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Number 2 of a series 


Great photographers of the world 


HOW ARNOLD NEWMAN USES ANSCOCHROME 
FOR EXCITING CREATIVE COLOR 


Problem: To photograph famous choreographer, 
Jerome Robbins, mixing both natural and artificial 
light while retaining full depth-of-field and ideal 
color balance throughout the transparency. Arnold 
Newman, famous for his portraits of personalities 
chose Anscochrome™® as an ideal solution to the prob- 
lem. Using Anscochrome Daylight Type (Exposure 
Index 32), Mr. Newman used filtered artificial light 
plus overhead daylight carefully balancing the two 
until the desired effect was achieved. 

Says Arnold Newman, “My problem in this case was 
to bring everything into sharp focus. The skylight 


illumination had to determine the strength of the 
artificial light. Anscochrome permitted an exposure 
of f/22 at | sec. Perfect! Everything was brilliantly 
sharp from the subject to the background. And the 
color was more than I could ever hope for, especially 
under that soft, weak light.” 

Arnold Newman chooses an Anscochrome film 
for critical assignments where the ultimate in color 
saturation, speed and balance is called for. How 
about you? 

Ansco, Binghamton, N. Y., A Division of General 
Aniline and Film Corporation. 


] ADVANCED PHOTO PRODUCTS 


FOR EVERYONE WHO TAKES PRIDE 
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REPORTS 


When this issue of the PSA Journal is delivered to ou 
many maembers each of them will have had the opportunity 
to thoroughly read the January and February issues. If the 
contents of these issues have not inspired and aided ow 
members toward advanced achievement in their photo- 
graphic interest then I am sure the efforts expended by 
the authors of the articles were lost. I found all the articles 
in the January issue highly instructive and very apropos 
to the needs of many PSA members. To those who pro- 
vided the articles, | wish, on behalf of the Photographic 
Society of America, to extend thanks and appreciation. 
Ihe authors of the articles are easily found on Page One 
of the January Journal. If you have not had the oppor- 
tunity to read this issue, be sure to do so at the first oppor- 
tunity 

1 urge each of our members to become more and more 
familiar with the opportunities offered by the Society by 
means of the many services provided. Speaking of PSA 
Services, have you as a member of PSA studied the Ser- 
vices Directory which appears on the last page of each 
Journal issue? Here you will find listed—PSA Publications 
Services to Exhibitions, Services to Individuals, Division 
Services to Individuals, Services to Clubs by the Society 
und by Divisions. 

In the January issue the names and addresses ot per- 
sons to refer to in regard to specific services are correct 
as of November 15th. 1958. Changes in the list are re- 
corded is they become known to the Editor and corTrec- 
tions follow in subse quent Issues Become acquainted with 
the list of services as well as the persons who administer 
the m All are pleased to provide the aid which 1S implied 
for the indicated service. To everyone now expediting 
services to PSA members as well as to those who have 
served in similar capacity in the past, I wish to express 
appreciation from the Society. By such unselfish effort on 
the part of the members, the Society has been able to 
provide desired service. Membership in the Society in- 
cludes certain established rights covered within the dues 
structure. Specific services provided by Divisions are sub- 
ject to the establishment of applicable fees designed to 
defray costs pertinent to satisfactory and complete opera- 
tion of the services. Those who are interested in participat- 
ing in the extra services (and we desire to maintain these 
services) should seek information of costs from the admin- 
istering officer listed. Society Officers all desire practical 
and efficient operation of the services. Our Society is a 
non profit organization but is obligated to meet its legiti- 
mate responsibilitie s. Rising cost of labor and materials 
as well as current operating costs such as postal rates 
create a demand for careful consideration of expenses 


M. M. Phegley, APSA 


necessary to provide services. We should not overlook the 
fact that much service is provided by volunteer workers 
and to them the Society is indebted. 

I wish also to recognize those who are actively engaged 
in editing and producing the several publications put out 
by the Society and its Divisions. There is always a demand 
for articles to be included in the Journal and the Division 
Bulletins. Do you, PSA member, have an article or articles 
which you think would meet the needs of the publica- 
tions? You are invited to send them in for consideration 
by the Publications Vice-President and the editorial staffs. 

Dr. A. D. Bensusan Of Johannesburg, South Africa, 
advises that the Photographic Society of South Africa is 
planning a Salon of Contemporary Photography. Members 
of the Photographic Society of America are invited to sub- 
mit entries not later than July 19, 1959. 

PSA members everywhere should be planning to attend 
the Annual PSA Convention in Louisville, Kentucky, 
October 7-10, 1959. PSA members should encourage their 
non-member photographic friends to attend this event. 
Louisville, Kentucky, is situated geographically so the 
convention may be attended without having to travel too 
far. Any of our foreign members and friends planning to 
attend the Louisville Convention should advise our Head- 
quarters at Philadelphia of the intention to attend. This 
advice should also be included in advance convention 
registration. We look ferward to meeting you in Louisville. 
Watch for definite details which will appear soon. 

Events of interest to PSA members and friends, are the 
PSA Town Meeting in Oakland, California, Hotel Leam- 
ington, April 4th and 5th, the PSA Regional Convention 
in Detroit, Michigan, May 23rd and 24th. Also the Re- 
gional planned at Minneapolis in June should not be over- 
looked. Be sure to watch for published announcements 
for these and other events and do attend. 

In Los Angeles we have a PSA Roundup in October, 
February and June. The Roundup is only a one day affair 
scheduling specific divisional interest programs in the 
morning and a general interest program in the afternoon. 
This day meeting caters to PSA members and prospective 
members. PSA members visiting in the Los Angeles area 
at the time of the Roundups should plan on attending. 

I look forward to seeing you all at one or more of these 
meetings. M. M. PHEGLEY 
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Watch Your Step 


Quite some time ago an instructor in a photography 
school made this remark: “When our students first arrive, 
they want to take pictures of the wide world, but after 
they are with us a week, we have cut their view to the 
United States; another week, to one State; another week, 
to one county; another week, to one square yard, and in 
that they can find at least nine pictures.” Now that we are 
down to one-square-foot of this earth, let’s start out walk- 
ing on the shore beside the blue ocean. No, no cameras 
this time. 

Now, with the first few steps, let’s stop and look a bit 
and see what we can find right here at high tide line. See 
the tracery of the small rivulets running back to the depths 
and of the lacey foam marking their paths. Notice the little 
sea grasses and the colors they have; the browns, greens, 
blacks, and even a light blue. Is there a picture there? 
Of texture, of pattern? And then let’s move a little fur- 
ther to a small tidal pool and rest and watch. Here is a 
small anemone, a purple sea urchin, a piece of abalone shell 
lined with a rainbow and notice the pastel colors of the 
small rock plants—how delicate their borders, yet how 
tenacious they cling to the rough stone. Is there a picture 
here, of life, of the beauty of nature? 

But look at this rock we are resting on. See the red, 
brown, yellow and gray lichens. Look closely. Do you see 
a pattern, the design of time etched there for you? And 
while we are watching, a gull’s feather comes floating from 
above and settles there. Is that a picture? Now a little fur- 
ther, another step or two, and here is a piece of glass, a 


part of a bottle, the sharp edges worn smooth by the 
scouring of the sea and colored with the ultra-violet of 
the sun, and near it a curlicue shell, now an empty house, 
the occupant long forgotten, but is it empty? For while 
we are looking, a small curlicue comes ambling out to let 
us know someone is at home. 

Again we are on the move and let us go to the rocky 
face of the cliff. Study it for a moment. Now, do you see 
the life there, the little plants sometimes with only a leaf 
or two, their roots firmly clutching and probing a crevice, 
living only on the fog and dews of the shore? Look closely 
at the color of the leaves, the red edges, the gentle shad- 
ing of color that varies with your angle of view. Then here 
in the sandstone are small salt crystals, hurled there as 
spray from the crest of a high tide. Study, please, the 
flow of the pressure lines that formed this pattern for you 

and to use a trite phrase, made a rock of the ages. 

This little trip showed us a part of the world; just a 
small part; waiting for someone to see it, to exclaim over 
it, even to record it. But there are many other parts of the 
world too—in the desert that you can love and hate at 
once, in the vastness of rugged rocky mountain heights, 
in the city with its vastness of polished rocky heights, in 
the look of a child, the flight of a dove, the sweat of a 
laborer, the comfort of an old man sunning in a park. 

It is all there—every day, every night. Now, take your 
camera and go on your way, but watch your step. 

KENNETH F, BLACKIE 
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ADOX film’s super fine grain 

ultra-thin emulsion get the most 
out of your lens. Jtem: Enlarge an 
ADOX negative to photo-mural 
size—every blade of grass is etched, 
razor sharp, against a backdrop of | 
purest whites, subtle grays and 
deepest blacks. ADOX captures 
halo-free highlights; warm, invit- 
ing shadows; minute, subtle de- 
tails even your eye may have 
missed. Light scatters less, lines! 
stay crisp, clear and cleanly re- 
solved in whisper-thin ADOX. 


35mm and 120 size ADOX films 
are available in four speeds, wher- 
ever fine photo-products are sold. 
For breathtaking results, develop! 
your films in FR X22. 


DISTRIBUTED AND GUARANTEED BY 


THE FR CORPORATION 
NEW YORK + (CHICAGO + LOS ANGELES 


When writing advertisers, please mention PSA Journal 


B EASTERN ZONE 


Charter Oak 


PSAers in the Charter Oak Color Slide 
Ass'n are carrying a full load in “making 
the wheels go ‘round.” Bob Strindberg 
as critic and discussion leader of 
three “home clinics,” groups of ten, meet- 
ing in members’ homes. Hjalmar Person 
and Harold Pratt organized two of these. 
Alex Potamianos started a class in “Night 
Photography.” 

B. J. Kaston, APSA, is giving a class in 
‘Close-up Photography” in addition to his 
duties as Secretary and individual compe- 
tition Director of PSA Nature Div. and 
Elizabeth Kaston, Eastern Editor of “Na- 
ture Shots” is scheduled for “Composing 
with Color.” Fred Delany teaches portrai- 
and takes care of “Slides for Vets.” 
Stan Judd started off the season with a 
class for beginners in “Cameras and Acces- 
sories.” The club has also taken on the task 
of producing color slides of the 29 different 
Community Chest” agencies in and around 
Hartford Katherine 


Lucchini reporting 


Connecticut Chapter, PSA 


seTves 


ture 


a worthwhile project 


Annual meeting of the Conn Chapter, 
PSA will be held on Saturday, March 21, 
8:00 PM at the American Brass Country 
Club, Naugatuck, Conn. Feature speakers 
will be Leslie A. Campbell, Belchertown, 
Mass. and Henry W. Barker, FPSA, Stam- 
ford, Conn. Cocktails at 6:00 and Smorgas- 
bord dinner at 6:30 PM. For dinner reser- 
Mrs. Ruth M. Rowe, Sec’y, 
New Haven 15, Conn. 


cordially invited 


Nashua (N. H.) CC 
Nashua CC, Mrs. 


gives a five week be- 


vations write 
605 Fountain St., 
PSAers are 


The PSA-affiliated 
Margaret Erb, Pres., 
ginner’s course for their new 
the start of the 
film developing and basic en- 


members at 


club season, cove ring 
equipment 
larging. A print making workshop is in full 
swing under the expert guidance of PSAer 
Mrs. Carol H. Foster, using her darkroom 
A movie workshop is also underway with 


in advanced course to follow. 


Frank Liuni Retires 


Frank Liuni, Hon. PSA., Past President 
of PSA has returned from Brazil where he 
spent the last several years in charge of 
projects of the Int. Tel. & Tel. Co. Arriv- 
ing in Florida in December the Colonel 
stopped off to his old friend, Sam 
Grierson, in DeBary. We hear Frank re- 
tired as of January Ist is preparing 
for a long trip around the States to make 
pictures and see old friends. Frank’s home 
address is 10769—109th St., Richmond Hill, 
i 


Berks CC, Reading, Pa. 


Another well staffed PSA club is the 
Berks Camera Club with at least five of its 
eight officers currently listed as PSAers. 
They are: Norman E. Weber, Pres., John 
A. Falkenstein, V.P., Brison B. Merritt, 
V.P., August J. Heidrich, Sec’y. and John 
H. Kline, Asst. Sec’y. The club bought its 


see 


and 


Editor: O. S. Larsen 
70 Strawberry Hill Ave., Stamford, Conn. 


own home about a year ago and has in- 
stalled a recording studio and tape library 
where members of the “Audio Div.” may 
make recorded copies for their own use. 
Should be handy for taping slide shows! 

This winter the club presents a compre- 
hensive color course, January through 
April, taught by John Falkenstein.—from 
Berks CC “Bulletin” 


Ware (Mass.) CC 


In connection with the coming Bi-cen- 
tennial of Ware, Mass., the Ware Camera 
Club is undertaking the production of a 
color slide show depicting the historical 
points of interest of the Town of Ware. 
The show will be projected with taped 
narrative during the celebration.—Ware CC 


Club Bulletin 
By Any Other Name.... 


A. Lynne Paschall, APSA, Editor of the 
Troy (Ohio) CC Bulletin “The Shutter 
Snapper,” got his favorite blue toner form- 
ula from J. M. Endres, FPSA. One of the 
ingredients was “Thiocarbamide.” Unable 
to locate any of this chemical Lynne wrote 
to Jake who replied “Get it at any Camera 
store.” “Maybe in Florida, but not in 
Ohio” says Lynne, who finally found sere 
in Richmond, Ind., but under its other 
name “Thiourea.” (If wants the 
formula, read “Big, Blue and Glossy” by 
Earle W. Brown, FPSA in the PSA Journal, 
Feb. 1957, Ed.) 


Twin City CC, St. Joseph, Mich. 


Eugene J. Heuser, PSAer of Hairttord, 
Mich. is this vear’s President of the Twin 
City Club, which been in 
existence since 1933 and lists 
about 100 members according to “The 
Viewfinder,” bulletin of the club. One of 
the club’s major activities is its “Travel 
and Adventure” series of travelogues, the 
annual showings of which are always “sold 


anyone 


. 7 
Camera has 


currenti 


out.” 


PSAers in Brief 


Samuel Grierson, APSA, of DeBary, Fla., 
has donated his negative file of documen- 
tary photographs of New York City to the 
Museum of the City of New York. The pic- 
tures were taken from the early Nineteen 
Thirties to the early Nineteen Forties. Har- 
ry Sammond, President of the Edison CC 
(NYC) that the club’s 1959 Air 
Photo Tour to Europe is a complete sell- 
out. Rudy Siska is one of the more active 
PSAers in the Telephone CC of Manhat- 
tan. We have been enjoying his 
“Creating Pictures” in the TCCofM bulle- 
tin “The Filter.” Anne Hatcher of the 
Color CC of Westchester is Color Pro- 
gram Chairman of the coming Louisville 
PSA Convention. 
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Don't forget the Detroit Regional 
Planning to attend the Detroit Regional 
PSA Convention May 22, 23 and 24? Then 
you had better write at once to Lucile 
D. Born for registration blanks. Her ad- 
dress is 468 Kitchener, Detroit 15, Mich. 
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Photograph by Bertram Follett, London, on HP3 sheet film 


ILFORD HP3 film for high key perfection 


Of all Ilford films, HP3 is the most generally useful. Either in the studio 
with controlled lighting or outdoors with available light, this fast (ASA 200) 
fully panchromatic film consistently produces beautifully fine-grain nega- 
tives of exceptional tone detail and great latitude. No matter what the 
assignment ... portrait, fashion, advertising, press, scientific, industrial 
or commercial . . . you can load HP3 with confidence! 


And for superb prints .. . Ilford Bromide, Plastika and Multigrade papers. 


ILFORD ING Available in sheet film, 
e 3/7 WEST 65th STREET, NEW YORK 23, N. Y. roll film, 35mm cassettes 


and bulk loads 


IN CANADA: Canadian Distributors for Ilford Limited, London: W. E. Booth Co., Ltd., 12 Mercer St., Toronto 2B 
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PSA TIE BAR 
or MONEY CLIP 


Here is a gift that is always use- 
ful. It can be used as a very 
neat tie bar and it is excellent 
for use as a money clip. The PSA 
gold and blue emblem identifies 
you whenever it is seen. Sold only 
to members. 


$2.25 


Sold only by 
Photographic Society of 
America 
2005 Walnut St. 
Philadelphia 3, Pa. 











For latest 
techniques, 
data and 
ideas on 
large-format 
photography 
Read 


GROSSBILD TECHNIK 


(U. S. Edition) 


The fabulous quarterly mag- 
azine for owners of Linhof 
and other large-format cam- 
eras. Fascinating articles, 
many magnificent color 
and b&w photos by the 
world's greatest pho- 
tographers. 9x1 112" 
Superbly printed 
$1.10 per copy, 
$4 a year. 


SS Ee eR 
At your dealer or use coupon below. 


= GRO\WOILD 


Please send sample copy of 

GROSSSILO TECHNIK. | enclose 

$1.25 (which incltudes postage). 
Make it « year's subscription 

(4 Beautiful issues). | enclose $4. 


Name & Address 


KLING PHOTO CORP., 257 rountw ave.. new vorx 10, w. ¥. 


6 When 


CENTRAL ZONE 


Wichita, Kansas 


Beech CC is an activity sponsored by the 
Beechcraft Employees Club, Incorporated. 
Their annual dinner meeting was held on 
January 29. The program for the evening 
was a 16 mm. sound movie on Estes Park, 
entitled “Four Seasons.” Marion Shirk was 
the projectionist. There was also a slide 
show from the “Through the Lens Tours” 
on California. This show was made up at 
the special request of Beech CC. Other 
events of the evening were the introduc- 
tion of the new officers, Photographer-of- 
the-Year Trophy Award and another “sur- 
prise award.” 

The 1959 Kansas Photographic Exhibi- 
tion held February 14 to March 8, 
sponsored by the Wichita Art Museum and 
members of the Wichita Council of Cam- 
era Clubs. The Jury consisted of Joe E. 
Kennedy, FPSA of Tulsa, Dwight Kreh- 
biel, Master Photographer, Dr. John P. 
Simoni, Professor of Art at University of 
Wichita and Stanley D. Sohl, APSA of 
Topeka 


was 


Metro Movie Club 


Club members, as a group, can accom- 
plish much more and make photography 
so much more exciting, by sharing their 
problems and successes with their fellow 
movie-makers. Everett Appel, a represen- 
tative of the State of Illinois Department 
of Conservation, has made a 16 mm. color 
movie which is described in glowing terms 
by the Editor, Ruth M. Braverman (or one 
of her workers). Its title is “The Enchanted 
West.” Its completion required more than 
America’s far He 
roamed over Montana’s “Jackson Hole” in 
the Teton Mountains, 
hideout, Yellowstone Park and other less 
accessible spots, from the Rio Grande to 
British Columbia where tourists never go. 
His with high power 
lenses. The films he brings home are meant 
for family “The Enchanted 
West” is said to be a tremendously thrill- 
ing but film the wild 
Appel “shoots” go on living in their natural 
habitats. Perhaps “The Enchanted West” 
will be given wide circulation in the U.S.A. 
We hope so). On April 29, 1959, Julian 
Gromer will present his newest film at 
Metro Movie Club. Its title: “Grand Can- 
Adventure.” 


30 trips to west. has 


once a bad-man 


hunting is done 


enjoyment, 


gentle and gam 


yon 


Milwaukee 


According to “Cinecrat,” official publi- 
cation of the Milwaukee Movie Makers, 
the club welcomed John Bakkes and family 
back to the club. John spent two years in 
Iran, working with the Ministry of Motion 
Pictures, developing their educational pro- 
gram. He addressed the Movie Makers re- 
cently, telling of his experiences in the 
field of motion pictures and of life in Iran. 
Movie Makers meet at 8:15 the second and 
fourth Wednesdays in War Memorial Cen- 
ter, 409, 750 N. Lincoln Memorial 
Drive 


Room 


Fort Worth 


“Amateur Movie Maker,” Bulletin of the 
Fort Worth Cinema Club, says visitors are 


writing advertisers, please mention PSA Journal 


Editor: Dr. Wm. W. Tribby 
1265 Union Ave., Memphis 4, Tenn. 


always welcome to all of their meetings. 
The club meets every Thursday at the Fort 
Worth Art Center, 7:30 P.M. Motto of the 
club is “To help you make good home 
movies.” August Bartholet, Editor of the 
Bulletin and V.P. sends “thanks to every- 
one for remembering the Fort Worth Cine- 
ma Club.” May 2st is election night for 
new officers and directors as well as the 
regular meeting. C. Victor Thornton, one 
of Fort Worth’s best known photographers, 
was named Moslah Shrine Temple's forty- 
fifth potentate on January 8. 


CICCA 


According to the “Courier,” the next 
really big event in CICCA-land will be the 
Weekend Conference which will receive 
top billing currently and every month “un- 
til the big event becomes glorious CICCA 
history.” One outstanding speaker of nat- 
ional reputation has already been lined up 
for May 23 and 24, dates of the confer- 
ence. Few men are better known in the 
field of pictorial photography than Otto 
Litzel, of New York. His subject will be 
“Individual Approach to Photography.” 

Twin Cities 

The judging of the Minneapolis-St. Paul 
Exhibition was completed 
January 25. The Nature Division was 
judged January 17 and 18. The nature 
panel included Dr. W. J. Breckenridge of 
Minneapolis, H. J. Johnson, FPSA, Chicago 
and Elsie Westmark of Minneapolis. Pic- 
torial slides were judged by Edward Klou- 
bec, Jr. of Chicago, Edmund Kopietz of 
Minneapolis and Elmer Kurtz also of Min- 
neapolis. Bill Tusler, member of Minne- 
apolis Color-Photo Club has devised an in- 
diagram, enclosed with this 
month’s MCPC Bulletin. It compares, in 
graphic form, three methods of locating 
points of interest in a rectangle and merits 
by photographers seeking 


International 


teresting 


study 
ways to improve their pictures 


Memphis Chat 


Harald E. Hammar of GSCCC 
Shreveport, was in Memphis during the 
first week of February, attending a con- 
vention. He graciously called Ye Ed while 
in town and we had a friendly chat. We 
hope that photographers, no matter where 
they come from, will give this hard-work- 
ing CZ Ed. a call whenever in Memphis 
as Harald did. Unfortunately (for me), his 
schedule was quite heavy. He met C, L. 
Baker, PSA, at a Civitan luncheon which 
took place at the Peabody Hotel. Professor 
Baker is a biologist. It turns out that he 
and Harald are in the PSA Nature 
Division Portfolio number 2. He savs, “We 
have a mightly fine and congenial group. 
Three in this portfolio are from Shreveport 
which is quite a record or something.” Ye 
Ed is expecting some material which he 
can include in the CZ news. Harald pre- 
sents an imposing list of accomplished pho- 
tographer friends who are members of var- 
ious clubs in the GSCCC, including Scott 
McCarty, S. D. Chambers, L. E. Stagg, 
O. F. Metz, Billy Bacon, John Caldweil 


and others. 


serious 


and 


Sane 
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CANADIANA 


$7,000 Color Contest 


Largest prize contest ever to be 
staged in Canada for amateur color photog- 
raphers was announced recently. 

Unusual character of the contest is that 
entrants of color slides or color prints must 
illustrate one of six phrases from Bruce 
Hutchinson’s book “Canada—Tomorrow’s 
Giant” recent winner of the Governor Gen- 
Award for Non 


cash 


eral’s Fiction 


7 he se phrase S are 
test 
“a fragment of the nation has vanished 
down the tracks” 
“and half a continent begins to thaw” 
look first at the land .. .” 
“lifelong skill and a born sea sense .. .” 
“in truth a nation, the home of a people” 


the supreme 


The contest is open to Canadian residents 
only, and amateurs only. No professionals 
Eight prizes will be awarded in each of 
B.C.; (2) Alta.; (3) Sask. 

Ontario; (5) Que. and 
Maritimes. Ist, $500, 2nd $250, 3rd $100 
ith to 8th $50 each. There will also be 
50 $10 prizes and five hundred single silver 
dollars, to 550 honorable mention winners 

Grand prize of an additional $500 will 
be awarded the entry judged best of the 
five regional first prize winners 


five areas, (1 


Man.; 4 


and 


Thus total cash winnings of $7,000 are 
for color prints or slides which 
the phrases with photographic 
treatment. 


available 
interpret 
originality imaginative 

Contest Sept. 15th 1959. Fuller 
particulars and entry blanks may be 
branch of the 
Bank across Canada. 


and 
t lose s 
ob- 
from Toronto- 


tained any 


Dominion 


Canadian Photography Fair 
Plans are now in progress to promote the 
Photography Fair, with 
on Education, to be held in the 
Elizabeth Building, Can. Natl. Exhibition 
April 28th to May 2nd 
In addition to displays of both Canadian 


Canadian Focus 


Queen 


Grounds, Toronto 


and foreign equipment manufacturers 
there will be interesting programs for both 
photographers 


professional and amateur 


shooting sessions, clinics et« 
The Show will be open to the trade only 
April 28th. Remaining 


public 


for the opening day 


four days will be 


Customs Ruling 
Jack Ruddell. ¢ MPD 
has received copy of a letter addressed by 
G. L. Bennett, Director of Port 
tion, Ottawa, to George 
MP PSA, 


into Canada of films and slides for educa- 


inada’s director 
Administra- 
Cushman, Chair- 
man Division regarding entry 
tional purposes of PSA members. ( Quote 
“Our Collectors of 
are being instructed to permit temporary 
importation, E29B 
of films and slides consigned to 
members and Clubs in Canada, affiliated 
with the Society . concession is granted 
on strict understanding that films and slides 
will be 


Customs and Excise 


under Form without 


security 


exported under Customs supervi- 


sion within the prescribed time, normally 


30 days” ( Unquote ) 
above, ZD Wally 


similar 


not to exceed 
Commenting on the 


Wood remarks a proposition has 
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been working with a measure of success 
for portfolios in PD, and slide material in 
CD. There has been difficulty from time to 
time, authority notwithstanding. For an 
individual consignment, E29B import seems 
okay. For something that circulates, it is 
not as practical. At least it is a granted 


measure, thinks Wally. 
National Club Slide Contests 


Color Guild of the Maritimes recently 
judged AA Class in these Contests. Good 
to see Canadian Clubs participating in this 
activity. 


Alberta 


Gateway Color Guild, Edmonton, with 
John Matishak as Chairman, handled the 
2nd CPAC Alberta Regional Slide Contest 
Edmonton nosed out Foothills by a single 
point. Thus the Everest Trophy Shield 
moves north for one year. 

Chas. J. Everest, Calgary, won the cup 
donated by Waskasoo Club of Red Deer, 
for best portraiture 

APSAer Nick Ochotta, one of the judges 
gave an award for top slide in the show. 

Calgary Color Photo Club enjoyed view- 
ing Bernard G 
ture “Elements of Color Composition” This 
RL has had a very successful showing many 


Silberstein’s recorded lec- 


places across Canada, 


Toronto Guild Swamped 


After normal distribution of “Prism,” 
Toronto Guild for Color Photography's Year 
Book, they had 40 spare copies. Asked your 
Canadiana Editor to arrange give away to 
listeners on Radio CF RBs Camera Club of 
the Air broadcast. 

Result. Station’s trunk 
lines completely blocked for two hours in 
750 requests 


five telephone 


of broadcasts to desist 
150 letters! 


spite 

logge d, followed by 
Montreal 

Not all CC program ideas click, but Mon- 

treal’s Color Slide Jamboree certainly has. 

February's 1959 edition Club's 


fourth annual, with original keynote, you 
a top ranking photog- 


was the 
don’t have to be 
or two, you can win 
first set of 


rapher to win a prize 


even with the very slides you 
made 

Some of the 
scores in ten different categories of 
slides took the merchandis« prizes. 


The very Jamboree, with its 


lowest, as well as highest 


color 


sound of 


suggestion of fun and frolic, is a good 
member turner-outer, other CC’s might well 
Showmanship! More clubs need it 
Montreal's 


city’s snow- 


acopt 

Greater 
bulletin 
iest winter in years with 15 inch overnight 
snowfalls, points up the logic of Alfred C 
Schwartz’s article on snow photography in 
the Journal’s Dec. 

Keeping up the theme 
Grams points up “Portraits for FUN” by 
Ray Caron in the Club’s lecture 


sense of humor too 


Cameragrams, in the 


issuc 
good humor 

seTies tor 

January 

Mon- 


collective 


there’s favorable 
treal’s try-out 
comparative display judging of prints, as 


Too report on 


new, system on 


a substitute for individual assessment 
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TAB 


OLDER 


Made of 
Rugged, Durable 


RHINO-LITE 


Will not crack, 
split, or break! 


SOLID METAL 
INTERIOR 
Prevents warping 
assures uimost 
strength and rigidity! 


THINNER 

New design 

gives you 

more holders 

in less spoce 

permits faster, 

eosier 

SHARPEST FOCUS 

Famous Lisco focal plane accuracy...plus 

the lotest advances in cut film holder de- 

sign and construction — at no 50 

increase in price! list 
Available in 4 x 5 size only 


2-Yeor 
Unconditional 
Gvorontee! 


For your requirements of other sizes, be sure to ask for 
Lisco holders in traditional cherrywood and aluminum .. 
5x7, 8x10, 4x5, 2Vex3 Ve ond 3% x4 Ve 

See your lecal camera dealer 

or write for free literature. 


LISCO PRODUCTS CO. 


tory Bivd « Glend 








JOURNAL BINDER 


Save your copies of the PSA Journal 
in orderly fashion. Each issue fits in 
easily with a simple wire insert. Can 
be removed if desired. 17 wires take 
care of 12 Journals, 4 PS&T and a 
separate Index. Stamped on cover and 
backbone as shown. Stiff covers make 
binder stand alone or on shelf. Get 
one for each year of your Journal file. 
Keeps them neat, restricts borrowing. 


$2.75 


Sold only by 
Photographic Society of 
America 
2005 Walnut St. 
Philadelphia 3, Pa. 
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MEMBERSHIP PIN 


The PSA emblem in gold and 
blue enamel is furnished in two 
styles, a pin back for the ladies 
and a lapel button for the men. 
Every PSA member should wear 
one of these so he is always 
known to other members. Many 
members have two, a lapel but- 
ton for dress-up occasions and a 
pin-back for sports wear and 
camera togs. Sold only to PSA 
members. Specify style when 
placing your order. 


$2.00 


either style 


Sold only by 


Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 














PSA EMBLEM 


(Embroidered) 


This PSA emblem, embroidered 
in beautiful color on substantial 
felt background, can be sewn on 
pocket, T-shirt, sweater, or used 
as a shoulder patch. It may be 
glued to your gadget bag. Finely 
made, it is long wearing. Order 
several for different outfits. 


$1.75 


Sold only by 
Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 
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® WESTERN ZONE 


PSA Town Meeting 


The biggest Bay Area photography news 
is that the second Oakland PSA Town 
Meeting of photography will be held at 
the Leamington Hotel April 4th and 5th 
under the direction of Dr. Henry Viera, 
general chairman, and a working commit- 
tee that reads like Who’s Who in Photog- 
raphy. 

The committee has seen to it that there 
will be programs to suit every interest. The 
movie chairman, Noble Thomas, will pre- 
sent two programs of prize-winning films, 
including Tullio Pellegrini’s PSA Gold 
Medal award winner “The Nightingale.” 

The color chairman, Alice Anderson, has 
invited Al Hilton, APSA, to be guest speak- 
er at the Sunday morning breakfast. He 
will speak on a subject vital to all of us: 
“The Problems of the Exhibitor.” Another 
color program, called “A General United 
States Travelogue,” will be given by Jack 
Cannon, well-known photographic teacher. 
Floyd Evans, FPSA, will give his beautiful 
“Death Valley” show after the banquet on 
Saturday. 

Print makers will again be inspired by 
the talk to be given by Boris Dobro, FPSA. 
The print division, under Carl Wahlund, 
will also have a print symposium called 
“Hang that Print” with P. Douglas Ander- 
son, FPSA, George Allen Young, APSA, 
and Eugene Kibbe, APSA, on the jury. 

The 5th Oakland Stereo International 
will be presented as part of the stereo pro- 
gram under Henry Viera’s direction. 

Col. James W. Ross, workshop chairman, 
has a growing program, which would do 
justice as a Town Meeting all by itself! 
The following is only a partial list of the 
demonstrations and lectures: 

1. Nature color slide making, demon- 
strating several different set-ups, each to 
be explained and followed by a projection 
of successful salon slides of that particular 
subject. By Merced Camera Club. 

2. Shooting of models, carefully posed 
in suitable settings, together with helpful 
suggestions to the photographers. Ben 
Dobus. 

3. Print demonstrations: Hand coloring 
prints, Evelyn Curtis; Technique of making 
Type C prints, John F. Barnes, APSA; 
Print finishing, Elmore C. Adams, APSA; 
Print toning, Col. Joseph T. Klemovich. 

4. Color slide portraiture: Dr. Jose H. 
Arrieta. 

5. Movie demonstrations: Continuity, 
Tullio Pellegrini; Editing, Othel Goff; Im- 
proving your Travelogues, Edward Ken- 
tera; Motion Pictures of Yesterday and 
Today; Gordon Robertson; Scripting, Paul 
Giovanoni, 

6. Stereo close-ups and other demonstra- 
tions 

In addition there will be a booth featur- 
ing the Veterans Hospital Project, Mrs. 
James W. Ross in charge.—Claire Webster 
reporting 


A Photo Fiesta 


Central California is to have a Photo 
Fiesta at Porterville, California, on April 
11 and 12 sponsored by the San Joaquin 
Valley Camera Club Council, with the 


Editor: A. H. Hilton, APSA 
Route 3, Box 787, Porterville, Calif. 


Camera Vagabonds and the Porterville 
Photography Club hosting the event. 

The Fiesta will lead off Saturday eve- 
ning with a banquet dinner at six, early 
enough for the competition which follows 
at eight. The competition includes Mono- 
chrome in both A and B classes, Color and 
Color Nature also in A and B classes. First 
place trophies in all divisions have been 
offered by leading merchants and camera 
stores of the city. 

Twelve special sets and backgrounds will 
be provided for Indians, Old Miners, 
Senoritas, and beautiful models in gay 
costumes. Shooting will start Sunday morn- 
ing at 10 A.M. with a break at noon for a 
special picnic luncheon in the park. Your 
editor is general Fiesta chairman 

All Council officers and division chair- 
man, all Council Clubs, and the Council 
itself are PSAers. 


From Northern California 


The annual dinner, installation of new 
officers and competition of the Northern 
California Council of Camera Clubs was 
held in January. Present were 225 from 21 
council clubs. Bud Anthony of the Ross 
Valley club is the new council president. 

Trophies were presented to the top 
scoring clubs in the monthly contests for 
Ellis Rhode reporting 


the year 


News from the Northwest 


The month of January finds Film-Pack 
CC of Vancouver all ready to start the new 
year with a slide-show from Ansco on 
“Using Super-Anscochrome For Better 
Color Pictures.” In February they will see 
a PSA Recorded Lecture on “Pictorial 
Photography From the View- 
point.” Another recorded lecture, “Light- 
ing Glass for Photography” by June Nel- 
son, APSA, provided part of a January 
program for f/67 CC of Bremerton. 

In the bulletin of the Seattle Downtown 
YMCA, a pending election brought this 
comment, quote The nominating commit- 
tee finds the willing ones, while the floor 
nominations bamboozle some unsuspecting 
victims, unquote. How true! In December 
this club was privileged to sit in on a 
slide-show presented at the meeting of the 
Seattle Color Photographers, emphasizing 
“Interesting Sequence.” Perhaps a great 
many more of us could benefit by a pro- 
gram of this type. 

Bellevue CC used table tops as its De- 
cember assignment, and night pictures for 
January. Members of this group have been 
placing picture exhibits around town, re- 
porting much interest from the other 
townsfolk, and even a number of sales. 
Keep up the good work, ambitious ones! 

“Cable Releases” by Seattle Photograph- 
ic Society states, quote: When Richfield 
Oil's book of Western Wildflowers makes 
its appearance next spring, one of Carl 
Baker's fine color shots will be included 
Unquote. Well, here is one amateur who 
really took advantage of Richfield’s invita- 
tion ‘sent to many of us some months ago! 
We're proud of you, Carl.—Winnie Van 
Sickle reporting 


Chinese 
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THE GREAT NEW LEICA M2 


here is the exciting new 35mm camera 

with bright frames which appear automatically 
and compensate for parallax automatically 

for the three most popular lenses— 

the ‘normal’ 50mm, the medium-long 90mm, 


AND THE 35MM WIDE-ANGLE. 


When you aim through the new Leica M 2, you have an incomparably bright frame to match 
your lens and to aid you in precise, speedy composition. You simply look through 

the single-window rangefinder-viewfinder, and focus as you frame. In the new 

Leica M 2, compensation for parallax is automatic throughout the focusing 

range of the lens, whether it’s a 35mm, 50mm or 90mm, including 

the close-up range of the Dual-Range 50mm Summicron. The new Leica M2 

means new ease for you when you're shooting with a wide-angle 

lens in close quarters or outdoors when you want sweeping landscapes. 


—— 


Leica M2 with the 50mm Dual ™! ue ,2 2? “ 
Range Summicron f/2 and Opti- ' 8 4 
cal Viewing Unit ; $384.00 22 


with the new 35mm Summicron 
f/2 fas shown)......... $390.00 


with the 35mm Summaron 
£/3.5 $298.50 


e 
4 =. LEITZ, INC... 466 FOURTH AVENUE, NEW YORK 16. N.¥ 
eica Dictributere eof the werie-tameus preducts oF 
e netleitzOmon Wetziar GermanyrErnet Leite Canade Uta 
LENSES - CAMERAS - MICROSCOPES - BINOCULARS 
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INTERNATIONAL 


DENMARK No. 4 


PSA International Exchange Exhibits 
1s pleased to be able to present a new 
portfolio of prints trom the Danish 
Camera Pictorialists. Mr. H. B. I. 
Cramer of Denmark writes of the prints 

There are 38 prints 
Che first is the ccllec- 
tion shown at the Fotokina at ¢ ologne 

The other part is a portfolio which 


he has sent to us 


in two divisions 


we have circulated to a number of Eur- 


opean countries I cannot always get 
our workers to provide their pictures 
with titles 


prine iple 


many are against titles on 
the pictures should spe ak for 
like the 
they show 
the best we can do at present.” We in 
International Exhibits 
hope that you will like the pictures 

As with most of the 
the Northern European Countries, these 


themselves you will 


l hope 


pictures were selected to 


Exchange too, 


portfolios trom 


prints have a generally mor somber 
choice of subject matter, are printed in 
darker tones, and have less of the light- 
er, gaver itmosphere of the prints from 
Southern Europe 


portraits 


There are several in 


teresting included in the ex 
hibit and several prints showing scenes 


in Denmark both in the cities and the 


Their handling of portraits is 
in many ways different ours, in 
that they so frequently show the people 
in their own environment indicating 
their profession rather than the straight 
‘studio” type portraits with which we 
are more familiar. The prints are small- 
er in size than American salon 
prints, but are well spotted and many 
of them have been mounted on heavy 
mounts in Denmark. There are fewer 
prints on glossy paper than in many of 
the exhibits, and the use of the dull 
finish paper makes some of the subject 
matter seem even more oppressive. 

I do think you will find the print ex- 
hibit interesting and I am sure you will 
find the discussion of the prints by Ollie 
Fife, APSA, helpful in starting you 
club thinking about the prints, perhaps 
in a different way than usual. Contact 
the Eastern Zone Distributor, Fred 
Reuter, to schedule the portfolio for 


your ¢ lub program 


country 
from 


most 


Warning! 


We note a warning in one of the British 
magazines that two forms of Agfacolor are 
sold in Europe. In the areas under Russian 
domination the film is supplied from East 
Germany Agta VEB. 
This is marked on the box and the instruc- 
tion sheet. The film is also sold in Denmark 
and in Egypt according to the report. While 


under the name of 


similar to the regular Agfacolor made in 
the Western Zone, it requires special proc- 
essing which is available only in East Ger- 
many. If you buy the VEB film be sure to 
use it up and have it processed through a 
dealer in the country where you bought it. 
The regular Agfacolor can be processed 
anywhere except the East Zone. 

We have noted the VEB designation on 
other Eastern Zone products. If you are 
choosy in vour buving vou might remem- 


ber this 


SOUTH OF THE BORDER 


Editor: J. L. Zakany 
V. Carranza 69, Mexico, D.F. 


Argentina 

Dr. Leo Lencioni, PSA, exhibited at Pena 
Fotografica Rosarina, PSA, and other cul- 
tural institutions, a 211-Kodachrome travel 
ogue, “The State of N. Y..” with tape record- 
ed comments and background music. He has 
been appointed Director of the First Color 
Slide Exhibit of Rosario, organized by the 
concurrently with the 8th B. & W. 
Salon. Ten Gaucho Medals will be awarded 
to best prints and slides. See exhibitions page 


Pena, 


of Journal for data. 


Chile 

PSA lectures 
Photographic Club, 

Prints for Old” at its 


Showing how far recorded 
travel, Chuquicamata 
PSA, featured “New 


January meeting. 


Interchangeable lenses, 


film backs and viewers mean you can set 


this single-lens reflex up for every pos- 


sible assignment in 7 


Switch 


seconds. 


from color to black and white in mid-roll 


. change lenses at will... add magnif y- 


ing hood or sports viewer as needed, 


15 Cameras inone/ 


New model 500C features Synchro-Com- 


pur shutter, automatic diaphragm, and 
coupled EVS system. With Zeiss Planar 
F':2.8 lens, from $489.50. As low as $22.03 
a month on new “Pennies-A-Day” Plan. 
Write for literature and name of your 
nearest dealer. PAILLARD Incorporated, 
100 Sixth Ave., New York 13, N. Y. 


HASSELBLAD 
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Mexico 


1959 Directors of Ck M, elected at the 
Membership Meeting, are: Fernando Alvarez 
Bravo, PSA, President; José Manuel Villal- 
vazo, PSA, Vice-President; F, Lépez Alvarez, 
Sabaté, Asst. 
Maganha, Treasurer; and 
Tacher, Asst. Treas.; 

Hy Priester, PSA, member of Color Shoot- 
ers CC of Davenport, lowa, and its President 
in 1958, Color & l-star Nature slide 
exhibitor, is spending 3 months in 
on his 4th visit, 


Secretary ; Turu 


Carlos 


José SeCy.; 


Roberto 


plus nine others. 


2-star 
Mexico, 
to CFM 


membership, at the Jan. competition, where 


being introduced 
he said “the slides | have seen here tonight, 
would do credit to any CC in the world.” Has 
made many travelogues of Mexico & Europe, 
shown in many U. S. CC's. J. L. Zakany is 
Ist Latin American rated Four Stars by CD, 
for Intl. Slide exhibiting. Had 2nd and 3rd 
places with 4 acceptances in Photo Guild of 
Detroit's Dec. contest for National Members 


Argentina 


E] Dr. Leo Lencioni, PSA, exhibié en la 
Pena Fotografica Rosarina, PSA, y otras In 
stituciones Culturales, una serie de Koda 
chromes, con el titulo El “Estade de N. Y.,.” 
con comentarios y musica, grabados. Tiene 
Intl. de Trans 
parencias de Rosario, organizada por la Pena, 
Intl. de B 


medallas con la 


a su cargo la 1" Exhibicion 


conjuntamente con el 8° Salon 
y N 


insignia del 


Seran otorgadas 10 


Gaucho, a las mejores obras. 
Véa la pag. de exhibiciones del Journal para 


datos. 
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Chile 


Demostrando las distancias a que llegan 
los servicios de la PSA, el Chuquicamata 
Foto Club, el pasado enero presenté la con- 
“Fotografias Nuevas pot 


ferencia grabada 


Viejas.” 


Mexico 


Los Directivos para 1959 del CFM, electos 
en enero, son: Fernando Alvarez Bravo, PSA, 
Presidente; José Manuel Villalvazo, PSA, 
Vice-Presidente; F. Lopez Alvarez, Secre- 
tario; José Turu Sabaté, Sub-Secretario; Car- 
Roberto Tacher, 
Sub-Tesorere; mas nueve vocales. Hy Priest 
er, PSA, miembre del Color Shooters Foto 
Club, de Davenport lowa, su Presidente en 
1958, exhibidor 2 estrellas en Color y 1 estrel- 


los Magaja, Tesorero; y 


la en Naturaleza, visits México por 4° vez, 
siendo presentado a los socios del CFM, en 
el Salon Mensual de enero, diciendo “las 
transparencias que he visto ésta noche darian 
prestigio a cualquier club del mundo.” Es 
autor de muchas series sobre viajes de Méxi- 
co y Europa. J. L. Zakany es el primer Latino 
Cuatro Estrellas en 


Americano transparen 


cias. Gané 2° y 3er lugares con 4 aceptaci 


ones en el Concurse de Dic. para Socios 


Foraneos del Photo Guild of Detroit. 


Error! 


Several people didn’t catch this one be- 
fore it got into print, but at the end of Len 
Nature Print” he 
as leader of the 
Competition, whereas, the 


Thurston’s “Operation 
listed Francis Kingsbury 
Nature Print 


newly appointed head is F. W. Schmidt as 
correctly listed in the Service Directory on 
the last page of the issue. Sorry. 

We know of several errors in the new 
Directory. If you do, drop a card or note 
to Headquarters as soon as you check your 
own listings. 


Obituaries 


We regret the need for listing the passing 
of our good friends in PSA. Death has 
suddenly taken several in a brief space of 
time just before we go to press. We pass 
on the unwelcome news now, hope to spell 
in the next 
accomplishments of these friends. 

Dr. Rowland S. Potter, Hon. PSA, FPSA, 
founder of our Technical Division, several 


out in more detail issue the 


times Chairman of that Division, was strick- 
en with a heart attack near his home at 
Laguna Beach, Calif. He was the oldest 
member of the Royal Photographic Society 
in this country 

Fred S. Peel, FPSA, a Charter Member 
of PSA, also died of a heart attack, although 
he had suffered from Parkinson's Disease 
tor several years. 

Joseph G. Barnett, APSA, who had re- 
cently assumed the duties of editor of the 
Pictorial Division Bulletin, heart attack. 

Freeman Wallin, on a vacation trip in 
Europe with his wife, Ann, both PSAers, 
died suddenly in London. 

Ross A. Burley, a charter member of the 
Washington Chapter, died after a lingering 
illness, partly due to an infection. 


Look to the famous 


SUPERWIDE for interiors, facades, 


crowd scenes and all close quarter shots. 


Provides almost 50% more field than or- 


dinary wide angle lens of only 65°. Built-in 


spirit level assures horizontal alignment 


of camera with subject to eliminate distor- 


tion. Interchangeable film backs for instant 


switchover from color to black and white. 


90 Picture Angle 


Features Zeiss Biogon 38mm F:4.5 lens 


with Synchro-Compur shutter and a depth 


of field as great as 28 


” 


to co. Speeds from 


1 to 1/500 sec. From $470.25. Write for 
literature and name of nearest dealer. 
PAILLARD Incorporated, 100 Sixth 
Avenue, New York 13, N. Y. 


HASSELBLAD 


Superwide 





PSA 
Reconded Lecture 
PROGRAM 


The Recorded Lecture Program 
offers the following programs for 
your club. Each program consists 
of a set of 2x2 slides and a tape- 
recorded commentary, average 
length, 50 min. 


Just Released 


26. The Story of Composition 


om 
19. Nearby and Closeup 
Aa A , 


nearby 
closeup 


. 
12. The Language of Pictures 


os f a 


° 
For a complete list with full de- 
scription of all RLP Lectures see 
the latest RLP Catalog. 


Orders for Le« tures should be 
mailed at least 45 days before the date 


of showing 


A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
cover deposit and service charge 

Clubs which have not used a lex 
ture and want to order, or want in 
formation, or a catalog should write to 


Mrs. Irma Bolt 
OTig-1a le) meh ae Oli tial elt hilels| 
Woodhull, Ill. 


Editor: Charles L. Martin 
Route 3, Box 432 


Excelsior, Minn. 


The fact that the Recorded Lectures 
Program is one of the Services that PSA 
offers member clubs has been mentioned 
many times in this column. Within recent 
months this has been re-« mphasized several 
times with a slightly different connotation 
to the word—service. Not only is this a 
service committee; but, every member of 
it is deeply dedicated to this word 

A number of our Committee have kept 
up their RLP work in spite of illness on 
their own part; or, sickness or death in 
families. The thanks of 
the entire Committee, the clubs they serve 
ind PSA should rightfully go to: Irma 
Bolt; Gertrude McKusick; Marion Moor 
Vella Finne, APSA; Raymond Rosenhagen, 
APSA; along with others 

A recent 
mails could have resulted in the Johnstown 
Camera Club of Johnstown, Penn. not hav- 
ing a Lecture on schedule. Instead of mak- 


their immediate 


unavoidable, mix-up in the 


ing excuses to this club, our Area Repre- 
Nelson Murphy 
100 miles in a snow storm to deliver the 
Lecture to Al Emrick (the Program Chair- 
man I don’t think Fred Archer, Hon 
FPSA, had any idea his Lecture My 
Camera In Search of a Subject would 
be given such T.L.C. (tender loving care 
when he made it for RLP 

| imagine our Foreign Mailing Distribu- 
tor Jeanne Pteitter ot Quincy, Ill Is 
glad such delivery service is not a standard 


sentative drove almost 


procedure for RLP. In recent months she 


Editor: Henry W. Barker, APSA 
392 Hope St., Glenbrook, Conn. 


Every so often, this columnist steps 
down in favor of someone else who has 
an important message to give us. This 
month, it’s our pleasure to yield the 
rostrum to Joseph A. Bernstein of the 
Manhattan-Miniature CC of New York 
City. Joe is a strong advocate of the 


coaching” system for clubs—an idea 


evolved to help the newcomer learn his 
way around a darkroom and, conse- 
que ntly, become a better, more enthu- 
siastic club member. 

But let Joe tell it himself. 


“The coac hing system is exactly what 


has mailed Lectures to the Chile Explora- 
tion Co. CC of Chuquicamate, Chile; the 
Diablo CC and the Atlantic CC of the 
Panama Canal Zone: the Johannesburg 
Photographic and Cine Society of South 
Africa. In addition to this an order has 
been received from the Hawaii Chapter of 
PSA to receive one Lecture a month for 
the next ten months. I must add here, that 
the number of RLP’s used by our Canadian 
friends has increased so much we have 
started thinking of a separate Distributor 
just to service Canada 

Through special arrangements with the 
Customs of each Country served, RLP 
Lectures are admitted Duty Free. Recently 
an error occurred in Canada; and, the 
Toronto Guild for Colour Photography was 
charged duty. Through the courtesy of the 
Canadian Customs this has been straight- 
ened out. The Toronto Club has been ad- 
vised to apply for a refund of Duty. And, 
RLP Lectures will continue, as in the past, 
to go into Canada duty free. We know 
our many friends north of the border will 
be glad to hear this 

This column has been mainly about the 
known parts of RLP. It must not be for- 
gotten that there are dozens of PSAers 
behind the RLP scenes. They work on 
many different and important 
that make the whole a successful team. To 
let vou know the work some of these 
PSAers do in RLP I'll just mention that it 
takes the making of over one thousand 
duplicate slides and the binding of each 
one in glass for each Lecture Each of 
these folks who work behind the 
generously of their time and 


tunctions 


scenes 
give very 
talents so that you and your club may be 
better served. 

Wouldn’t you like to be among the many 
who have learned the value of RLP’s Ser- 
vices? A letter to your Area Distributor 
or to Mrs. Irma Bolt of Woodhull, Illinois 
will bring a prompt and helpful answer 
by return mail 


its name implies: Individual instruction, 
and continuing supervision of a work- 
er’s progress, done in a friendly manner, 
as distinguished from the more imper- 
sonal type of classroom and lecture in- 
struction of formalized courses. 

“At the beginning of each club year, 
a coaching director is appointed. It’s his 
job to bring together those who want 
instruction and those willing and able 
to give it. Though the coaching system 
is operative at all levels, color slides, 
color printing or black-and-white, it is, 
of course, most effective at the beginner 
or new-member level 

“How does it work? Let’s take it at 
the new-member level. First meeting 
between coach and applicant is a short 
exploratory session, usually at the end 
of a regular club meeting. Questions by 
the coach give him clues as to the skill, 
or lack of skill, of the applicant. If the 
coach learns that the newcomer has 
never processed a roll of film or made 
prints, he proposes a little darkroom 
session, usually at his own home. 

“If, however, the applicant has done 

(See Clubs, page 45) 
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Meet The Nominees For National And Zone Offices 


As promised last month we have been 
able to round up photographic likenesses 
and data about the candidates for national 
officers of PSA and for the Zones. These 
candidates have been chosen by the Nomi- 
nating Committee under the Chairmanship 
of John Mulder, FPSA, to serve as leaders 
ot the Society for the two-year period 
starting with the close of the 1959 PSA 
National Convention in Louisville. At the 
time of writing this story no petitions for 
alternate candidates has been filed. 

Most of the men listed last month are 
well known to all of us from prior service 
in various PSA offices or because of their 
photographic activities. So that you may 
know a little more about their backgrounds 
asked each to supply data from 

following brief have 


we have 

which the accounts 
been prepared. In each case we have listed 
under each man’s name the office for which 


he has been nominated. 


Robert J. Goldman, APSA 
(President) 


Bob recently retired after 37 years in the 
banking and brokerage business. (To de- 
vote more time to photography?) He has 
held several offices in the Color Division 
and is presently first vice-chairman. He 
works in both color and black and white 
and has lately started on color prints. He 
is four stars in color, has almost reached 
his first star in b&w, and is one star in 
nature. He founded the Great Neck CSC 
and served as its first president. He was 
also president of New York CSC. Since 
Bob and his lovely Edna 


have be en making trave logs, the late st one. 


retiring, wite 
“Holiday In Japan” with full tape accom- 
paniment, being scheduled for the banquet 
feature of the Detroit Regional. Bob and 
Edna live in Glen Head, Long Island. 


Marcu 1959 


Nestor Barrett, APSA 


(Executive Vice-President) 
Nestor Barrett, in his 
PSA in 
joined in 1945. He was one of the charter 


quiet way has 
served many ways since he first 
members and founders of the Motion Pic 
ture Division first editor 
of the motion picture Jour 
nal. For the 
a member of the 


He served as the 
section of the 
past four years he has been 
PSA Honors Committee 
chairman of the Service 
Awards Committee 
Board of 


member of the 


He is presently 
and a member ot our 
Directors. In 1955-56 he was a 
Nominating Committee. In 
addition to his APSA he also holds the 
ARPS and is a member of the Society of 
Motion and Television Engineers 
For the 


Picture 
past 17 years he has been Photo- 
graphic Editor of the San Jose Mercury 
News. He was co-author of the book, “How 
to Build and Darkroom,” pub 
lished by Pub. Co. He has 


been a lecturer and 


Equip a 
Camera Craft 
prolific writer and 
appeared on our Convention 


Jose, Calif 


has twice 


programs He lives in San 


Conrad Hodnik, APSA 


(Services Vice-President) 

Conrad Hodnik has been a busy man 
since he joined PSA in 1952. In addition 
to judging 11 color and stereo interna- 
tionals and holding three stars in stereo 
exhibiting, he has been active in one-eyed 
color as well. He is a member of and has 
held office in the Chicago Stereo Club and 
the Chicago Chapter of PSA. Closest to 
his heart, perhaps, is the annual stereo 
salon, held each year in Chicago by those 
who can see with two eyes, stereo, with 
all the proceeds going to the Chicago 
Lighthouse for the Blind. An informant 
tells me that he holds the record for several 
years for the number of tickets sold for the 
screening of this salon. He has served the 
Stereo Division for three years on the Hon- 
ors Proposal Committee, as chairman for 
two of He has made a re- 
corded RLP “This Is Stereo” 
and has lectured or served on panels at 


those years. 
lecture for 


two of our recent conventions. He has been 


an AR in his area. He lives in Chicago 


George F. Johnson, FPSA 


(Conventions Vice-President) 
Member, with 
of PSA service behind him, George John 
son is one of that huge clan who live to 
serve. He was one of the first to pioneer 


A Cornerstone 13 years 


the use of color slides for teaching and 
because of his activities the Pennsylvania 
Extension Service can boast of more pho- 
tographers, good ones, too, than any other 
State. 

In addition to his teaching at Pennsyl 
vania State University, he has found time 
to found a color slide club and stir up inter- 
est in pictorial color and nature work in 
central Pennsylvania. He has been a pro 
lific exhibitor and has served on 17 juries 
He has given four programs at PSA Con- 
ventions, written for the Journal, and has 
served as audio-visual editor for an agri- 
cultural magazine. His illustrated lecture, 
“The Changing Rural Scene,” has 
given more than 250 times. 


bee n 


13 





He is chairman of the Permanent Color 
Slide Collection and of the PSA-RIT Schol 
served on the 

1949 and was 
1950 


airship Committees He has 
CD national 
chairman of the 
to 1952. His 


nature 


committe 
Color 


interests are 


since 
Division trom 
largely in the 


color ind motion picture fields but 


he is also competent black and white 


pl otowgr iphe r 


A. Millard Armstrong, APSA 
(Put ations Vi 


Millard 
PS Net has 


community and in 


e Pre ide nt 


Armstrong like any typi il 


i long record of service in his 
PSA. As 
t commercial photo-finishing 
did free-lance 

idmitted to the 
practicing 
has been a PSA member 
Member, in fact. Interested 
stills he has served 


held th 
r h tirman. He 


t young man 
he operate dl 
photogr iphy 

Bar. Since 
ittornes 


seTvVice ind 
until he 
1935 he has 
Since 1947 he 


1 Cornerstone 


wis 


bee na 


im movies as well is 
MPD 
offices of chairman and vice 
is chairman of the Special 
mittee of PSA member of the By 
Laws and Scholarship Committees He was 


on many committees and 


Awards Com 


chairman of the Columbus International in 
1958 and 1959. He 
many ompetitions 
und was pre sident of the Central Ohio CCC 
in 1953. He 
Bulletin for 
und six grandchildren 


has been i judge tor 


slice ind internationals 
was editor of the Council's 
four years He Is married has 


two sons 


(Secretary) 


Mr Kinsley, more generally 
Chuck, is presently our Executive Vice- 
President. Employed by Kodak 
Company in a position requiring lots of 
travel he is candidate this year for a less 
demanding job than the one he now holds 
in PSA. Accomplished in all phases of pho- 
tography, an excellent speaker and writer, 
he is also an excellent organizer and execu- 
tive. He is two beautiful 


daughters for seems to shoot 


known as 


Eastman 


married, has 
mode ls but 


them only for his Christmas cards! 


Charles Heller, Hon.PSA, FPSA 
(Treasurer) 


Do you really need an introduction to 
this man? He 
dog for lo, thes« 
down a set of figures faster than you can 
load a film in a magazine camera. When 
he is not working on PSA, he is working 
retary and treasurer of Good Bros., a 
large frozen food distributor with main 
office in Philadelphia. He has been active 
for years in the Miniature CC of Philly but 
that hasn’t stopped him working for PSA, 
Before he was elected Treasurer in 
1945, he had secretary of the 
then Camera Club Division. He predicted 


has been our treasury watch- 
many years. He can break 


is Sex 


first 
SeTve d as 


the terrific post-war interest in camera clubs 
with the reservation that good leadership 
would be needed to let the club movement 
develop to the fullest. Charlie has been an 
maker and is still one of the 
sparks of his home club He has been a 
member of PSA since 1940. He got inter- 
ested in photography when a department 


active print 


store 
infant son. He 
busy. The son is now bigger than Pop. Pop 
has a head start on picture making and in- 
tends to maintain his lead. Charlie lives in 
suburban Philadelphia, not too far from 
HO 


photographer made poor pix of his 


bought a camera and got 


In addition to the National Officers, 
each odd year is also election time for the 
Zone Directors. If you haven't learned it 
yet, the Zones are as follows: 
Eastern time zone; Central, Central time 
zone; Western, Mountain and Pacific 
zones; Canada, all provinces. 


Eastern, 


time 


Frank A. Noftziger, APSA 
(Eastern Zone Director) 


Frank is a Virginian and left it only to 
go to the Pacific with the 168th Signal 
Vhoto Co. in WW IL. He has been with 
the Norfolk and Western Railway for 37 
vears. He joined the Salem CC in 1936 and 
into the 1938. Since 
has been listed among the most 
and once hit 


ventured salons in 
then he 
prolific exhibitors (three stars 
the top ten. He has been in several port- 
folios, is Commentator of No. 51, and has 
been a Master for the Salon Workshop. 
He has been a one-man show at the Smith- 
sonian, another in Roanoke’s Library which 
was viewed by more than 4,000 people in 
18 days and has been a juror too often to 
He is DR for Virginia, was general 
Tidewater Regional and 
member of the Progress 
has signed 


count 
chairman of the 
last year was a 
Medal Award Committee. He 
up almost 50 pe ople as PSAers. He is active 
in church work and teaches a class of 15 


teen-age boys 


Loren M. Root, APSA 
(Centra! Zone Director) 


Loren Root has a long record of service 


Member, has 
Central Zone 


is a Cornerstone 


to PSA. He 


served a previous term as 
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Director, was vice-chairman and chairman 
of the Pictorial Division, General Chairman 
of the 1954 Chicago Convention, and has 
served on committees for varying 
By-Laws, Standards, 1950 Chi- 
cago Regional, Chicago Chapter. He has 
held many offices in his home club, Fort 
Dearborn-Chicago, and in CACCA. He has 
been a Director or President of the Chi- 
cago Salon since 1945. In 1953 he received 
the Max Thorek Award in 


Stuyvesant Peabody for outstanding photo 


these 
periods: 


memory of 


graphic endeavors. He exhibits in b&w and 
a judge and a 
lecturer. He is an Assistant Cashier and 
head of the Credit Department of the Con 
tinental Illinois National Bank Trust 
Co. He and Mrs. Root (the former Mary 
Abele, also a Cornerstone Member ) live in 


Evanston 


color and serves often as 


and 


Floyd B. Evans, FPSA 
(Western Zone Director] 
Floyd 


in this capacity and has been returned to 


Evans has served several terms 


office again and again. He is a Cornerstone 
Member. He was DR before 
ment to ZD. His 
source of pictures is Death Valley but he 
Floyd is inter- 


his advance- 
favorite hangout and 
gets his mail in Pasadena 
ested in pictorial, color and nature photog 
raphy and is an excellent print maker. 
He IS also aro k hound” and has a be auti- 
ful collection of natural and polishe d rocks 

He has given his lecture on photography 
in Death Valley illustrated 
with slides and his one ( b&w ) 
has been hung in several art museums. He 
Pacific Coast Regional in 
PSA Convention 


many times 


man show 
hasn’t missed a 


years, nor a 


McVic Ss 


a very 


Reading lim dosier We can 


assume he is smart man. He was 
born in London, England, during the ait 
raids of 1917 and since 1919 has lived in 
Victoria, B. C. (How long would it take an 
to swim and walk that 


grew up he went 


distance? ) 
But when he back for 
WW II but seems to have paused in Hali- 
fax as a photo officer making training films. 
That makes him real smart. 


infant 
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PSA Calendar 


PSA Town Meeting, Leamington Hotel, Oakland, Calif. Info: 
Charles Carlson, 1525 Ada St., Berkeley 3, Calif. 
NOTE CHANGE of date and place! 


Detroit Regional 
Lucile D. Born, 


Northwest 


Convention, 
168 Kitchener, Detroit 


Regional Convention. 


Detroit, Mich. Registration: 


15, Mich. 


Info: Charles W. Getzan- 


daner, APSA, P.O. Box 72, Forest Grove, Oregon. 


San 


Antonio Regional Convention. Info: Robert L. 


Collier, 


1619 W. Huisache, San Antonio 1, Texas. 


Minneapolis-St. Paul 


Braun, 4204 4lst 


Ave. 


Regional 
S., Minneapolis, Minn, 


Convention Info: 


Ralph W. 


PSA National Convention, Louisville, Ky. Info: Dr. T. Norbert 
Kende, APSA, 96 Valley Rd., Louisville 4, Ky. 


Related Events 


National Photo Show, Coliseum, New York City. Open to all, 


admission fee. 


CICCA Week-End 


St., Springfield, Ill. 


Conference, 


Springfield, Ill. Info: Evelyn Robbins, APSA, 2417 S, 


Hotel, 
11th 


Abraham Lincoln 





Changes 


Several changes have taken plac e recent- 
ly. Herbert D. Kynor has resigned as the 
Chairman of the PJ Division and his place 
has been taken by Vincent L. Stibler who 
was Vice-Chairman. 





James A. McVie, FPSA 
(Canadian Zone Director) 


He joined PSA in 1949 
is DR for British Columbia and 
ZD tor Western 


has served on the 


und has served 
Assistant 
Canada 1954. He 
PSA Honors Committec 
Member 

Award 


originators of 


since 
and as Canadian member of the 

ind Peabody 
of the 


Regionals. He is 


ship, Conventions 
committees. He 
the Northwest 
in pictorial with over 1000 acceptances and 
His 
terest is yachtitng but not all his prints are 
. his “Stampede 
and accepted 103 times! He is married and 


is One 
five star 


70 medals and trophies special in 


has been out 


of boats 


has two sons 


In the Southern District of New Jersey 
Mort Goldman has resigned as DR and his 
post has been filled by presidential appoint- 
ment of A. Russell Coble of Asbury Park, 
N.]. Pressure of personal business was said 
to be responsible for both of these resigna- 
tions 





If y really want some 
sonderful pictures go witt 
CECIL B. ATWATER, FPSA FRPS 
JAPAN 

n Apri 


"For letails 
THRU THE LENS TOURS 
4344 Laurel Canyon Boulevard 


Studio City, Calif 








CAMERACADES, INC. 
Photography! Travel! Fun! 
Personal instruction. Slide analyses 
Evening programs. 

April 3, 4 & 5—keene, N. H. Wee kend 
April 18 through April 26—9-day trip, 
to Pa. Dutch Country, Valley Forge, 

New Hope, Winterthur, Longwood 
Gardens, et« 

May 22, 23 & 24 
Weekend 

August | through August 
trip to Canadian Rockies 
For Information and Itineraries, 

Write CAMERACADES, INC. 
22 Leamington Rd., Brighton 35, Mass. 


Grafton, Vermont, 


29—2 1-day 








New England School of 
Color Slide Photography 
Fourth Season 
Camden, Maine, July 4-11 
Garden Week 
Gratton, Vt., Se pt 
Tamworth, N. H 
Oct. 3-10 
Cecil B. Atwater, FPSA, FRPS Richard 
C. Cartwright, FPSA, FRPS: Erle §. 
Mvers, Instructors 


July 11-18 


27-Oct. 3 


Fall Foliage Week 


Write for illustrated brochure 
Mrs. Emily Henry Bush, Director 


22 Leamington Road Brighton 35, Mass. 














Detroit Regional Convention 


For PSAers, their friends, clubs, 
and all photographers near and far... 


No matter where you live, no matter that 
you haven't joined PSA 
an interest in photography 
Detroit Regional Convention 


just so you have 
you'll be wel- 
come at the 
of PSA 
Bring your 
friends to Detroit for that week-end and 
you'll take 


friends, lots 


interest, and your wife or 


uway with you a host of new 
of new ideas for better pic- 
tures and maybe even a new understanding 


of what makes pictures better 


Program 


Any PSA meeting is mace up of several 
there is 


there are 


parts Photography learning and 
Phriends old and new and 


And while the 
I'll never forget 


doing 

there is always lots of Phun 
programs are always tops 
the one in Philly who said. “If I don’t go to 
it is worth coming just 


If he comes here 


1 single program 
to see old friends again 
hue ll surely S Sore good programs 

There 
field Village 
interesting shots 
to Cranbrook 
tural treats will 
shots There are the informal outings, too 
to the Detroit River with heavy traffic both 


strial empires on its shores 


ire two outings. One is to Green 
ot good and 
the other 


irchitec 


iwavs a source 
of old and new 
School where the 


prov ice many new salon 


wavs, W th 
und River K 
fit the law f 


with giant pl ints built to 
You'll find 


d shots the Detroiters never 


composition 
hundreds of go« 
do because umong them! 
Friday ening Mrs. Esther Cooke 
APSA, will show her prize-winning films 
und Lorena Medbery 

African Adventures 
ind tell you about meeting 


middle of Africa 


thev live 


ot European travel 
APSA, will she 
} 


in color lides 


w her 


On Saturday there will be a screening of 
slides accepted in the Slide Contest and a 
Print Forum, “Question the Experts,” 
staffed by Doris Martha Weber, FPSA, Rex 
Frost, FPSA, James E. McMillion, with 
John Fish, FPSA as Moderator. 

Ludolph Burkhart will demonstrate his 
“Creative Approach to Glass Photography” 
a repeat of his Philly demonstration, and 
Morton Strauss will be heard and seen in 
“Nature Photography and How To Go 
About It.” 

Les Buckland will demonstrate the 
“Color Negative System” and Lewis F. 
Miller, APSA will take both sides in “3-D 
vs. 2-D in Color Close-up Photography.” 

The Rev. Boyd A. Little, APSA, will 
demonstrate his “Lighting for Color” and 
Jean Elwell, FPSA, offers the challenging 
“You and Your Imagination.” 

On Saturday afternoon there will also be 
three movie programs featuring Adrian 
Lustig, Peter Gibbons and Sherman Will- 
son 

Saturday night will have a double feast. 
banquet, Robert and Edna 

APSAs, will present their 
sound-slidk “Holiday In Japan.” 

This will be Bob’s first appearance before 
1 PSA 


President. ) 


Following the 

Goldman, both 
feature 
nomination for 


Group since his 


Contest 


The Color Slide Contest is for registrants 
it the Regional only. Slides may be 35mm, 
Bantam, Superslides or 24 x 24%. Closing 
time is 7:00 P.M., Friday the 22nd. If you 
plan to arrive later than that hour, mail 

advance to LaVerne L. 
3809 Hazelwood, Detroit 6, 


your slides in 
Bovair, FPS A, 


Henrose Hotel, 
Detroit, Mich. 
May 22, 23, 24 


Mich., with the fifty-cent entry fee. The 
awards will be trophies and ribbons and 
will be awarded at the Regional. 


How To Register 


If you have never attended a PSA Con- 
vention before, perhaps a few words may 
help you. These are never “business” meet- 
ings. You do not have to be delegated, 
elected or appointed to go. You need only 
the desire and the long green stuff. You 
need not live near Detroit, or even in the 
U. S. or Canada. Just so you have a week- 
end free and the yen to go. You can use 
the coupon on this page for advance regis- 
tration, or you may still have time to write 
Miss Born for a copy if you don’t want to 
cut your Journal. She will send you the 
blank (or more if you them for 
friends ) plus the program hotel 
reservation card. Only one coupon is 
needed for your family, list them where 
space is how many 
tickets you need and mail with your check 
to Miss Born. Your tickets will be sent un- 
less time is short in which case they will be 
held for your arrival. The hotel reservation 
is separate but you can stay right at the 


need 
plus a 


provided, indicate 


Henrose or at a nearby hotel 


Getting To Know You 


You won't be lonely if you come alone. 
You don’t even need anyone to introduce 
you around, The convention badge takes 
care of that. However, if there is one par- 
ticular want to meet, ask a 
hostess (note badges) and she'll help run 
him down for you and get you together. 


person you 


Additional copies of this form on request to Miss Born at address below 


Address 


First 


REGISTRATION BLANK 


Division Affiliation, PSA Honors 


Initial 


Individual Registration 
Family Registration 


CMJNPST 
$4.00 
$5.50 


Banquet (per person) $4.75 

Field Trip 
Greenfield Village 
1:00 P.M., May 22 
Per Person 

Field Trip—Cranbrook 
8:00 A.M., May 24 
Per Person $1.50 


Make Checks Payable to: Oscar F. Stewart 

Mail to: Lucile D. Born 
468 Kitchener 
Detroit 15, Mich. 


City 


Spouse 


2.50 
Children $ 


(Under 16) 





Total Amount Paid: $ 


(NO CANCELLATION ACCEPTED AFTER MAY 20, 1959) 
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+ . * 
COLOR DIVISION 
Star Ratings 
geRrRe Ff 


4, Le WIs Johnson 


i a 


Charles G 
Elmer Ray Johnson 
M. S. Davis David A. Murray 
Harry L. Gebhardt George W. Robinson 

Irma Louise Rudd 


x*r 


Michael J]. Abandond 
Sherry Ballard 

H. S. Barsam I 
Florence R. Bittman Dora M 


x * 


Beebe Joe A. Murphy 
Kenneth F. Blacki Arthur Y. Neill 
Robert A. Bohlen Ray O'Day 
H. R. Booth Theodore W. Osterholm 
George S. Butt Marian M. Rich 
O. C. Crossley Harry H. Schlosser 
Charles F. Dieter leanne R Silbert 
S. R. Giles Ray Sparks 
Anne M. Hatcher F. A. Stenbuck, M.D 
W. B. Maranville Adin B. Wimpey 
W. H. Marcussen Gertrude E. Wohltman 


* 


Mabel Ross 


Max E. Baumberger Hess 


James P. Butler 


Bertha L. Hill 
Jack Lowe 
E. Padua 


Sorensen 


Earl D 


Russell R. Hilton 
John W. Kell 

August Levh 

Harley Lichtenberger 
John P. Montgomery 
Packer Brown Mildred Morgan 
Stella Crowley Marian Neill 
Doris Erickson W. A. Perin 
Howard E. Goldstein Malcolm Ramsay 
Del M. Hanson Philip Rossman, M.D 
Felix ]. Henrion Mary T. Scott 
Walter N. Heseltine ] Smith 
Paul D 


Frances P. Baldyga 
Margaret Barnes 
William ]. Barrett 
Bruce H. Berling 


John Bibe | 


Lawre met 
Yarrows 


* o 


* * * * * 
PICTORIAL DIVISION 
Award of Merit 

x «ere 
Edward |] 


Allen G. Gray Jacobs 


x * * 


Howard E. Foot J}. Ivan Sherry 


x * 


kK. Chalmers Graham 
Bud Lish 


Edmund V. Mayer 
Martin J]. Schmidt 


* 


Charles A. Phisterer 
Harry Ww. Raw son 

Col. James W. Ross 
King D. Shwayder 
Jacobo (¢ 


kK. W 
Happy Hamilton 
P. L. Harned 
Mechem 
\Mounse . 


Bruggemann 


Catherine 


Yseult 


Tansiongkun 


* * * * * * * 


Marcu 1959 


PSAers In Pictures— 


Here's a PSAer who really gets around! 
Charles J. Belden, once known as the Cow 
boy Photographer, now shakes his spurs 
all over the globe. Here he shows Marshal 
Fito a Polaroid shot he has just taken. The 
other center of interest is Miss Trieste 


Holding a membership plaque from the 
America is Dr. Max 
Giesecke, founder and first president of the 
Wm. H. Jackson CC of Denver. From the 
left, Robert L. White member 
Elmer E. Wyland, a past president, Carl 
A. Blaurock, a past president, Dr. Gieseck« 
Ralph B. Hargreaves, the 
pre sident. (Better sign those others up for 
PSA, Ralph 


Founders Society of 
a charter 


and present 


Which brings us to Forrest T. Walker. 
AR in Missouri who uses the coffee break 
at a meeting of the Kansas City CC to ex 
plain the many advantages of membership 
to Orville McHenry and his brother, two 
prospective members. Since they had just 
seen Dr. Super’s RLP on “Child Photog 
raphy” it shouldn’t have been too difficult 
to sell them. Funny how folks can grasp 


the idea after they're in, isn’t it? 


* 7 . 
NATURE DIVISION 
Award of Merit 
x*x*wwenk xe 


Joseph R. Swain Burdette E. White 


x~*w ewe 


Greenhood Charles B. Harris 
Louis B. Ziegler 


xx*«r 


Henry W 


John F. Kahle 
W, Ww. Nicholson 
Jack C. Novak 


Velma Harris 

William W. Hawkins 

Clarence H. Heagy 
Ernest Smith 


x * 


Jeanne R. Silbert 

Vonia Swigart 

Michael Videtta 
Wood 


Gene Burton 
Happy Hamilton 
Russel Kriete 

Walter | 


* 


E. Dorothy Benson W. C. McCormack 

Richard G. Broun Sadie E. McGillis 

Jim Huber Ann E. Morrell 

Bertram Leadbeater Charles R. Osborn 
Mary T. Scott 


* . 


They do things up nicely out in Salt 
Lake City and have some original ideas. So 
to make their 14th Color Slide Interna 
tional a little different, they 
Lhoto Journalism sequence class, the poor 
everybody 
they 
77, the best 
sequence was adjudged to be that of Mr. 
and Mrs. H. E. Bassford and Dr. C. E. 
Barrett, Chairman of the had the 
pleasure of presenting it in behalf of PSA’s 
P] Division which had the 
sponsoring the Award 
Salt 


included a 


PJers having been ignored by 


else. To make a short story, had a 


pleasing number of entries, 2 


show 


pleasure ot 
Photo was made by 
Roy Jones of the Lake Photochrome 
Club 
* * * * 
STEREO DIVISION 
Star Ratings 


x * 


l. I red Stephe ns Ben D. Tooley 


* 


Don E. Forrer 


Prende rgast 


I duardo De fey 
E. 7 


* * * 





Kodak F lash, 2 CYCS 


BLELLETIN 


—progress since the Wright brothers, or the case for capsulated sunshine... 
why Kodak Flasholders fit every camera... what's what with the generator- 
capacitor...data where you want it...four Enthusiastic Photographers... 
every print from one box...and a nice Starflash picture. 


Wharroomf! 


Some years back, when Orville Wright 
was still trying to get that thing off 
the ground at Kitty 
Hawk, you could al- 
ready take flash pic- 
tures. You poured 
some magnesium 
powder into a long- 
handled pan, held it 
over your head, and 
pulled the 
There was a grand 


trigger. 


wharroomf, the 
room filled with smoke, the subject 
fell off the bench, the camera fell off the 
tripod—but, by cracky, there was an 
image on the plate! 

Things are more civilized today. Sun- 
shine comes in handy capsules named 
M2, M5, M25, and so on. Screw a Six- 
shootin’ Kodak Rotary Flasholder on a 
fast-action flip-wind camera such as the 


Signet 50 or 80—and you can click off 
flash shots faster than your favorite 
youngster can change expression. No 
smoke. No wharroomf{! And in color, 
too, 

So, hooray for flashbulbs, we say, and 
long may they wave! Now—when days 
are short and nights are long and the 
dark is darker—it’s the season to be 
waving them. 


Flash for every camera 


Why does Kodak make so many flash 
items? Go on, ask us. It’s because we've 
worked out a system that will let you fit 
practically any type of Kodak flasholder 
to practically any modern flash camera 
and put the difference in the bank! 
Consider the Kodalite fitting. It’s a 
marvelous device. Joins any current 
Kodak flash camera, such as (deep 


breath) the Kodak Signet 30, 40, 50, 80, 
Pony II, Pony IV, Duaflex, and so on, 
to a Kodak Generator Flasholder, Type 
1, Rotary Type 1, Kodalite IV, Kodalite 


Super-M 40, Kodalite Midget, Kodak 
Pocket Flasholder, Type B-1 . . . directly 

no bracket . Snug screw-in—to 
give you the safest, neatest, best-bal- 
anced unit you can imagine. 

Or consider the Kodak Universal 
Flasholder Bracket ... which fits prac- 
tically any hand camera that has a tripod 
socket . . . and accepts any of the Flash- 
olders with Kodalite fittings ... and 
has a cord with both ASA bayonet tips 
and Continental tips, to fit all sorts of 
shutters. 

Or, consider the 
Kodak Clip-On 
Flasholder Adapter, 
which lets you use 
the above with cam- 
eras that synch 
through the acces- 
sory shoe on top— 

Or the Generator Type 2 and Rotary 
Type 2 for cameras that mount the flash 
in the accessory shoe but synch through 
the shutter—either ASA or Continental. 

And then there are 
the B-C flashpacks, 
to convert older 
flash units to mod- 
ern B-C power... 
the flashguards... 
the extension cords. Amazing array. 
Rugged, too. And efficient. Take your 
old flash unit in, and let your Kodak 
dealer fix you up with a modern one 
from Kodak. At a sensible $3.95 up. 


G-C for Generator-Capacitor 


For simplicity and low cost, you can’t 
beat a simple battery-flash unit. For de- 
pendability of synch, the next step is a 
capacitor unit—such as the familiar 
Kodak B-C flash units. For dependabil- 
ity of everything—no over-age batteries, 
electricity made as you need it, reliable 
instant-discharge capacitor synch—the 
right step is our new Kodak Generator 
Flasholder. 

The Generator Flasholder has a red 
winding knob. Give it a %4 turn, and 
you charge your unit to flash one bulb. 
That’s it. No batteries. The first cost of 
the Generator Flasholder is the final 
cost. With average use and good care, 
it ought to last you a lifetime. 

What's inside? An efficient alternat- 
ing-current generator, a germanium rec- 
tifier to convert the alternating current 


‘ea 














into direct current, a high-capacity 
electrolytic condenser to store the elec- 
tric charge—ready to fire the flashbulb 
as soon as you press the shutter release 
of your camera. All this in a neat unit 
not much bigger than a pack of ciga- 
rettes, that folds to fit your pocket! 

You get all this for $13.95 with Ko- 
dalite fittings, $14.95 with accessory- 
shoe fittings. But you get even more— 
the certainty that you'll never be without 
juice when you need it. 

Let your Kodak dealer show you the 
Kodak Generator Flasholder—and fit 
one to your camera. It takes all the 
popular small bulbs—-M2, M5, M25, 
5, 25. And don’t be fooled by the size 
of the neat, mirror-finish reflector. It’s 
designed to the proper curves, and packs 
a bigger reflective wallop than you'd 
ever suspect. Check the built-in expo- 
sure computer on the back of the Flash- 
older for the complete flashpower story. 
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& richer blacks 


Both eyes open 


Here’s a happy citizen who has both 
eyes open. Claims he can follow action 
more easily that way. 


He’s pleased as Punch because his new 
camera—a new Kodak Signet 80—has 
a modern one-to-one finder that shows 
his subject natural size! 

This is a new experience in finders; 
and if you haven't experienced it yet, go 
right down to your Kodak dealer’s and 
look through a Signet 80. 

The one-to-one “unit-power” finder 
gives you a new kind of viewing control 

..new freedom. Lets you analyze 
composition as easily as when you look 
directly at the scene . . . see details better 
... follow action twice as easily with 
both eyes open. 

And when you're looking through the 
Signet 80, look through all of it—the 
built-in exposure meter . . . interchange- 
able lenses... rangefinder coupled to 
all lenses down to 24 feet... two flash 
inputs ...and the unique film “injec- 
tion” loading that lets you load the Sig- 
net 80 with both eyes closed! Try it 
and see. 

You'll find the Signet 80 is a modern 
35 you can buy with both eyes open 
and know you're getting a bargain at 
$129.50. That price includes the basic 
50mm //2.8 lens. 


Campfire story 


Once there were four Enthusiastic Pho- 
tographers sitting around a campfire, 
talking about Kodacolor Film. And the 
first one rose up and said: 

“Brothers, it’s the convenience that 
really sends me. I don’t have to fool 
with filters. I can shoot clear flash and 
daylight on the same roll. I’ve got expo- 
sure latitude, too, in case I make a little 
mistake. And the prints are gorgeous!” 


Then the second Enthusiastic Photog- 
rapher rose and said: 

“Convenience is all very fine, but it’s 
the wide choice that 
appeals to me. I can 
take a 35mm Koda- 
color negative and 
get album-size color 
prints for my wife 

.. color slides for 
myself . . . enlarge- 
ments in color to 
frame...even 
black-and-white 
prints and enlarge- 
ments. Let’s see you 
beat that with any other film!” 

Then the third rose, cleared his throat, 
and said: 

“Gentlemen, I am the creative type. I 
am also a proud technician. In my dark- 
room, I can take a Kodacolor negative 
and Ektacolor Paper ...1I can enlarge, 
crop, dodge in color, manipulate color 
values for mood and effect, be a genius 
all over the place. Then I can take pan- 
chromatic Kodak Panalure Paper and 
make black-and-white enlargements 
from the same negative, so beautiful 
they’ll knock your eye out! This is why 
the new Kodacolor Film appeals to me.” 

Then they all looked around for the 
fourth Enthusiastic Photographer. He 
wasn’t there. 

He had become worried about all this 
enthusiasm and had gone down to his 
Kodak dealer’s to stock up on Koda- 
color Film before the others bought all 
there was of it. 

If you haven't tried out the new Ko- 
dacolor, and explored its potentialities, 
there’s a moral here for you. The moral: 
Try it now. It comes in all popular sizes 
and 135 magazines, too. 


Richer blacks, one box 


Sometimes a product has so many good 
features the most important one gets 
lost in the shuffle. Like a sports car with 
fifteen forward gears—you forget to 
mention it runs on regular gas and will 
go 150 mph without a tail wind. 

Or like Kodak Polycontrast Paper. 
We get to talking about the single-box 
convenience and economies of this mod- 
ern variable-contrast paper, and forget 
to mention the extraordinary print 
quality. 
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Extraordinary? You've never seen 
anything like it! The whites are so bril- 
liant and the blacks are so rich they 
start you thinking about diamonds on 
black velvet ... or an Arizona sky on a 
clear midnight with all the stars blazing. 

To quote a famous illustrator after 
he’d made his first Polycontrast enlarge- 
ments: 

“Yum yum yum yum yum yummy!” 

That isn’t a very lucid testimonial; 
the best Polycontrast Paper testimonial 
is a print on Polycontrast Paper. Make 
some and find out. And the same goes 
for Polycontrast Rapid, too. 


Starflash for the lady 


We're printing this picture because we 
like it. It was taken by a lady using a 
Brownie Starflash Camera—which, by 
the way, is a very pleasant camera for a 
woman to handle, because of its com- 
pactness and light weight. The lady is 
the wife of Chief Photographer Charles 
Cooper of the Durham, South Carolina, 
Herald Sun. The picture was taken dur- 
ing a contest sponsored by the State of 
Minnesota for press photographers’ 
wives from all over the U. S. It won 
the contest. 

Perhaps in a Kodak ad it would be 
more proper of us to print a picture of 
the Starflash; but you can see Starflash 
Cameras at your Kodak dealer’s any 
time you're looking for a gift for your 
wife. Choice of four attractive colors. 
Complete outfits, $9.95 and $10.95. 
They make sharp “super-slides” in full 
color, too, on Kodak Ektachrome 127 
Film. 


Prices are list and are 
subject to change 
without notice. 
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The Spirit Of Detroit 


By Len Thurston, FPSA 


Visitors, and particularly photographers with time 
soon realize a marvellous truth: there ac 
tually is a “Spirit of Detroit.’ 

Of course Detroiters have known it for a long time 


to obse rve 


Camera club members who compete in competitions 
have long proven it, for their pictures made in and 
around Detroit have placed the camera clubs of the 
city rignt at the top of the heap. Detroit is photogenic 

Detroit is dynamic: Detroit's traffic alwavs flows along 
it's arteries, and rarely stagnates: Detroit is both mod 


ern and historic: Detroit is the city beautiful 





Come to the Detroit PSA Regional Convention, May 22, 23 & 
24, 1959 and see first hand just a glimpse of this old historic, 
and yet most modern of American cities. We wager you will 
see enough to return for your vacation to take a more leisurely 
look at more of it’s photogenic charm, See calendar for data. 





If you stop at the Henrose Hotel on Cadillac Square 
an ultra-modern hotel privately owned, and strong on 
midwestern hospitality, you will be right at the door 
step of our vast new civic centre now abuilding, and 
every inch of it a brand new challenge to the pi torial 
ist: twenty-four city squares of pictures waiting you 
and your hotel right in the middle of it 

Just two blocks away you will come face to fac 
with “The Spirit of Detroit” kneeling at the entrance 
of the new city hall. It is a gigantic impressive bronze 
figure of a handsome young man with a forceful face 
and strong arms moulded after the voung generation 
of Detroit workers. The arms are outstretched and 
measure twenty-three feet across. In the left hand is 
a golden ball with rays radiating from it: it could svm 


bolize many things, but to photographers it could 


mean, “Go look around you. Capture the feeling and 
mood of Detroit in your pictures. 

Across a landscaped and broad bouley arded street 
from the statue is the new Ford Auditorium which is 
the largest in the world. Already several salon pictures 
have been made from portions of it’s exterior archi- 
tecture, and many more will be made for the building 
is new, modern, and severe. Pictorial eves will find 
many angles changing hourly with the light. 

Just beyond is the Detroit River where Cadillac 
landed in 1701 to establish a fort. The river is the 
world’s busiest freighter lane, and by mid-May cargo 
steamers of the Seven Seas will ply this channel. The 
waterfront offers a multitude of picture possibilities: 
an ever-changing and moving panorama. No two pho- 
tographers will ever get just the same pictures of it. 

Also near the Ford Auditorium is the Detroit- 
Windsor tunnel. At the other (southern) end is Can- 
ada where facing Detroit is an equally picturesque 
waterfront. Exhibition pictures have been made along 
it’s shores, and still more will be made. 

\ treasure from the past is within camera sight of 
vour hotel entrance. It is the old County Building 
with ornate carvings in sandstone. The building is a 
link to Detroit’s past, and a hint of it’s age. Twelve 
days after the convention closes Detroit will be 255 
vears old. Drop south from the old County Building 
and preserved for posterity is the old Mariner's Church 
set in a bright new landscaped green. 

Woodward Ave. is Detroit’s main street. It is just 
one block west of your hotel. Saunter north along it 





for one block and you will arrive at “J. L. Hudson's,” 
a giant department store as good as America’s best. 
Breathes there a woman with shopping instinct so 
sated that she cannot browse for hours within it’s 14 
stories, and double-barreled bargain basement? Each 
floor is one city block square. 

Across Woodward Ave. from “The Spirit of Detroit’ 
is a whole new portion of the Civic Centre under con 
struction, and some already completed. Much of it will 
be building for five years yet. A good camera eye 
should be able to line up a picture of riveters and steel 
girders reaching into the blue sky. Also nearby is a 
new city park right alongside the river complete with 
benches, loiterers, and pigeons. 

Detroit thrives on heavy industry. Mammoth fac- 
tories surrounded by acres of parked automobiles, rail- 
road yards, and streams of wheeled traffic to and fro, 
but of course the best known is the huge Ford Rouge 
plant. An excellent view is available from across the 
Rouge River, or from a nearby high bridge. The cam- 
era angles from each were seemingly designed for 
photographers. 

If it is history you like, only about one mile north 
on Woodward Ave. is the Detroit Historical Museum. 
A scant ten vears old, it is the finest of it’s kind in 
America. It is complete with a whole series of illumi- 
nated dioramas depicting Detroit's history. In the base- 
ment level, stone by stone an old street of Detroit has 
been reconstructed, and along the street are actual 
store fronts removed from old wrecked buildings. Per- 
mission can be had to make pictures of anything on 
display. 

A shooting session will take you along one of our 
fast depressed highways to the city’s edge, and to 
Greenfield Village. Preserved in photogenic settings 
are famous old buildings, a New England-type church, 
a covered bridge, a paddle-wheel steamer, an English 
house and farm yard, and an old Inn. Here also you 
may visit the home of the first Ford, Edison’s work- 


shop, and many other places. Our Photo Guild mem 
bers have sold pictures to calendar companies made 
from scenes of Greenfield Village. 

All this is Detroit: a city of industry, and yet a city 
of culture: a city of motion, and yet a city too of 
tree-lined streets and homes: a city of the ultra-mod- 
ern, and yet a city with a preserved history. It is a 
city that has produced renowned photographers, and 
yet a city whose photographers gladly share their 
secrets to newcomers, and with you, the visitor. 





PSA Travelers 


It isn’t necessary for there to be a PSA Convention in your town to write a travel 
shortie! While these longer travel articles are often used in the Journal preceding such 
an event, we can use many brief items under the heading of PSA Traveler scattered 
throughout the Journal. The picture should be somewhat more interesting than a post- 
card shot, a good scenic, a pictorial, a geologic appetizer, perhaps something which 
will take a stereo or movie camera to do full justice. The print need not be large 
but it should be of a subject which will reduce to 24% inches wide and carry the idea. 
The text should not be over a hundred words and should include any travel directions 
needed. We have had a good supply from the Southwest, how about some other areas? 
And if you go roving, the Directory has all the Travel Aides marked with black dots 
after the names in the geographical index at the back.—db. 





PUSH Or PULL To The Window 
By Earl E. Krause APSA 


(Illustrations by Roxine and Earl E. Krause) 


Solid images can be pushed or pulled in the space 
created by a stereo picture. The idea that this kind of 
control is possible is widely known, but many 3-D 
photographers are not aware of the value of push-pull, 
or that simple in 
practice 

Pushing or pulling images when shooting a stereo 


these controls are surprisingly 


picture (by using narrower- or wider-than-normal 
inter-lens distances) is an absorbing practice which 
will have to be described another time. Push or pull 
via stereo projector adjustments is a much less im- 
portant phase of the push-pull art more or less 
a useful expedient. The two kinds of push-pull above 
are mentioned only to orient the reader on the third 
kind of push-pull image control which is the subject 
of this article, Push-Pull Mounting 

The photographer mounting his slides for “hand 
viewing with no thought of projection or exhibi- 
tions) will find value in push-pull because it can 
give a stereo picture a more finished look, and often 
add to the impact. The principles are 


mounting guide to cameramen who shoot 35mm stereo 


useful as a 


pairs with a single lens camera. But the real value of 
push-pull mounting techniques comes when a slide 


is projecte d 
The One Fixed Plane of Reference 


A well-mounted stereo scene appears as though 
viewed through an opening . . . beyond a windou 


This effect 


dimensional element which can enhance those stereo 


although artificial, is an added three- 


qualities recorded on the films. 

The slide masks and mounts which produce these 
window effects have been standardized, the most im- 
portant benefits being comfortable stereo projection 
with predictable effects. The projection mounts to be 
discussed are easily identified any brand offered in 
three “depth ranges,” Distant, Medium, and Closeup. 

Any of these brands in any of the three ranges 
will create the window effect in the same predictable 
place in relation to the audience—right at the plane 
of the screen (if the projectionist follows recom- 
mended projection practice). The window, then, can 
be thought of as a convenient plane of reference in 
space, to or from which the stereo images may be 
pushed or pulled. 

Beyond this plane to infinity, and before it, extend- 


ing out from the screen say halfway to the spectators, 
lie two zones in which viewing should be quite com- 
fortable. Since the front-of-the-screen zone is effec- 
tively used only for rather rare “through-the-window” 
effects, we are more concerned with the picture be- 
yond the window (or screen). Bear in mind that even 
extreme closeups projects in the usual way customarily 
appear beyond the window (and screen). 


Seeing Stereo is the Main Thing 


To mount stereo slides perfectly one does not need 
a stereo projector, a magnifier, or a millimeter rule, 
although these tools are useful. What is required is a 
hand viewer and the ability to see stereoscopically (if 
one has learned the trick of free vision viewing, then 
even the viewer is not vital). 

Of course, one does have to know what to look 
for, mainly the window effect; and how to achieve 
it, improve it, or manipulate it. 

By selecting the appropriate “depth range” mask 
and attaching the film pair to it according to the 
instruction leaflet, acceptable window effects should 
come automatically. Even so, the push-pull technique 
can often create a more “finished” appearance which 
will not only look better in a viewer, but will look 
doubly improved on the screen. One can even select 
the wrong “depth range” mask, or always use the 
same “depth range” mask for pictures at various dis- 
tances and still come out more than acceptably if 
one knows push-pull. 

Always use projection mounts (masks). The three 
ranges are: Distant, 7’ to infinity; Medium, 4’ to 20’; 
and Closeup, 2%’ to 5’. The figures indicate the dis- 
tance of subject matter in front of the camera which 
each mask will “automatically” accommodate, giving 
an acceptable window effect and avoiding eye dis- 
comfort. Two popular masks are illustrated without 
any indication as to their “depth range,” since push- 
pull lets one ignore the “automatic” feature of “depth 
ranges” in favor of a finer and more versatile kind 
of control. 

Here’s a rule: The nearest image in a stereo scene 
should be close behind the window! If it’s far behind, 
or far in front, push or pull it to the window. There 
are a number of definite exceptions to this rule which 
proves it—if the old cliche is right—and some of these 


exceptions will be mentioned later. (To page 24) 
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FREE VISION 

To really see the points these 
three illustrations make, they must 
be viewed stereoscopically. No op- 
tical aids at all are required for 
this if the reader has learned the 
trick of free vision. Here’s one way 
to self-teach this useful skill. Hold 
the stereo pair right up against the 
face, each eye centered on its own 
view. Of course, nothing can be 
seen sharply that close, but large 
image masses can be distinguished. 
Concentrate attention on one with 
detail and slowly move the stereo 
pair straight away from the face. 
Don't let the eves waver from 
their concentration, Disregard side 
images. As sharpness increases the 
third-dimension should be noticed. 
Stop the movement at close read 
ing distance. The two lines of sight 
should be parallel as if looking at 
something distant, rather than con- 
verged as is normal in close reading. 
If unsuccessful, try a half dozen 
times a day for several days. If suc- 
cessful, practice will fix the new 
habit so that only a second or two 
will be required to see stereo depth 
this way. 














Vudge Out to Push—Nudge in to Pull 


Cut stereo films are about 2mm wider than the 
widest mask openings. This “spare” picture area allows 
some slight sideways movement of either or both films 
from their normal position on the mask. 

The drawing of the Realist metal mask indicates 
that images are pushed in relation to the window 
when the films are nudged outward. Nudge with the 
thumbnail where the heavy arrows are shown. Note 
that the folded metal flanges which hold the films top 
and bottom readily permit this nudging. Just don't 
nudge either film so far as to permit a white light 
leak along the edge. If a film is nudged too far, nudge 
it back. After each nudge see if the film is still square 
in the mask—not cocked or twisted—and keep check- 
ing the change in window effect with the hand viewer. 
After a good window effect is created, the Realist 
plastic crimping and measuring tool can be used to 
give the mask a better grip on the films 

The Emde mask holds each film in four tight corner 
pockets. The back of the folded mask is shown. With 
a sharp knife point the pockets can be extended (slit) 
to permit nudging either outward or inward. The 
drawing shows preparation for inward nudging—the 
right film is already nudged in. Note that the fow 
slit pockets are indicated by the small outline arrows 
Use the hand viewer before slitting and decide whether 
the films are to be nudged out or in. Often only one 
film needs to be nudged—select that film which will 
profit most by revealing desirable detail at the edge 
that is nudged, or by hiding undesirable detail at the 


opposite edge. The nudging can be done with the 
knife point on the corners of the films as shown at 
upper right on the drawing. Pressing the pockets flat 
with the handle of the knife should fix the films tightly 
in their new 


position 
Two Window Faults 


If a slide is mounted so that the eyes have to make 
a long “jump” back through space from the window 
to the subject, the window may just not be fused at 
the same time as any of the rest of the picture nor 
recognized as a window. Such a “jump” window will 
not enhance the subject; rather it will be a confusion. 
Projection will be poor, especially on large screens and 
with contrasty subjects. 

Opposite to the “jump” window is the “amputated” 
subject fault; some or all images appear closer than 
the window, giving an unnatural “amputated” look. 
Here again the window loses its character as a window 
and becomes confusing, especially if the subject is far 
in front with no continuous detail leading back to 
the window. Then the term “distracting side bands” 
describes the picture edges quite aptly. 

Both the “jump” window and “amputated” subject 
faults are easily corrected by push-pull nudging of one 
or both films. 

Considering 3-D projection, there are two techni- 


cal reasons why the subjects should appear to be 
fairly close to the window. (1) Recommended prac- 
tice has the two mask formats exactly superimposed 
on the screen. Any film image details not stereo- 
scopically “close to the window” will be far from 
superimposed on the screen. If image pairs (homo- 
logous points) are separated much more than 2%” or 
3” on a home-size screen, spectators closest to the 
screen may notice some eyestrain. (2) The polarizers 
used to carry the left-eye view only to the left eye, 
etc., are not perfect. Bright highlights in high contrast 
pictures will tend to appear to the wrong eye as 
“ghosts”, especially when the matching highlights are 
grossly separated on the screen. 

Thus far, three main guides have been given for 
good slide mounting: use projection masks or mounts, 
check the stereo window effect visually, and nudge 
the films to improve the slide by pushing or pulling 
images. As an alternate and more fastidious way of 
checking the mounted slides, a measuring tool or rule 
may be used to determine the separation of homolog- 
ous points. According to the (unofficial) projection 
mount standard, points separated 62.2mm will appear 
to be at the plane of the window. Far and near point 
separations should depart from this standard measure- 
ment no more than 1.6mm. Strict theory actually dic- 
tates even less deviation, 1.2mm. 

To beginning stereo photographers one great mys- 
tery has been, how should the images be controlled? 
Projection mounts plus push-pull give the most sat- 
isfactory answer. Neither of these techniques aim to 
recreate the scene at what was its true distance in 
front of the camera; rather, their more valuable pur- 
poses are to assure comfortable and convenient pro- 
jection as well as to enhance the visual appearance. 
In the hand viewer the manipulation away from ortho- 
stereo cannot be detected. 


Three Exceptions to “Close Behind” 


In spite of the “jump” widow just being listed as a 
fault, there are some pictures which will benefit by 
having a conservative “jump” through space from the 
window to the nearest subject. It creates space in 
scenes with limited depth. This might be welcomed 
in pictures for hand viewing, or for projection too, 
if the contrast is low ( ghosts not invited ). 

Speaking of contrasty pictures, such as night street 
scenes, the brightest highlights might be pulled right 
up to the plane of the window in order to reduce ghost 
images on slides to be projected. This improvement 
may outweigh the loss of a true window effect due to 
“amputation,” especially if the scene has mostly dark 
tones near the sides, a condition which subdues 
window effects. 

The third exception to the recommendation that the 
nearest subject be close behind the window is the 
obvious one: through-the-window subject matter has 
great impact, and push-pull nudging is the way to get 
the perfect effect without “amputating” the extended 
subject's support or base. 
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The Proper Setting 


We got to wondering the other day as to how many 
photographers are really getting the most benefit from 
their hobby. This was prompted by a visit to the home 
of a friend, where we had our waning enthusiasm re- 
charged. This friend had been dabbling in photog- 
raphy for many years, but in this time never seemed 
to produce anything that would take a second look 
from even himself, not to mention his friends. 

Then, one day because of an expanding family, he 
found it necessary to revise his home plan, and add 
more living space. In the shuffle, he found it possible 
to move his basement garage to another area, thus 
making the old garage available for recreation pur- 
poses. This turned out to be an ideal size for a projec- 
tion room, and he built a small booth at one end of 
this room, with ports for the projector. By means of 
large windows, with removable panels, it is possible 
for him to make movies without the sound of the 
camera being heard, and also permits him to screen 
his movies with the clatter of the projector filtered off 
by the partition. 

The screen for the movies, or for slides, was placed 
at the opposite end of the garage (where the garage 
door used to be), and his speaker for sound movies, or 
for music accompanying the slides, or for just music 
was also located at this end of the room. His library of 
photographic books adorned one wall, and spacious 
cupboards underneath preserved those prints that 


made up his personal archives. 

On the opposite side of a room was a board ar- 
ranged with slotted rails to receive 16 x 20 mounted 
prints. Thus he was always able to maintain a “one 
man show” for his own edification, and for the benefit 
of any one who visited this room. This we think was 
the turning point for this man’s enjoyment of photog- 
raphy after many years of trying. By having a dozen 
or so prints always on display, it was possible for him 
to spend any few idle moments in contemplation of his 
own work. Thus his pictures were always being re- 
viewed, taken down, and remade, to overcome dis- 
cordant aspects. He could also get the response of his 
friends as they viewed the pictures, and gain first hand 
satisfaction from self expression. 

In the projection booth, at the other end of the 
room, the projector was always set up for a showing, 
even if the time available were only while waiting for 
dessert. Thus our friend, even though he led a busy 
life, was always able to use up loose ends in his busy 
schedule for the enjoyment of photography. 

We think we learned a lesson from our visit to this 
den of photography, a lesson from which many 
amateur photographers could profit. If there is any 
space that can be converted into a nook for constant 
display of our photographic endeavors, we are sure 
that it will earn its keep. 

Ina B. Current, FPSA 





Report on 


TDS PHILADELPHIA EXPERIMENT 


By John Fish 
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) Convention Proaram Director 


We called it “TD's HERE'S HOW-—!” program and presented it at 
the 25th Anniversary Convention of PSA in Philadelphia. Because the 


reconstituted Techniques Division serves all other PSA divisions, we 


brought together—from the far reaches of Canada and the USA—twenty 


ot phot v1 iphy s foremost experts With a wide variety of programs we 


hoped to provide something for everyone. The unique, two-day TD 
is publicized by an eye-catching “William Tell” photo which 
ippeared on posters throughout the Bellevue-Stratford Hotel, as lapel 
tags worn by TD members, and a giant mural at the entrance to TD's 
Rose Garden. Our slogan was: This One Nobody Should Miss! ! A ppar- 
ently nobody did! 
The crowds which thronged to the Rose Garden to see TD’s Phila- 


delphia Experiment in how-to programming reached mousetrap propor- 


show M 


tions. Our dreatest expectations were exceeded, and we've since heard 
our brainchild, HERE'S HOW -—'!, referred to as a three-ring circus .. . 
i country fair—very kind de scriptions tor what at times could easily 
have passed for a mob scene! 

HERE'S HOW~—! had a minimum of three how-to demonstrations 
going at all times—and sometimes four. Ten experts and their assistants 


| ten complete programs on Friday, then repeated agam ona 


prese rte 
different schedule on Saturday. Originally there were to be onlv nine 
demonstrations, with Mr. Lowell Miller, FPSA, serving as a standby 
in case of anv last-minute probl ms Although eve rvthing went according 
to schedule. Lowell's “Glamorous Glass” was too good to leave on the 
shelf, thus the total was upped to ten 

Since our dreatest problems resulted from the crowds themselves. 
seeking to better their tec hnique s—the experiment serves as an excellent 
eye opener. How-to-do-it programming has come of age! Future TD 
programs vith real how-to-do-it me ssages will have to be presented in 
rooms of their own, with adequate spact for all comers 
President Mel Phegley, APSA, in his November PSA Journal editorial, 
confirmed TD's responsibility to help photographers improve their tech- 
niques ind photographic know-how the TD’s two-dav ‘How-To- 
Do-It’ series seemed to be of special interest to nearly everyone. It 
ittracted audiences totaling more than 2500 people, indicating the great 
interest which our members have in improving their techniques and 
increasing their know-how 


For the upcoming nation il convention in Louisville, Kentucky, October 
7-10, TD plans to again give PSAers the high-quality, down-to-earth, 
how-to-do-it programs that they hunger for—but without competition. 
Under the theme that TD SERVES ALL DIVISIONS, an unprecedented 


program line up Is ilre id being finalized 


Stump The Experts 


lo answer all sorts of photographi questions, nin leading PSAers 
each an expert in his field—made up a quiz panel, moderated by PSA's 
I xecutive Vice President ( harles Kinsley FPSA The audience thought 
up some re¢ il good ones, too, in trving for cash prizes that went to those 
who stumped the panel. Most of the questions were based on an earnest 
desire for photographic knowledge and many will appear from time to 
time in the Journal’s Techniques Questions and Answers section, which 
is edited by John R. Kane. STUMP THE EXPERTS was well attended 


on both davs 


°6 


Pe Cn (i .. 


Charles Kinsley, FPSA, Executive Vice 
President of PSA, moderated the STUMP 


THE EXPERTS pans aniead ona Ve 

Joy of (left to right) George Wikle, 
Don Nibbelink, FPSA, Tim Holden, FPSA, 
Chuck Kinsley tanding B. J. Kaston, 


APSA, George Cushman, APSA, Gott- 
lieb Hampfler, FPSA, and Red Dunnigan, 
APSA. sturday, John Doscher, 
FPSA, and Dick Bird, FPSA, relieved 


(L) A lively crowd q Don Nib- 
belink, FPSA, about kbook f 

7a 1a 3 c Jury nad 
erved 4 ) pe glist n STUMP 
THE EXPERT (R) 2 At +t Under 


Albert Dyer y tr 
1 Thomas Vaughan, Jr. ett both 
i ra hn Underwater Photo and 


(L) Arthur M. Underwood, Hon. PSA, 
FPSA, + + . + if nor hrome 


; stu € 
behind b pr 

; Moderr Print 
Finishing Me (R) Kodak's Framk 
Pallo (extreme ft howed quick and 

t sna ara 

nd 
{ 3 ne 
1 | 


(L) H. Lou Gibson, FPSA 


Ur With nple tquit 
(R) Enthu 

i George Wikle's 
4 Manaaer t Labora 
i James E. McMillion's 

Jinat f A, 

A+ 

(L) Husband and wife team, Eileen 
Albert Widder, both APSAs. proved that 
k nple quit nt. (R) Tw adie 
ponder over a port f Lowell Miller's, 
FPSA, f srr is Glass” 


while i+ 1 the start * } how-?+ j 
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The TD Den 


In contrast to previous years, the TD den—under the direction of 
Arthur Hansen, was humming with activity. Although entirely spontan- 
eous and unrehearsed, the den program was carried primarily by Ludolph 
Burkhardt and Philip Coleman. Both spent almost the entire convention 
in the TD den demonstrating Ludolph’s set-up for photographing glass- 
vare, and Phil's plastic cone for converting the light from a slide pro- 
jector imt i concentrated quarter-inch beam for illuminating minute 
objects. Many other gadgets were also on display 

Lud iIph's display was particularly effective and as the word about 
it spread, the crowd got thicker. By Friday evening, what started as a 


' 
idget display had, by popular demand been converted into a lecture, 
complete with slides and tape. Ludolph Burkhardt will carry his program 
n a larger scale to Detroit's forthcoming PSA Regional Convention 


Ma 02-24 
TD Photo-Essay Exhibit 
Photo-Essay Exhibit was a new feature which promises to be 


portant one in the future. With pictures it explain d various phases 
otography, methods and techniques The exhibit covered over 


eighty feet of panel space and had seventeen separate entries, plus 
Phil Coleman's display in the den. They varied from one to twenty 


nounts each. It necessarily covered a wide range ot subjects, trom the 


nstruction of equipment to special techniques for producing exhibition 


wris Harkness, Hon. PSA, FPSA, Lloyd Varden, Hon. PSA, FPSA, 
Jacob Deschin, FPSA, and Norman Lipton, FPSA, were the jury of 
election. Arthur Hansen was chairman of the Exhibition Committee, 
ch was composed of Henry Lester, FPSA Robert Safir and Edward 
Journ APSA 
Some of the entries in the 1958 exhibit are being held for the TOPS 
VIIL Exhibit and will travel with TOPS for two vears. Plans are now 
being made for the 1959 exhibit in Louisville and, if requested from 
Arthur Hansen, TD will furnish exhibits for regional conventions. The 
full list of entries displayed at the convention follows 


lL A Gla Front Box for Small Critters—H. S. Barsam, Fresno, California. 


Flow Pattern by Flowing Birefringence Technique—J. Belkin and E. W 
Sherwin, Applied Research Laboratories, U. S. Steel Corporation, Mon- 
rin ible Pa 

\ Method tor Taking Flight Shots of Small Birds Leslic \ Campbell, 
Belchertown. Mass 

Astrophotog iphy with Simpl Equipment ( hark s Cuevas, N. Y. C 


Close-l p Photogwr iphy of Cicada—Ted R. Farrington, Chicago, Ill 


The Flexichrome Process—Lynn Fayman, La Jolla, California 

Photographing Lichens Wet, with Polarized Light—Dr. & Mrs. Herbert H 
Holliger, Huron, Ohio 

Making the Portrait of a Plover Torrey Jackson, Marblehead, Mass 

How to Build Your Own Negative Drver—Otto Litzel, New York, N. 

Possibilities of Tone Control of Printing Papers—Maurice H. Louis, N. Y. C 

Creating Neon Sign Effects and Animation for Motion Pictures—George 
Merz, Hollywood, Florida. (This was displayed in the MP Division den 


due to unexpected difficulties encountered in attempting to set up and 
properly light this entry in the regular exhibition area. ) 


Constructing a Color Film Processing Travel Kit—Raymond Shaw, Fort 
Tilden, N. ¥ 

High Contrast Derivatives—Susan Sherman, Brooklyn, N. 

Printing with Ektacolor Paper—A Suggestion for Equipment and Layout 


F. W. Schmidt and Ursula W. Reniers, Department of Medical Illustra- 
tion, University of Texas Medical Branch, Galveston, Texas 


lhe Tipsy—A Gadget for Correction of Vertical and Horizontal Lines in 
Enlarging—Alfred C. Schwartz, New Rochelle, N. ¥ 

Photography of Gem-Like Crystals to Show All Crystal Faces—Robert H 
Sozanski, Applied Research Laboratories, U. S. Steel Corporation, Mon- 
roeville, Pa 


High Contrast Derivatives and Combinations in Color—Eileen Widder 


Forest Hills, N. ¥ 


John 
atility 
TOP pn 
h 
through 
Canada. 

He h 500 
tances o ns throughout 
the worl ranked a ne otf the 
world's top ten exhibitors in PSA 
Who's Who. He has edited numerou 
articles on a variety of photographi 
subjects and currently editor of Ko 
dak's Camera Club New 

John j ntinuing as Technical Divi 
ion Convention Program Director for 
Louisville, and has recently been ap 
pointed Conventions Publicity Dire 


tor. 





About The Pictures 
Dr. Eugene P. Wightman, 
Hon. PSA, FPSA, did an ex- 
cellent job of covering TD’s 
Philadelphia Experiment 
with the new 135 Kodacolor 
Film and electronic flash. All 
prints were made on Pana- 
lure Paper for reproduction 
in the Journal, with only one 
exception. It was James P. 
Dobyns, FPSA, who caught 
Art Underwood, Hon. PSA, 
FPSA, in action. Jim shot 
with available light, on 35- 
mm Plus-X Pan, and printed 
on Polycontrast Paper. 
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Use Neutral Density Filters To 


Reduce Exposure On Fast Films 


have 


high 


taken you beyond your aperture 


Perhaps speed films 


here is a 


will 


range in daylight 


tested method which work 


super-fast black-and-white 
films are wonderful for available light 
pictures, when the light is poor, wheth- 
er indoors or out. They enable you to 
that 
also extremely good 
depth-of-field with 


which are 


Today's 


obtain were impossible 
before. They are 


for getting 


pictures 


long 


large negative cameras 
equippe d with long focal length lenses. 

Suppose, however, vou have been 
shooting indoor available light pictures 
with a high-speed film. Now you need 
to shoot exposures out In the 
bright Under this situation 
you are faced with another problem 
the film which 
produced good available light shots are 
too fast for these bright light 
tions, or, you might want to use selec- 
tive focussing, that is, fairly large aper- 
ture to blur out the background. Over- 
exposure would result. The answer to 
this situation is the use of filters. 

As you know, when color filters are 
used, yellow, red or green, the speed 
of the film is reduced. In addition to 
reducing the film speed, these filters 
control the monochromatic rendition of 


sone 
sun-light. 
combination 


and lens 


condi- 


color. If, however, we desire only to 
reduce the exposure, the use of Neu- 
tral Density Filters is the answer. These 
filters have no effect on the monochro- 
matic rendition of the image, but sim- 
ply reduce the amount of light reach 
ing the film 

The Neutral Density Filter is gray in 
color and its only function is reduction 
of light. The Kodak Wratten Neutral 
Density Filter, No. 96, supplied by 
Eastman are marked .10, .20, .30 and 
up to 1.00. The filter marked .30 cuts 
the exposure in half or equal to one 
aperture stop. The one marked .60 cuts 
the exposure to one-fourth or two aper- 
ture Other manufacturers 
designate them by the filter factor. The 
following table gives percent, transmis- 
sions and filter factors for a range of 


stops, ete. 


densities: 


Marcu 1959 


Filter 
Factor 


Percent 
Density lransmission 
1.00 LO” 
90 (ND-3) 34 
SO 16% 
70 20% 
60 (ND-2) 25% 
50 32% 
40° 10% 
30 50% 
.20 634% 
10 SOG 
°Polaroid filter 


The numbers, in the first column of 
the above, are the markings used, the 


second column is the percentage of 
light transmission and the third column 
filter factor. The 


solid glass and are fur- 


is the approximate 
ND filters are 
nished in sizes for combination lens at- 
tachments. A_ polaroid filter is 
tially neutral and has a density of ap- 


essen- 


proximately 0.40. 

These filters are normally supplied by 
gelatin film 
can be supplied in any series sizes for 


They will 


Eastman in squares but 


normal camera use, quote 


By Walter J. Bone, Jr., APSA 


prices for the particular SIZCS and den- 
sities that you may need, if you will 
contact them. 
One day last 
make 
daughter. A solid white background was 
to be used in the open shade. There 
was a brilliant sun in a cloudless sky. 
After the set-up was made, I found the 
only film that I had was Royal Pan. A 
Neutral Density filter was used to re- 
duce the light reaching the film. The 
illustration titled “Ginger” was the re- 
sult and it has an excellent salon record, 
Chere is also a need for Neutral Den 
sity Filters when taking motion pic- 
tures when your movie camera is loaded 
with Super XX film. The smallest aper- 
ture on some movie lenses is f:16 and 
with this fast film that aperture is too 
large for movies taken on the beach in 
bright sun-light and also pictures taken 


summer, I wanted to 


some pictures of my youngest 


in snow scenes, 

So, the answer to over-exposure of a 
high-speed film used in bright day-light 
is the Neutral Density Filter. Order the 
different sizes that you may need and 
be prepared. 
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How To Give A Slide Show 


how to vive a slide 


Do vou know 
show one that 
friends ind make 
back to see inother one 
avoiding vou like 


Well. we didn't either And, although 


we ve seen plenty of cartoons and jokes 


will interest your 


them want to come 
instead of 


pe sts’ 


ibout camera bugs and their boring pet 
formances been able to 
thing that will tell us what to 


we ve never 
find am 
do 

We ve 


of experience We are 


things—in the 
st_Il learn 


le rte dl 


learned a few 
school 
ing. The best thing we ve real 
ly, is that by 


formation in the 


giving out with a little in 
right places you det 
back much more than you had before 
The best place to swap information 
of « club, if 


you aré join one, We 


to put on a pro 


curs ms 
lucky 
isked ce 


u 
gram for 


your camera 
and can 
were time 
our camera club showing how 
to run a slide show—and it proved so 
helpful to some folks that we were en 
d to write this, for old hands 
ind new hands. We hope it he Ips 
Now, I'm the second fiddle ind like 
it! The first fiddle husband John 
who had two give up his active sports as 
had to do 
something. He decided on phot wraphy 
slides. I? Well, | 
detail work of showing al 
and other details 
he gets all the credit 
whil 


Here 


to say he 


is my 
the years piled up. But, he 
colored vo along 
doing the 
ranging, indexing 
OF « 


deserves 


ours and 


most I am basking in 
my husband inter 
didn't 
between a tripod and a 


And my 


ret ct d glory 


rupts is usual know 


the difference 
side saddle when he started 


Do you know now?’ 


We had to blaze 
know the 
wed 


asic 
didn't 
first thing about taking col- 

neither 


a trail for we 


slides making nor show 


ing. Fortunately, very early, we 
asked to 
ceived encouragement and kindly con- 


analysis. We 


comparison of 


were 


join a camera club. We re 


structive received 


help 


from slides and seeing 
the work of others besides our own. 
But for the 


never have 


camera club, we would 
found out what slides were 
poor photography and would have con- 
tinued to bore our long suffering friends 
with a poor show 


30 


By Mayme Bush 


Soon, we were asked to show our 
slides to an organization of club women. 
Then the trail blazing set in. We could 
find no written information about show- 
ing one’s pictures in an entertaining 
way 

After we had presente d our first show 
we took courage, for we were asked to 


repeat for other gatherings. We have 


given more than seventy-five shows 
since we first adopted this hobby about 
five vears ago, including those given on 
vacation trips of a number of National 


Parks 


In Cum 


including the Canadian Rockies. 
you have a bunch of slides, 
let us suggest a few pointers on how to 
a show that will please your 
than 


glomerated bunch of slides with no con- 


provide 


friends, rather projecting a con- 


trout 
Pick your pictures 


Cull your pictures and use only you 
best. Don’t show pictures of individuals 
unless a figure adds to the picture. A 
bright red coat often provides a spark 
of interest but don't let it dominate 
your picture 

Pick slides that will interest your par- 
ticular audience. Evervone likes to trav- 
el and a show of vacation shots is the 
best. Pick with the 


proper sequence in mind, starting from 


next vour slides 
home and c nding up, perhaps, at home. 

Use a few introductory slides—maybe 
show a close-up map outlining your trip 
with inked 
Nickelodeon slides which can be pur- 


chased, pictures of your mode of travel 


lines, copies of humorous 


train, plane or car overflowing with 


luggage 


Gags and jokes 


A running “gag” is a good stunt to 
keep al show lively, ea h slide to be in- 
serted as a break—perhaps one of your 
better half 
map by the family fireside, planning the 


trip, later, by the side of the road with 


First examining a huge road 


the same map. Then with a perplexed 
map helper in another roadside location, 
and finally, at the end of the trip, your 
map gazer ruefully examining a torn 
and battered map. 

Your own family jokes can be used 
in the same way. They will be original 
and vour audience will love them. 

For continuity in arrangement, by all 
means, make a viewing box (we could 
find none on the market) using an opal 
glass with small strips of wood ce- 
mented on the front as a frame to carry 
about thirtv-five slides. Make vour glass 
the front side of a triangle box, lined 
with crinkled aluminum foil, and con- 
taining a light through which your slides 
will show clearly. (See attached) 

On this vou will arrange vour show, 
and put it in order after each showing. 
You can see ina minute if a slide Is not 
In proper sequence. 

Mark your slides with a bright signal 
dot, seen in dim light, in the 
lower left hand thev were 


taken. 
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Clean your slides the very last thing 
before showing. 

To make a smooth show, slides should 
be bound in glass, eliminating out-of- 
focus difficulties when slides get warm 
and bulge. Then there is no apologizing 
to your audience as to why slides go 
out-of-focus and there is no danger of 
losing a valued slide by scratches or 
other damages. 

We like travel shows, but the system 
works with any subject matter. Organ- 
ize it. Introduce it, then get going with 
a picture of an inviting road disappear- 
ing in the distance. As you go along, 
introduce each new location, or 
idea, by road signs, park entrances and 


new 


exits. 

Between showings in different loca- 
tions, to break 
change to a close-up picture of a wild 
flower of that district, a humorous table- 
top, maybe, or one of your husband o1 


monotony of scenery, 


wife making a monkey of himself. These 
are good places to show your “gag” pic- 
Anything for 
on to the next location, introduced by 


tures. a laugh. Then go 


signs or other appropriate pictures. 
When you have a particularly long 
explanation of a subject, show it from 
several different angles rather than hold 
screen too long. 


one picture on the 


Close in beauty or fun 
Use a good final picture, maybe a 
sunset for the end of a perfect day, or 
another picture of your car showing the 
marks of travel. You might ham this up 
a bit to give it the humorous touch. 

This last picture, whether the mode 
of travel be auto, railway or plane, can 
be taken at any time just so you watch 
your background and be sure it fits the 
subject. 

About half 


a slide announcing 


through the show, 
a break of a 
keep our show well 


wat 
give 
few minutes. We 
within an hour’s time, with about two 
hundred pictures. Good pictures run- 
time are not nearly so 
best 
which are enough to tell the story. 


ning a longer 


good as fewer, and your slides, 


Equipment 


Now for Always 
take along an extra bulb or two for the 
Many an audience is lost 
while you run out for an extra bulb. 
A 300-watt buib is sufficient for a home 
show, but a 500-watt bulb is better in 
a home or a 1000-watt in an auditorium. 
At least 
on a tripod is desirable. A small screen 


your equipment 


projector. 


a 50 by 50 inch rolled screen 
won't do justice to your pictures. 

We carry our slides in a partitioned 
file box, taking out eight or nine slides 
at a time when we use a manually oper- 
ated projector. We find it takes too long 
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to replace them one at a time in the 
separate groove type of file box, with 
an audience waiting for the next pic- 
ture. 


Do’s and don'ts 


Always, without exception, “Case the 
Joint.” Whenever we are asked to give 
a show, we ask to examine the room, 
in advance, where the show is to be 
given. We nearly always find some dif- 
ficulty that, if not discovered until the 
show is to start, would have ruined the 
show, but, if discovered in time, it can 
be corrected. We always consider the 
size of the room, seating arrangement 
too close or to the side of the 
screen ), electric outlets, length of cords 
necessary to reach the projector, a firm 
table for the projector and such details. 

Choose a separate room, if in a resi- 


(not 


dence, from the room in which the club 
held or a 


you can 


meeting 1s meal has been 


served, so have evervthing 
ready to go when the audience is seated 

Never turn off the lights until every- 
one is in his place. Have one small 
shaded light to the side and back of the 
projector—your audience will be moré 
comfortable if not in a completely dark- 
ened room just so the light does not 
reflect on the screen. 

A small night light with shade should 
be placed on the table with the projec 
tor so that the operator can quickly 
catch anv difficulty without having to 
call for the house lights. A small flash 
light could come in handy at the ma- 
chine. A picture upside-down can be 
caught in time. 

mv husband always blames 
if it happens—I'm the keep- 
the slides. I take it, but lay in 
a fluke he is sure to make 
let him have it. (The au- 


whispered 


Ot course 
that on me 
er of 
waiting for 
and then | 
dience loves these stage 
asides of ours.) 

Never leave the screen without a pic- 
ture for the brilliant light on the screen 
is hard on the eves of vour audience. 

The projectionist’s mind should be 
and _ his 


completely on the machine 


slides. A show goes better if a second 
person tells the story of the trip—that’s 
me again, the Second Fiddle. Give your 
time to talk—a set talk is not 
alwavs given for the things I can think 
of vary with the type of audience. For 
the next slide, the operator should wait 


who 


narrator 


for a signal from the narrator 
should be seated close to the machine, 
where he can also help out if anything 
goes wrong. My husband never knows 
what I am going to throw in for a spe- 
cial audience. Neither do I, until I get 
the “feel” of the audience. 

If you give a show to a larger crowd 
of people, and you use a manual type 


projector, you should have a helper to 


take out each slide from the file, check 
on it, then hand it to the projectionist 
for showing, who in turn hands it to a 
third person on his other side to refile. 
The fourth person is the narrator, who 
could then be seated where he could 
use an amplifier, if in an auditorium. 
This applies to a large or very important 
show where you are eager that every- 
thing should run very smoothly—and it 
will. If you use one of the new auto- 
matic projectors, no helpers are neces- 
sary. Lots of trouble, you say? But, be- 


lieve us, it pays. 


Music, Maestro 


A finishing touch to your show is an 
automatic record player that will carry 
through for the first half of your show 
when you can reset it during the inter- 
mission for another run of records. All 
music should be soft and low—waltzes 
are best—no vocals. 

If your show is a success, it will leave 
your audience with a desire to see more. 
But don't yield to that temptation. 
They'll really like it better if you don’t. 

So, pull out some of your best slides 
and build a show. Friends will spread 
the word and soon you will have lots of 
fun sharing your hobby, even though 
you do play second fiddle to your hus- 
band. 


John and Mayme Bush retired from ac- 
tive lite—and we ACTIVE, 
John from duties of a real estate broker and 
report 


busine SS mean 


developer and Mayme from court 
ing Retired? 

Fearing they might fall apart or rust out 
they chose photography as a hobby to kee p 
They joined the Okla 
member of 
was a 


their joints limber 

homa Camera Club 
the PSA, ago, which 
lucky move for them. Mayme 
between getting three meals, the writing of 
the Hypo Check, Oklahoma Camera Club 
Bulletin, with which she has received high 
honors a number of times in the PSA Club 
Bulletin Contest and through which she has 
interesting PSA friends over 


a charter 
seven years 


squeezes In 


made many 
the country and abroad 

John has acquired one star in color and 
has qualified for the second and Mayme 
has almost enough acceptances in Inter- 
national salons to qualify for her first 
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Two-Reel Timing Sequence 


Commentary Elapsed Time 


A Time Saving 





T h > Put First Reel in First Developer 0 Minutes 
ec nique Put First Reel in First Developer Short Stop 
Agitate Continuously for First Minute 16 Minutes 
Put Second Reel in First Developer 17 Minutes 
f p Put First Reel in Hardener. Agitate Continually for First Minut Minutes 
0 rocessing Put First Reel in First Wash Tank. If only one Reel is to be 
Processed, Room Lights May be Turned on. 
- Start Second Exposure for First Reel 
F | Put First Reel in Color Developer 
Co or | m Put Second Reel in First Developer Short Stop. 
Agitate Continually for First Minute 
Put Second Reel in Hardener. Agitate Continually for First Minute Minute 
Put Second Reel in First Wash Tank. Turn Room 
By Arthur Harroway Lights on for Balance of Processing 39 Minute 
Start Second Exposure for Second Reel 44 Minute 
Put First Reel in Color Developer Short Stop. 
in hos . ' e of fil Agitate Continually for First Minute Minute 
oh Home processing OF color HIM put First Reel in Hardener. Agitate Continuously for First Minute Minute 
with small volume color kits con- Put Second Reel in Color Developer Minute 
siderable time can be saved by run- Put First Reel in First Wash Tank Minute 
ning two reels in sequence through Put First Reel in Bleach } Minute 
Put First Reel in First Wash Tank 61 Minute 
| Put Second Reel in Color Developer Short Stop. 
reel of Anscochrome, for example, Agitate Continuously for First Minute 62 Minute 
can be brought to the drying stage Put Second Reel in Hardener. Agitate Continuously for First Minute 64 Minute 
65 Minute 
68 Minute 


Minute 
Minute 
Minute 


Minutes 


the several baths. Whereas a single 


in 78 minutes a second reel can be Put First Reel in Fixer 

Put Second Reel in First Wash Tank 

Put First Reel in Second Wash Tank 69 Minute 

Put Second Reel in Bleach 73 Minute 

tape can carry instructions for ut Put Second Reel in First Wash Tank 78 Minute 
79 Minute 
Sl Minute 

rank 85 Minute 
95 Minute 


processed in only 17 minutes more 
It is succe sted that a pre-recorded 


most convenience in the dark and Hang First Film to Dry 
mav avoid errors in complex timing Put Second Reel in Fixer 
Put Second Reel in First Wash 


In this article a sequence tor twe 
Hang Second Film to Dry 


reels is given for Anscochrome film 
.The use of four daylight tanks and 
two separate wash tanks is assumed. 
Four daylight tanks, three other 


NEW tanks which can be of a simple, open 


$420 Less Attachments type, and two wash tanks is even 
better. If only one reel is to be used 
the same recorded tape can be used 
with all references to a second reel 
ignored. 

Phe Lowest Priced Qual- Features: The usual agitation instructions 
“Eee os uae should be followed. Ample four 


and-white or celer, 


Performance Range. “ a . “Dp” 6h : . 
. a oo minute periods have been allotted 

Novel building block de 2. Large easy to read scale for second exposure. The only de- 
sign of the Macbetl pM Bane Ba , hiees f 
ole : . P eliminates seale changing parture from normal timing is a 
Ou intaLog allows for f ist and tracking error. Scale 4 © 
is linear with densty. In- harmless extension of wash time of 


s le connection to s 

ith} ' ritie ion to sim h 24 strument has an accuracy " “. 

optical components as: a of + .02 density units first reel between Bleach and Fixer. 

reflection head, transmis ever entire scale. The tap should be yre-re corde d 
te : 7 — > ape > rec > 

sion attachment as well as QuantaLog ~ yx | ee. : : 

other attachments not yet Photometer calibration of several in- with the following commentary im- 


Mt the drawing boards eruments te Se seme mediately before an audible signal 
density standard. 2 : S 
given at the designated elapsed 





A Universal Instrument 
for Densitometry 





ity Instrument in its 





times. 
For complete information Some kinds of tape stretch the first 
on the New QuantaLog, P , : 
with Teensnledion ead — time used and when exact time is a 
Reflection attachment factor, as in this case, run new tape 
ddress correspondence several times at recording speed to 
to Macbeth Instrument , Ps ’ . 
Dept. P, P. O. Box 950 get the slack out of it. Use it on the 
Newburgh, New York same recorder on which recorded for 
the same reason, exact time. Soft 
Macheth Instrument i Rec music may be played during longer 
Corporation lransmission intervals if desired. 


Reflection > © Men Oe Attachment A cut tape will relieve you of un- 
Attachment Newburgh, New York certainties during the processing 


time. 
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The Eyes Have It! 


There is an old proverb which states: 
“The eye is the mirror of the soul.” It 
will reward photographers to remember 
this succinct sentence whenever they 
are taking pictures of people. This, be- 
cause expression and mood are radiated 
from the eyes. 

As light is necessary to make a photo- 
graph, its reflection, in most instances, 
is recorded in the These are 
known as “catchlights,” and this article 
concerns them. Before non-portraitists 
turn away in disdain, let me assure 
them that they should find this exposi- 
tion both interesting and informative. 
Treatment centers around the effect of 
light and not portraiture, per se. It will 
also help you to attain proficiency and 
thus join the very select group known 
as “Print Lighting Detectives.” 


eyes. 


A Rude Awakening 


When I joined John Hogan’s now 
famous Pictorial Portfolio #19 in 1946 
and three years later became Com- 
mentator of Portrait Portfolio #12, I'd 
had considerable experience as a free 
lance photographer. However, I was a 
babe-in-the-woods when it came to the 
habits and foibles of amateurs. One of 
these catchlights. While I 
had realized their function, I did not 
place undue importance on them. Not 
so my fellow folio members. If they said 
nothing else about a portrait, they were 
certain to state emphatically: “Take out 
those extra catchlights!” Why, no one 
ever explained. A_ portrait have 
been incorrectly lighted, poorly posed, 
badly composed and ineptly printed, 
yet all these glaring faults apparently 
were considered to be of secondary in- 


concel ned 


may 


terest, 

The above experience prompted me 
to do some research on the subject. This 
began with visiting art galleries to find 
Old Masters handled catch- 
their paintings. Prints by out- 
photographers—formal and il- 
sought and 


out how 
lights in 
standing 
lustrative 
examined. The closing phase of this 
probe was the opportunity afforded me 
to study 750 portraits entered in the 
PSA Print of the Month Contests, dur- 
ing 1952-53, while I was writing in- 
dividual analyses of them. All this prob- 
ably earned me the ignoble distinction 


portraits—were 


Marcu 1959 


of devoting more time and energy to 
the least conspicuous part of a photo- 
graph. Nonetheless, my conclusions 
were revealing, if not awe-inspiring. 
What I did learn proved what should 
have been self-evident from the start: 
1) There is much misunderstanding and 
misintormation catchlights and 
2) There is no hard and fast rule gov- 
erning their application. What follows 
should help to clarify the situation. 


about 


Let’s Get an Eyeful 


We begin by examining an excellent 
closeup, in column two, made by one 
of my folio members, Dr. A. W. Biber 
of Spartanburg, S. C. “Skeet’s” special- 
ty is the photographing of pretty girls 
but being an optometrist by profession 
he knows his eyes, too. A 5” x 7” camera 
(utilizing only 2%” x 3%” of the nega- 
tive), with a 6” Dagor lens stopped 
down to f:22, was set up eight inches 
from the subject to take this illustration. 

For illumination, Biber placed one 
electronic flash to left of camera and 
16” from subject. The resulting catch- 
light is very evident—iarge, round and 
sharp. 

Note the intricate design and subtle 
tonal gradations of the Iris. These are 
often destroyed by incorrect exposure, 
development and printing. In making 
large head studies, photographers some- 
times prefer to use models with light- 
colored eyes because of their beauty 
and very apparent between 
Iris and Pupil. In light eyes, as the 
photograph reveals, the outer edge of 
the darker, hence 


contrast 
Iris is considerably 


ex 
oo 


distinctly separating it from the Pupil. 

Where do catchlights come from? 
They are the result of beams of light 
striking the curved surface of the eye, 
either directly or indirectly from some 
other reflective surface. Then, too, 
catchlights sometime are seen on the 
Caruncle (#4), those little pink nodules 
located at the inner corners of the eyes. 
Highlights may also appear from reflec- 
tions of moisture, as shown on the lower 
lid of Biber’s illustration. 

The position of the light source will 
govern where the catchlights will be re- 
corded. In some instances, if placed too 
high or too far to one side, no catch- 
light will appear at all. Many factors 
govern their size and shape. These in- 
clude whether light is natural or ar- 
tificial, raw or diffused. If artificial, fur- 
ther considerations are size, shape and 
type of reflector, as well as illumination 
source (bulb or tube). 

Try to envisage the eye as a room 
and the catchlight as a lamp. When in 
total darkness, the room is symbolic of 
aloneness and despair. A lamp is lit at 
the far end of the room and its soft 
gleam is indicative of aliveness and 
growing hope. While gloom has been 
somewhat dispelled, an aura of mystery 
and intrigue remains. The light in- 
creases in strength and moves forward, 
its rays illuminating a path before it. 
Interpreted in terms of mood, this would 
convey a penetrating, direct force. Fi- 
nally the lamp covers an ever-widening 
area of the room until all shadows dis- 
appear. The feeling we obtain from this 
is one of lucidity and joyfulness. 

Now, instead of one lamp lighting 
the room, try to visualize two or more 
sources under exactly the same condi- 
tions as outlined above. You will find 
that the overall effect will be similar, 
but a degree of confusion has been in- 
troduced because there is more than 
one focal point of interest. Whether 
this is objectionable or not will depend 
on a number of factors which we will 
explore later. 

It should be quite evident that when 
we discuss catchlights, we are also re- 
ferring to illumination of the entire eve 
socket. The light source can rightfully 
be termed the cause and the catchlights, 
the effect. 

The mouth, quite naturally, plays a 
part in communicating mood and ex- 


pression, and its action is synchronized 
to that of the eves. Hence, if one laughs, 
eyes are near closed. If one smiles, eyes 
are partially closed. Eyes are at their 


fullest opening when the mouth is 
closed and the individual is completely 
relaxed. 
Some Practical Examples 
Our basic training in anatomy com- 


pleted, let's progess to the next stage 
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where we will study catchlights made 
under different conditions. My good 
friend, Everett W. Saggus, of Elberton, 
Ga., made most of the eye-pics repro- 
duced here and his efforts are greatly 
appreciated. “Sag” is well known to 
many PSAers. A Master of Photography, 
a degree conferred on him by the Pro- 
fessional Photographers of America, he 
is a Commentator of Portrait Portfolio 
#11 District Representative for 
Ceorgia 

His photographs were made on a split 
2%” x 34”). A 10” 
various 


and 


5” x 7” negative 


Zeiss Tessar lens was used at 
apertures, £:5 to [:16, 
made difficult due to working so close 
to the subject and the extremely shallow 
depth of field. In some instances, the 
pictures are not as critically sharp as 


Focusing was 


they should be 

#1. In the illustration, a model 
with dark used. A 
single light was placed high and to 
front of the subject. Dark shadows re- 
sult and there are no catchlights. It will 
be noted that the Pupils appear to be 
larger than normal. The low light level 
in the studio, with no direct illumina- 
tion in the eves, has caused the Pupils 


first 


‘ olore d eves was 


to expand. 


The type of lighting used here is 


often referred to as “butterfly” (a long 
pointed shadow being cast beneath the 


nose } and it produces al dramatic or 


glamorous effect 


switched his models here, 
with light colored eyes 
(and freckles While the set-up was 
similar to the above, the light source 
1 bit lower. Hence, the shadows 


#2. “Sag 


now using ore 


was : 
ure less pronounced, 


#3. The main has been moved to a 45° 
position and a diffused fill-in has been 
added next to the camera. The latter's 
catchlight has been but, as 
in #1 and #2, none from the main are 
seen. The fill has opened up the shadow 


recorded 


areas considerably. 
#4. Here the main has been lowered 
to a point where the catchlights appear. 
As this represents a form of conven- 
tional portrait lighting, the catchlight 
pattern illustrated here is often seen in 
pictures. With a subject facing forward, 
the eve sockets will be illuminated with 
great clarity. 


#5. This is an excellent example of the 
so-called “stereo pink eye” effect often 
noted in flash photographs. Most such 
pictures are taken with little room il- 
this one was. This, 
brilliant light source 
near the lens axis causes an en- 
it does 


lumination as 

coupled with a 
very 
larged Pupil to be recorded . . . 
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not have a chance to constrict before 
the flash is fired. To prevent this, keep 
studio well lighted and have subject 
facing a white surface which will re- 
flect room light into the eyes. 


#6. This picture shows the effects of 
diffusion, a Kodak #2 disc having been 
placed over the enlarging lens during 
printing. Note the less-sharp appear- 
ance of the catchlights. The degree of 
diffusion can be controlled by various 
strength dises and length of use during 
exposure, 


#7. Still using the same negative (#4), 
the diffusion disc has been placed over 
the camera lens. In this case, diffusion 
has been carried to the point of muddi- 
ness. The eyes have lost their natural 
snap and as often occurs with this type 
of diffusion, catchlights send out star- 
like rays. 


#8. This print has been contributed by 
Florian DeNarde, well known New 
York fashion photographer. It illustrates 
odd catchlight patterns which often ap- 
pear in the eyes. For high key, shadow- 
less lighting, Mr. DeNarde used two 
vertical banks of lights, one on each 
side of the camera. As can be seen by 
the catchlights, one bank had four re- 
flectors and the other five. 


#9. In this one-eye pic, “Sag” has used 
fluorescent lighting instead of bulbs. It 
tubes there 


is easy to see how many 


were in each bank. 


#10. This represents an experiment to 
produce an unusual catchlight effect. A 
16 x 20 white mount was placed on 
each side of the camera lens and strong 
raw light directed into them. Excellent 
shadowless illumination is the result 
with the reflection of the mounts very 
evident in the eyes. 

#11 & #12. Here is a “before and 
after” sequence from the same #4 nega- 
tive. Both catchlights are shown in #11, 
while in #12 the catchlight from the 
fill-in light has been Spotoned out. This 
graphically illustrates the different ef- 
fect possible by rearranging the reflec- 
tion pattern. 


#13. In this outdoor picture, Biber re- 
the effect of the old “Brownie 
technique” . . . having the mid-day sun 
behind the photographer. The subject 
is squinting into the strong light and 
the eye sockets are shrouded in shadow. 
Putting in catchlight won’t help much 
and local reduction may not be worth 
the effort. 


veals 


#14. “Skeet’s” posed his subject in- 
doors next to a window and the catch- 
lights reflect the rays (and part of the 


scene) coming through the panes of 
glass. Note the softness of diffused sun- 
light. 


If “Sag’s” and the other eye-pics have 
served no other useful purpose, they 
should help one to earn a P.L.D. degree 
(Print Lighting Detective). For now 
you ought to be able to tell the num- 
ber, kind and location of frontal illu- 
mination by examining catchlights (pro- 
vided none have been removed) and 
matching them with their correspond- 
ing shadows and highlights. Becoming 
adept at this can be informative and 
fun. 

But the real importance of catch- 
lights should now be clearly understood 
—their ability to add or detract from the 
emotional effect desired by the photog- 
rapher. Thus, we find the single, sym- 
metrical, intense catchlight in Karsh 
portraits contributing to the portrayal 
of strong character. Or the bewitching, 
delicate quality of Henle’s illustrative 
photographs being enhanced by the 
soft, wedge-like reflections found in the 
eyes of his models. While the barely 
perceptible catchligats emitted from 
the deeply shadowed eyes provide sul- 
try glamour to some of Max Munn 
Autrey’s Hollywood portraits. 


Horns of a Dilemma? 


Inexperienced photographers turn to 
the more proficient for advice but some- 
times this leads to confusion due to lack 
of unanimity of opinion. There is a con- 
stant tug and pull between the tradi- 
tionalists and the purists. The former 
firmly believe that only one catchlight 
should appear in each eye, all others 
being removed. This theory stems, no 
doubt, from the fact that the first cam- 
era portraits were made with the sun 
as the sole light source. The realistic 
school of photographers are just as em- 
phatic when they hold fast to a hands- 
off policy, allowing any and all catch- 
lights to appear as they will. 

If you seek guidance by examining 
the prints of top-ranking professionals, 
I'll guarantee that you will be just as 
perplexed as I was when making my 
original survey a few years ago. The 
older portraitists and those who adhere 
to orthodox style normally follow the 
one catchlight principle. Draw any con- 
clusion you wish, this group is decreas- 
ing in number. However, in commer- 
cial photography (illustrative, fashion, 
advertising, etc.) you'll rarely find 
catchlights tampered with. In fact, it 
would appear that makers of such prints 
are partial to multiple reflections in the 
eyes. This appears to correspond to cur- 
rent technique used by artists in draw- 
ing and painting posters, magazine 
covers and the like. 

At this stage readers are probably 
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tec hnique point- 
The .* 


foregomng 


wondering when the 


ers will commence might be 


comparing the material to 


throwing a drowning man a lifesaver 
filled with cement. Unfortunately, as in 
most photographic problems, no maxims 
stated. In the final analysis, in- 
establish their own working 


methods after weighing all the factors. 


can be 


dividuals 


lo assist others in drawing their own 
conclusions, | can only explain how and 
why I handle cate hlights 


summarization 


Here is a 


Out of the Maze 


My modus operandi is based on treat- 
ing each print on its own merits. There 
ire cases where no catchlight will con- 
tribute to the 
is preferable, and where more than one 


desired effect, where one 
will do no harm. To me, placement is 
often more important than number, size 
or shape When in doubt, you might 
Nick Haz old 


if two or more points fight 


apply compositional 
guide 
and divide em- 
eliminate all but 


which one is the 


for dominant interest 


phasis, minimize or 
one. As we will se« 
problem 

Based on their treatment, you'll find 
that most photographs can be separated 
into two There are 


groups. portraits, 


semi-formal studies, made 


with artificial illumination 


formal or 
As two tron- 
tal lights are more often than not used. 
their catchlights fall into a general pat- 
tern. The other group is made up of 
their reflec- 


intense, in 


natural light pictures, As 


tions in the eyes are less 
most instances they are easier to han- 
dle, often no treatment being necessary. 
In either 
that the 

important part catchlights play. 


With my own portraits, I usually re- 


case it is wise to remember 


larger the head size, the more 


tain one catchlight and preter it in the 


upper portion of the eye. This place- 
ment denotes that illumination is com- 
does. It 


ilso contributes to a more upright feel- 


ing from above, as it usually 
to keep reflections out of 
the center of eves 
bulls-eve etfect as 


natural form and beauty 


ing. | strive 
as this projects a 
well as destroying 
Extreme low 


pl cement 


makes for an eerie, stage 
foot-lighting impression. 

Although the fact is too often over- 
looked, the catchlight the fill-in 
is the one that causes the most trouble. 
Placed 
to the 


the center or the bottom of the eve. In 


from 
lower than the main and close 
camera, it throws its beam into 
see this result when 
no catchlight from the main was re- 
Many would sav that as only 


one reflection is present in each eye, the 


illustration #3, we 
corded 
effect is satisfactory. Preferred practice 
call for the 


( itchlights in the Iris and re- 
them in the 


however, would removal 


of the \ 
pl cmdg 


upper eyes. To 


6 When writing advertisers, please mention PSA Journal 


ivoid this time-consuming retouching, 
professionals often affix a small auxiliary 
light atop their camera, its ray being 
directed into the desired position of the 
eye. 

It is impossible to enumerate all 
catchlight possibilities but here are a 
few. When the main is too far to one 
side, a reflection from it will appear 
only in one eve. The missing one should 
be put in. If the eyes are turned too 
much to one side, a white, comet-like 
streak will be seen across the Pupil 
going into the Iris. This can be toned 
down to leave a round catchlight. Some- 
times reflections appear too large, too 
white, or of disturbing shape (as in il- 
lustrations #8, #9 and #10). Spotting 
is the simple remedy. An excellent ex- 
ample of the confusion too many catch- 
lights cause may easily be seen on your 
IV screen. The next time you view a 
close up of some star, note the numer- 
ous reflections caused by the necessary 
multiple banks of lights. Very often, 
normal shape and tone of the eye is 
completely destroyed and expression is 
a directionless stare. 

The need of catchlights is no better 
demonstrated than when viewing pic- 
tures made with bouncelight. Without 
any reflection in the eyes, they are dull 
and devoid of expression. To vvercome 
this, some of the newer flash reflectors 
have a small hole in them which will 
throw 
main force is cast upward. 

When catchlights do not appear or 
are not strong enough, this can easily 
However, indiscriminate 
insertion ot them can be as bad as their 


be corrected. 


removal without cause. In the case of 
partially closed eyes, as in a downcast 
Yaze, or deeply shadowed eve sockets. 
the addition of catchlights would de- 
strov the intended dramatic effect. 
The removal and insertion of catch- 
lights is a relatively simple but exact- 
ing process. Professionals prefer to make 
their 


cause once done 


corrections on the negative be- 
they can run off any 
number of prints without additional re- 
touching. Thev take out 
catchlights by etching and put them in 


with dye, pencil or opaque. Due to the 


unwanted 


small negative size used by most ama- 
their control 
usually made on the print itself. Catch- 
lights are removed (covered) with dye, 


teurs, techniques are 


water color or pencil and inserted by a 
chemical reducer or white ink. These 
methods were explained in my June, 
1958, “Techniques Pointers.” 


Much Ado About Nothing? 


Whether this Shakespearian title ap- 
plies to all that I have written depends 
on your individual photographic phi- 
losophy. If you are a fastidious worker 
and interested with every detail, you 


a beam of light forward as the, 


with catchlights. 
Otherwise, you will deem them unim- 
portant. 


will be concerned 


If you have not already made up your 
mind, I would suggest that you make 
some comparison tests. Take four prints 
from the same negative and rearrange 
the catchlights in three of them as de- 
scribed or shown in this article. An 
example of this can be seen in illustra- 
tions #11 and #12 which reveal be- 
fore and after treatment. After you have 
worked on your prints, study and com- 
pare all four at correct viewing distance. 
The different effects they present will 
be quite apparent. 

If you are perceptive, and you should 
be, I believe you will find that while 
catchlights most minute 
part of a photograph, their contribution 
outweigh their size. Whether 
you desire your photograph to convey 
its message with impact or subtlety, the 
eves and their catchlights will be an im- 
portant contributing factor. 


may be the 


greatly 
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veloper Concentrate. Cet 
modern lenses and emulsions. N 
formulation gives top quality emulsion 
speed. Powder to r t z. Concentrate 
develops up t 32 rolls $ lealer, or $1.49 
postpaid from 
Brandywine Photochemical Co. 
Box 298, Avondale, Pa. 
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from your 
“one-shot” 











english edition 


the monthly international magazine for 
photographic art and science. 


Camera’ deals with all branches of 
photography and their applications in 
relation to present-day development. 

In its pages the most diverse subjects 
are compared or contrasted on the plane 
of ideas and of facts, of aesthetics and 
of practice. 


has won a place in the specialist press 

as an indispensable review for all 
organisations as well as tor ali individuals 
interested in the manifold aspects of 
photography as much from the viewpoint 
of creative work and technical methods 

as from that of application and 

utilization. 
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SMel-Meloteverm Of Speed... 


Because Super Anscochrome is the 
world’s fastest color film (exposure 
index 100) you are always ready 

for any situation. Just think, you 
need only load up with this fine, 
high-speed film to produce perfect 
footage indoors with hardly any 

extra lighting. Or even by room light 
alone! Night scenes can be easily 
made at smaller apertures. This 
means greater depth and sharpness 
than ever before. Take full advantage 
of the superb speed and rich color 
quality of Super Anscochrome* 

16mm film .. . It’s the height of speed! 


And for routine shooting under bright 
light conditions, regular Anscochrome 
(exposure index 32) is equally 
outstanding in tonal rendition and 
color saturation. 


Try both of these films soon! 
Ansco, Binghamton, New York. 
A Division of General Aniline 
and Film Corporation. 


A nsSCO 
Super Anscochrome 
16mm Movie Film 


' 
! 
' 
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CINE SECTION 


Pictorial Continuity 
By Tullio Pellegrini, APSA 


Relating to pictures which continue 
without a break, this is what a diction- 
ary tells us about the title, but in the 
film world it spells: The basic procedure 
for telling a coherent story by means of 
cure matography Since many continu 
ties are involved in filming let us list 
the main ones and explain briefly what 
they mean. We shall exclude the pic 
torial continuity for now as it shall be 
fully explained later 

The story 
fact that whatever we 
an audience must be told with- 
Just think about the 


commercials abruptly inserted in a T\ 


deals with the 
aim to conmmuni- 


continuity 


cate to 


out interruptions 


program to remind you how griping in 
Directional 
whic h 


terruptions can be con- 


The direction in sub- 
ibout on the 


Chronological continuity 


tinuity 
screen must be 


his 


one is not always necessary, mm record- 


jects move 


justified 


The Simple Sequence 


ing a vacation trip one need not keep 
things in chronological order as they 
happen, but for historical, sport and 
many other events keeping things in 
sequence is necessary. Action 
continuity: Movements of people and 
things have to be kept constant from 
scene to scene unless fully explained. 
He who wishes to check all of his cam- 
era speeds can do so, but he should not 
subject an audience to share his experi- 
ments. One should also decide whether 
he wants to shoot at 16 or 24 f.p.s. and 
should project accordingly. Density con- 
tinuity: Here we deal with exposures, 
one may get by with over or under ex- 
posed scenes if he doesn’t make the er- 
ror ot splicing them in succession. A 
with 


correct 


couple of intermediate scenes 
graduated exposure between the over or 
under exposed ones will lessen our eye 
fatigue Again here 
we must avoid cold and warm scenes to 
follow in We often break 
this continuity when scenes shot late in 
the afternoon are spliced next to scenes 
shot 
ture. Intersplicing old and new film, or 
black and white to color or color films 
of different make, breaks this continuity. 

The use of the proper filters comes 
heading of this continuity 


Color continuity: 


succession, 


under the normal color tempera- 


under the 
also 
Light In abiding 
to this continuity it is not implied that 
the same type of light should be used 
throughout a picture. The use of filters 
as mentioned above will take care of 
that, but instead it refers to the direc- 
tion in which the light will strike the 
Assuming that we want a long 


source continuity: 


objects 
shot 
object and in doing so we light the first 
from the right side of the object 


1 medium shot and close-up of an 


sccli 
the second one from the camera side 
and the third one from the left side, 
something like morning, noon and after- 
noon, wouldn't anvone find the light 
source changes rather disturbing if the 
three scenes in question were projected 
in successionr 

Sound Continuity: Lately, thanks to 
the advent of magnetic sound, this item 
tool in the 


has become an important 


The Introductory Sequence 


L s'@ esTac 


hands of the amateur filmer. However, 
the continuity pertaining to sound will 
not be covered in this article. 

In addition to all the 
continuities, let us 


above men- 


tioned remem, ber 
that in shooting scenarios any changes 
in sets and clothing worn by the actors 
have to be fully explained. In one in- 
stance, the maker of a picture had to 
halt for three weeks the shooting of 
several sequences of his production in 
which he was acting because in having 
inadvertently fallen asleep in the bar- 
ber’s chair during a haircut, he dis- 
covered upon awakening, that the bar- 
ber had trimmed his hair in such a way 
that it no matched the 
hairdo that he had when the 
sequences had been filmed 


If all the above 
required for the 


longer same 


previous 


mentioned continui- 
making of a 
imagine the im- 


ties are 
motion picture, just 
portance of the pictorial when we learn 
that this one alone dictates to the script 
directional, 


continuities 


shooting, to the stor, 


chronological and action 
and at time of completion of a produc- 
tion it’s also responsible for the editing 
of it. 

In mentioning a coherent story it is 
implied that certain rules must be fol- 
lowed so in story 


comparing writing 
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with cinematography for a short while 
we can understand why. Much the 
same as in writing, where we begin 
with a word, in motion pictures we be- 
gin with a utilizing more 
words to write a sentence thus in using 
more scenes we form a sequence. With 
a series of sentences we write a story 
and with a series of sequences we end 
up creating a motion picture story. So 
far so good, but do we really remember 
how long it took us to learn to write 
even a simple sentence as: The cat is 
black. And how many years elapsed be- 
fore we learned that the sentence com- 
prised of an article, a noun, a verb and 
an adjective? Would anyone of us dare 
omit the space between words and how 
would it be to start to write from right 
to left? The fact that we can choose 
several words to relay the same mes- 
sage in different ways does not mean 
that we don’t still follow certain rules 
in writing. The very same principle 
likewise applies to communication via 
motion picture but do we heed it? Per- 
haps we would if we knew how, there- 
fore, a third grader in school makes 
more sense with his simple sentences 
than most ot us do with our so called 
movies. Would he write a word twice 


scene. In 


The Confused Sequence 


ng-sn 


4 


in the same sentence, of course not, 
and yet we repeat the same scenes time 
after time just because we shot them. 
Would he not follow the right sentence 
construction, yes, but do we even know 
how to form a sequence? 


Generally, motion picture making is 


considered divided in two parts, the 
mechanics and the intangibles. The me- 
chanics teach how to operate the equip- 
ment, loading, correct exposures, film- 
ing, splicing, projecting, etc., etc. The 
intangibles are the idea for a story, the 
treatment and approach to the artistic 
side, but what of the techniques, or as 
in writing, the choice of words for more 
explicit expressions? Yes, Pictorial Con- 
tinuity teaches just that, and as ana- 
lyzed we come up with the following 
subjects. Simple sequences, matching 
action, sequence variation, the re-estab- 
lishing shot, inserts and cut away shots, 
angle shots, panning, tilting and zoom- 
ing, screen direction, and optical effects. 
We could start with any one of these 
subjects and call it the most important 
one, they are all important, in fact, I do 
not expect all readers to be in agree- 
ment with the choice of this analysis. 
Anyone is entitled to his own opinion 
and the fact that one may resent rules, 
this word alone may evoke some preju- 
dice at the present time. 

Regretting the break in the story 
continuity at this time for reasons of 
limited space, we invite you to read the 
conclusion of this article in the next 
ivailable issue. 


Your Home Town 


By Ernest Humphrey 


Now 
motion picture photographer 
films for the coming summer, and this 
article, while intended primarily for 
the amateur filmer, may also strike a 
respondent note in the minds of quite a 
few of the and even 
some of the professional photographers. 


time of the year for the 
to plan 


is the 


more advanced 


Many of us are inclined to leave the 
camera just a-sittin’ until there arrives 
a specific reason for taking it off the 
shelf. 

his occasion 
Aunt Cousin Kate comes to 
visit, for then the old Home Movie In- 
stinct takes over and we grind for pos- 
terity’s sake, just to catch the dear old 
relatives in our camera. 
that’s 
maker 


those old-timers to 


might be the when 


I lossic ol 


(or voung) 
Now, don’t misunderstand us, 
and no movie 


a grand idea, 


should be without 


show in later vears, when the families 
get together for anniversaries or re- 
unions. We've had a lot of fun 


our 9.5 mm Pathex film taken over 30 


with 
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years ago, for when the characters ap- 
pear on the screen as they looked long 
ago, the visiting audience always gets 
a good laugh out of the rather bizarre 
figures! 

The re 


ever, 


can come ah occasion, how- 


when vou may be terribly em- 
times 
Ken- 
tucky, to take up new residence in the 
State of New After a 
round of bragging about our town of 
setback 
when we receive a request that may go 
something like this: “You're doing a lot 
of talking about that grand city, now 


show us some pictures that will prove 


barassed, as we have been many 


since leaving our home town in 


Jersey. good 


Louisville. we get a severe 


it’s as fine a place as you say!” There 
we are stuck! We have plenty of reels 
of New York, 


Angeles, and 
h ive 


Chicago, Denver, Los 
lots of other 


visited in our travels, but we 


cities we 


realize that we don’t have enough foot- 
age of Louisville to make up a 200 foot 


16mm. reel! 


Most of 
the same predicament if you are asked 
to show what your home site looks like, 
with not a single roll of film dedicated 
We would also 
had the 


interesting 


you will probably be in 


to that hallowed place 


venture that you have never 
shooting the 
that 
your front door. 
How doing that 


season? We don’t know where you live, 


idea of vers 


material abounds right outside 


about this coming 
or what sort of a town you call home, 
do know that it 
connected with something that 


but we must have a 
history 
happened in the past, a connection with 


West- 
ern background; Civil War period, or 


Revolutionary times; Indian o1 
some exciting chain of events that will 


give you the foundation for a good 
fiim. 

Your local Chamber of 
can probably help you to locate spots 
and 


restricted 


Commerce 


you in gaining 
Your film, 


when completed, may be of great value 


ot interest, assist 


access to areas. 
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and the 
interested in 
That is 

satis 
i film that 


mewhat above the 


r community 

ht ve 1] be 
t for public itv use 
i put you can be 


pro luced 


fied that 
has ¢ itapu | ous 
umateur movie maker 

’ 

mica ol our 
w to 
that 


picture ot our 


Just ve you in 


meann Ve shall ende i\ compost 


SOOTTME ‘ t resurre will pre- 


sent wus ith ar verall 


i 
vhich we 


home town hope we can 
first 


lived there 


photog: iph it the ivail ible op 


portunity. Because we over 


10 years ur face is red to have to 


make such it} idmission! 
We « in start out 
huge 


the Ohio 


nie I 
proclain : in 


with a shot of the 
sign that rises high above 
Indi- 
ana lights 
Louisville, the G to the South 
follow this with shots of the 
the bridges 
Ohio, we 
the first 
where George Re 
the tiny fort that 
our present modern city. 

We can 
beautiful parks, all named after Indian 
Cherokee find, 
other interesting features, a 
statue of Daniel half hidden 
among the trees primarily a 


electri 


River, just across from 
dazzling 
itewa\ 
river traffic, 
the mile-wide 
in dwell on Clark’s Island, 


settlement down our 


spanning 


way 
gers Clark established 
ifterwards zrew into 


shoot scenes in the many 


tribes where we can 
among 
Boone 
Shawnee 
recreation park that slopes gracefully 
down towards the River in the western 


part of the City Iroquois, a natural 
wonder of unspoiled woods allowed to 
stay in almost virgin state, except for 
the roads that take you to the top of the 
the 


city below can be seen: Seneca. para- 


hill, where a magnificent view of 
dise for Sunday picknickers., 

Our camera 
buildings of the 


can capture the old 
Blind Asylum, includ- 
only Braille printing plant in the 
Printing for the blind 
tributed all world 
remarkable print shop. 


1s dis- 
this 


country 


over the from 


he historic Churchill Downs Race- 


track, scene of the Kentucky Derby since 


1875, when Aristides won the first event, 
is certainly worth some film footage, 
and the University of Louisville campus, 
its Law School, Speed Scientific School, 
Medical and Dental Schools, all can be 
photographed with Parkway 
Field, home of Louisville Colonels base- 
ball is close by, also the Speed 
Museum, with the Confederate Monu- 
ment standing guard at the head of the 


pride. 


team 


street 

We can devote a few feet of film to 
the hotels the Seelbach, 
whose registers would show the signa- 
tures of Royalty, Stars of Opera and 
Stage, names such as Marie, Queen of 
Roumania, Melba, Galli Gurci, Schuh- 
mann Heinck, Harry Lauder, Eva Tan- 
famous 


including 


guay, and many, many other 
personages, all of whom made the Seel- 
bach their home while in Louisville. 
Many other spots of great interest 
we find in and around the City. The 
Flood marks of 1913 and 1937, high 
on the walls of prominent buildings, the 
Stockyards, twice completely burned 
down, but still a busy place on Monday 
mornings, when the live stock is brought 
in from dozens of farms adjacent to the 
City 
to the film we shall produce. 
We the Haymarket 
with its picturesque vendors the 
stalls where produce of all kinds are 
sold by the bushel or by the pound. 
Growers from all over bring their fruits 


and vegetables to sell at bargain prices. 


these are important contributions 
must not miss 
and 


lo capture the more modern aspects 
in our camera, there are new Express- 
ways running North and South through 
the City, also East and West; Standi- 
ford Field Airport, jet plane 
strips have recently been added: The 
Turnpike, that takes you by Fort Knox, 
where the Nation’s gold supply is stored, 
and the modern Army Post can be of 
interest to the photographer; the thriv- 


Ww here 


ing suburbs, with their community mar- 
keting places, and the immense plants 
of General Electric, Du Pont, Goodrich 
and Union Carbide. 

Some footage can surely be used on 
the many distilleries, where the famous 


old brands are still being distilled, Old 


Fitzgerald, Glenmore, Old Forester, Old 
GrandDad, Old Taylor, 
many of them produced by descendents 
of the 
will bring a smile to many an old-timer 
who remembers them way back—! 

A few miles out of the City we can 
obtain splendid films of “My Old Ken- 
tucky Home,” scene of the origin of 
many of Stephen Foster's Negro mel 
dies; Lincoln’s original log cabin, pre- 
served in its limestone temple; Fort 
Harrod, kept in remarkable state of 
preservation through the vears; Bern- 
heim Forest, a wild natural reservation, 
where we find wild life of all species 
common to the region, roaming unmo- 
lested, and fine pictures will be your 


Yellowstone, 


original founders. These names 


reward, 

Strangely enough, we could continue 
on and on, forever finding new delight- 
ful memories of the old town, and for- 
ever regretting that we failed to capture 
the charm of our home settings in our 
camera when we had unlimited time to 
do so. 

Many of the old landmarks have been 
destroyed, many more may be slated 
to go, and because we missed our op- 
portunity to preserve them in our films, 
they must remain only memories. 

We can truthfully say, after review- 
ing several hundred films in the past 
four vears, we are unable to recall one 
single film that extolled or glorified the 
maker’s own home town, and what a 
chance some of them must have missed! 

A last word of advice, avoid that em- 
barrassing query from your friends 
“What does your your home town look 
like?” Make film, add the 
necessary commentary that will describe 
each particular section as you show it, 
and you may be assured that your audi- 
ence will not be nearly so bored as in 
watching little Susie and Brother 
Johnny ambling through the home 
movies of the family! Take this tip 
from ourselves, who have already ex- 
perienced regret by not having a film 
ready for the doubters who say “Who 
ever heard of Louisville?” 


your and 


(Ed. Note: Sounds like Ernie is trying to 
sneak in a little plug for his home town as 
our next Convention City! Well, you did 


it Ernie 


Special message for MPD members—Now that we have five regular pages assigned to us in the 


Journal, it is the job of every MPD member to see that I'm kept supplied with all kinds of 


At the 


ovie articles 


moment I'm doing pretty good but next week the 


situation could be 


different. We need all kinds, brief tips on how to do things; shorties, a little longer, and full 


length articles 
on that maybe 
at all possiblk 
You'll get 
Ed Kentera. 


i by line 


if you don't take stills, perhaps another PSAer 


ind collect points towards a Journal Award. If you're not sure 


They should have pictures to illustrate them and vou can get a friend to help 
Your copy should be typed if 


ind it must be double-spaced for any publication, even your local newspaper 


ask hie 
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The 1959 PSA International Cinema Competition 


The Motion Picture Division of the Photographic Society of America invites all movie makers to 
participate in America's leading motion picture contest; the 30th year of the Ten Best Contest. 


ENTRIES 

The competition is open to all movie 
the world, Films 
may be on any subject and may be in black 
with or without sound 
They may be 8mm, 
or 16mm, or 35mm width. Films which 
have iwarded Ten Best 
able Mention or any special award in PSA 
ACL Ten Best 
Contest are not eligible for re-entry. 

Members of the MPD in good standing 
as of August 15th may enter one film with- 
Additional entries by MPD 
members and entries by persons not mem- 
bers of MPD shall be accompanied by an 
dollar ($1.00) for each 


makers everywhere in 


ind white o1 color 
original or duplicate. 


been or Honor- 


Cinema Competition or 


out charge 


entry tee of one 


film. 
CLASSIFICATION OF ENTRIES 


There are two classifications of entries, 
known as Class A 
C (for commercial and those not qualify- 
ing for Class A). Class A includes all 
entries which meet the following re quire - 


for amateurs) and Class 


ments 

Class A 

The film must be the work of the con- 
testant(s) without 
ment, or orde r from any other person to 
make the film. Contestant(s) will not ac- 
cept reimbursement of any of the costs, 
and will not sell the film prior to entry 
into this contest 


commission, assign- 


As to photography—An entry in Class 
A must be the photographic work of the 
contestant(s), or by assistants under his 
immediate direction. Titles may be pre- 
pared and photographed by 
sional for compensation. 

As to sound—Contestant may 
from (without 
in preparing his narration, in 
or other sound ef- 
fects, and in recording any of these on 
the film, or other medium of presenting 
his sound, provided such assistance is 
not professional in the field involved. 
Recording of the sound onto records, 
tape, or optical track may be done by a 
laboratory for compensation. The film 
may not be narrated by a professional 
reader or narrator. 


a protes- 


obtain 


assistance anvone com- 
pensation 


selecting the music 


Safety Film for Exhibition 


we EDUCATIONAL MATERIALS 
MOTION PICTURE 


To be returned to the sender 
May be opened for postal 
and customs inspection. Con- 
tents entitled to free entry 
under paragraph 1631, Tariff 
Act of 1930. Custom Form 
No. 3321 will be executed 
by Addressee at Los Angeles 
California 


For 





FROM 


U.S.A. 
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PSA Cinema Competition 


c/o Mr. Charles J. Ross 
3350 Wilshire Boulevard 
Los Angeles 5, Californie 


All sound must be recorded on some 
standard medium. Tape recordings must 
ips, or 15 ips. Disc 
recordings must run at 33 1/3 rpm, 45 
rpm, or 78 rpm. Magnetic sound on film 
must run at 16 (18) fps or 24 fps; optical 
sound at 24 fps only. Live narration will 
not be permitted. 

Films made by more than one person, 
such as a film made by a family or by a 
club, may be entered under Class A if 
the films meet the requirements as set 
forth for films in this Class. 

It is not the intention ic exclude a film 
made by a “professional” from entry in 
Class A provided it meets the require- 
ments of Class A, 

Class C 

Any film which does not qualify under 
Class A shall be entered in Class C 
(Commercial) which shall include films 
which were paid for or subsidized in 
whole or in part by another person, firm, 
organization, or group, or which includes 


run at 3% ips, 7% 


paid assistants, actors, or narrators. 


JUDGING AND AWARDS 

The films will be judged in Los Angeles, 
California, by a group of qualified judges. 
For Class A entries: they will select the Ten 
Best Films of 1959 plus an undetermined 
number of films which in their opinion 
merit Honorable Mention; the PSA Gold 
Medal will be awarded for the most out- 
standing film; the Harris B. Tuttle Trophy 
for the best family film; the Dick Bird 
Trophy for the best nature film; the Cush- 
man Sound Trophy for the most effective 
use of sound with film; and the Northern 
California Council of Movie Clubs Trophy 
for the best scenario film. All prize-win- 
ning films will receive PSA award leaders 
and award certificates. The judges will 
select the best film submitted in Class C, 
and a special award of merit will be 
awarded to the maker of that film. The 
decision of the judges shall be final. 

The Harris B. Tuttle, Dick Bird, Cush- 
man Sound, and NCCMC trophies may be 
retained by the winner for approximately 
one year, after which time, he must guar- 
antee the delivery of the trophy as desig- 
nated by MPD. A smaller replica of the 
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trophy will be awarded to the winner, 
which he may retain permanently. Clubs 
are not eligible for the Tuttle, Bird, or 
Cushman trophies. Only one of each tro- 
phy will be awarded regardless of the 
number of persons cooperating in the mak- 
ing of the film. 

FOREIGN ENTRIES 

Because of customs import restrictions 
foreign entries must meet certain require- 
ments. Films and tapes must be shipped 
by air or surface parcel post prepaid—not 
by express. No phonograph records can be 
received from outside the United States. 
It is desirable that you affix, on the outside 
of the package, an affidavit prepared and 
signed by you, and witnessed, reading as 
follows, with phrases in parentheses in- 
cluded if applicable: 
“f Ce 
do hereby declare that I am the maker of 
the motion picture (and Tapes) enclosed 
in this package and that the picture is 
called ‘..........’ (with accompaniment 
for sound). The film is being sent to the 
United States for noncommercial purposes 
to be entered in a film contest and subse- 
quently returned to me. Invoice covering 
the film (and tape) is enclosed in the 
package.” 

Send separately, by First Class Mail, and 
prior to shipping the films, an invoice in 
triplicate on blank paper headed with your 
name and address. The invoice should also 
include the following details: 

PSA International Cinema Competition 

c/o Mr. Charles J. Ross 

3350 Wilshire Boulevard 

Los Angeles 5, California, U.S. A. 

Complete description of the film and tape 
sent to us. Specifically, the name of the 
film, width of stock (8mm or 16mm) color 
or black and white, original or duplicate, 
length of film and tape IN FEET, country 
of origin of the film and tape stock (Amer- 
ican or Foreign), value of film and tape. 
This could be the cost price of the stock. 
If studios or special facilities were hired 
when producing the film or tape, the cost 
ot same should be noted on the invoice. 
If desired, the invoice may be followed by 
the words, (Continued bottom next page ) 
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Conducted by George W. Cushman, ASPA 


“Still” Technique 


Ever since the day when Cousin 
Mary from Tucumcari came to visit and 
brought her two-dollar brownie, crying 
Stand still! Don’t move! Now, hold it!” 
the Ame rican people have associated 
cameras with holding still 

When the movie camera came within 
the reach of the 
street, he 
into his head that his subjec ts no longer 


had to hold still 


portant, he has never seemed to learn 


average guy on the 


somehow never got the idea 
Perhaps more im- 


that with the ability of a projected film 
to tell a story, he can use his camera 
for more than a mere recording device. 
Have we preached that sermon be- 
fore? Yes, indeed, but does anyone read 
it? Not many 

A tew 


" , 
judging 


a film 
films was a rather 


nights ago I sat 
One of the 

scenario. It could have been 
better edited, but it told its story, 
most of all, it 


were good. the techniques better than 


in on 


we ll done 
and, 
moved The mechanics 
iveTade 

But did it win? No 

rhe trophy went to a film that was 
nothing more than a series of post cards. 
In three or four scenes we saw people 
but that was all the “ac- 
was The 


moving about 
the re 
excellent 


tion mechanics were 


good exposure and camera 


handling—as far as that went. But as for 
the techniques, there just weren't any. 

Now why did this series of still, stat- 
a film that had most 


a motion picture is sup- 


shots win overt 
t everything 


posed to have 
Frankly, I don’t know 
The only solution I can see is 
even film judges think in terms 
hotogr iphy 


that 
ot stil] 


when they judge 1 motion 


! 


picture. If they see a scene on the screen 
which has good lighting, exposure, and 
composition, they exclaim over its beau- 
ty and mark it down as excellent. Cer- 
tainly, that much of the picture is ex- 
cellent. But is that a motion picture? 

Why must we stop at those mechan- 
ics which are the same with stills as 
movies? Why must judges, who are sup- 
posed to have some knowledge of the 
motion picture, still think in terms of 
still photography and disregard move- 

a film, the development of 
and the dominating factor so 
valuable and precious in a motion pic- 


ment in 
theme 


ture, the ability, the power, yes, even 
the privilege, if you please, of telling a 
story. 

Now if two films were close in their 
craftsmanship, I can see where judges 
might have a problem in reaching a de- 
cision. I could forgive judges in picking 
a film lacking in movement over one 
which was superbly photographed yet 
leaned a bit, perhaps, to static activity. 

But in this particular case there was 
One film was of the 
scenario type, telling its story through 


no comparison, 


action, and moving along, a bit slowly, 


perhaps, yet never-the-less moving 
along to the climax which contained a 
rather unusual twist. Its editing was in 
need of improvement, but it had good 
continuity and held the audience’s in- 
terest 

The other consisted of scenes of rock 
formations. It well 


standpoint, 


done from a 
having 


lighting and exposure, and the choice 


was 
mechanical good 
of subject and composition was very 
But it wasn’t a movie. It had no 
Color 
served just as well 


Yet the 


good 


movement slides would have 


judges, by an overwhelming 


vote of almost 6 to 1, gave the prize to 
the still shots. Why? 

Some of these judges have been tak- 
ing movies for 20 (Or have 
they?) Some belong to motion picture 
clubs. Some belong to PSA. Some of 
them enrolled in a course in motion pic- 
ture judging several months ago. Near- 
ly all of them, I would say, could be 
considered capable of judging a motion 
picture contest. 

Yet the result of this catastrophe 
proved something drastically wrong 
somewhere. When a film consisting pri- 
marily of stili, static shots, is picked 
over one which contains movement and 
drama, our film judging situation is in 
a sad state of affairs. 

If these two films were shown to you, 
and you were told that the one with 
the static shots won over the one with 


years. 


movement, story, and continuity, you 
would have a perfect right to believe 
that in order to win a motion picture 
contest, all you need to do is to use 
still camera technique with your movie 
camera. You can forget all about theme, 
movement, timing, tempo, action, and 
the development of a story. You can 
forget all about the teachings of the 
masters of the art of motion picture 
making who have told us since the days 
of Edwin S. Porter some 60 years ago 
that a motion picture must move. Each 
scene must advance the story or theme 
over the previous scene. The action in 
one scene must be related to the action 
in the scene before and after it. The 
theme or story must build. 

Apparently you can forget all that in 
the light of film judging today. You can 
shoot sitting ducks. 

You can, that is, 
judge. And if I am, your film will get 
nowhere with me. As long as contests 
are held, I shall vote for the guy who 
does something with his camera over 
and above shooting sitting ducks. I shall 
vote for the guy whose film has move- 
ment, that tells a story, that develops a 
theme, that uses its great power and 


unless I am_ the 


privile ge ot creating a sense of the 
passage of time. 


In other 
true motion picture 


words—I shall vote for the 





Intrinsic worth no commercial value 
FILMS ARE TO BE SENT TO: 
PSA International Cinema Competitio 
» Mr. Charles J. Ross 
50 Wilshire Boulevard 
Ar s 5 ilifornia 
15, 1959 ind 
not later than 


if it tf prepa is wtation 
ware | er items addressed 
to the Contes om e. Duties. if am 
on films from foreign 
paid b ntestants. If return postage i 
not included all fils ‘ will be 
turned to the mate 


countries must be 


{ ; 


Films in Class A mav be 
Louisville, Ky 
me oft 


shown at the 
convention in October and 
duplicated at the 
of PSA for subsequent showings 
maker of the film states in writ- 
preferably on the entry form) that the 

film is not to be duplicated 
The committee members are « xperience d 
ind qualified to handle and project the 
films and will do their best to 
ind other property received by them 
PSA and 


re spon- 


them may be 
ex pense 


nless the 


protect 
these 
llowever 

will not be 


igainst loss or damage 
the contest committee 
sible for loss or damage to the 
All films, ete will be returned to the 
ifter the annual fall 


property 


entrant immediately 


convention 
~ the entrant 


must appear on all reels, cans, tapes, rec- 


The nae and iddress 


ords, and other items submitted 
All details on projector, tape and record 
start marks, order of 
cues, should be clearly indi 
he 


cated on a sheet which sent sepa 


ratelv by first class mail 


speeds plaving 


changeover 


Submission of an entry denotes 


unce of the foregoing rules. Fi rther details 
can be obtained by writing to the Competi 
tion Chairman, Charles ]. Ross 
It is sugge sted that films be shipped Via 
Special low 
16mm films 


wecept 


special delivery 


ivailable for 


paree l post 


postage rates 
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AD, Lieur. D. R., 


Nr. Pulborough, 


Hoela nd 


Sussex, England 12°58 ] 
MC 
, 129 tamburg St., 
12°58 ¢ 
Douglas H. Wanser 
AMBRESTER, George W., 2132 Baird 
Rd., Penfield, N. Y. 12°58 P 
Lowell Miller 
6lst Ave., 
P.Q., ¢ 


AHERN, Harold T 
Springfield, Mass 
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H. R. Willmott 
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ville, N. Y 
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Charles A. Kinsley 
BAKER, Charles, Sublette, Kans 
12°58 Ch 

Alvin B. Unruh 

Arnold |., 17620 N.E. 4th 
i Beach, Fla. 12°58 


BARNETT 
Ave., N. Miar 
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Elsie M. Anderson 
Earla E., 214 Main St., 
Skowhegan, Maine, 12°58 P 
G. Lewis Johnson 
110 E. 12th Se 
12°58 « 
Borbara Green 


Robertson, Ontario 


BISSON, Mrs 


BOLES 


Donald R., 


hrichsville, Ohio 


BOWMAN, C. & 
liydro, Thunder Bay 
Box 201, Fr 
inada 12°58 ¢ 
Photographic Club of Cornwall 
RUCHANAN, Morr 


San Antonio 13 


Gen erating 
Willias 


Station, Ont., 


, 200 Carolwoad, 
1 1>r« . 
Willard Heath 
214 Losey Blvd 
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ALLK 
>, LaCro 12 
V. E. Shimonski 

AMPBELL, Miss 94 N. Park 
Elmer F. Miller 

1 Talmadge 
f. 12°58 S$ 


B. F. Edison 


Arthur W. Hansen 
Redfern Ave 
Ben Cooper 
lennessy Rd 

" 12°58 P 
Ho Chung-Hgi 


Capt. R. F. Redden 
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Karl H. Schmotz 
Largo 

alif. 12°58 

Mrs. Ruth Penprase 
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A. D. Bensusan 
11 Pearl Se., 
'SR CN 


Alex Potamianos 


Marcu 1959 


CONOVER, Miss Marjorie M., 1503 
Hamilton St., Allentown, Pa. 12°58 
r 
David A. Murray 
CORBOY, Miss Jean M., 111 Cam- 
bridge Rd., Ashville, N. Car. 12°58 
MNS 
R. R. Beatty 
CUTTO™, li. J. L., 2344 Charney Rd. 
Cleveland 18, Ohio 12°58 CN 
Alicia M. Roof 
COUNSELI 3599 Wilson 
Crescent, Niagara Falls, 


Canada 12°58 ¢ 


yordon P., 


Ont., 


George S. Butt 
, 84 Lefr Gare- 
\iass. 12°58 


CRAWFORD, Robert ¥ 


way Dr., Springfield, 9, 
( 
Elmer Ray Johnson 
CRISE, William R., 6400 Wimbley 
Walled Lake, Mich. 12°58 
Gregor S. Affleck 


1771 Birming- 


Lane, 


CROOKSTON, Ralf A 
ham Blvd., Birn ingham, Mich. 12°58 
( 
Margaret Butler 
CULLIPHER, Miss Ruth H., 5630 
Sheridan Rd., Apt. 718, Chicago 40, 
Ill. 12°58 ¢ 
Dorothy Kluth 
DAY, Howard T., 210 Brewster Ave., 
Silver Spring, Md., 12°58 CNP 
Lt. Col. E. L. Snapp 
DEHOSSE, Amos David, 16751 Bramell 
Ave., Detroit 19, Mich. 12°58 CP 
Gilbert Lehmbeck 
DESCA MPS, Jules, 5710 Lakeview, 
Detroit 13, Mich. 12°58 CS 
DESCAMPS, Anna Lee (Mrs. Jules) 
5710 Lakeview, Detroit 13, Mich 
12°58 CS 
Pearl Johnson 
Manor Dr., Apt 
12°58 CP 


DUDEK, Charles, 35 

2D, Newark 6, N. ] 
DUDEK, Helen (Mrs. ¢ 
Apt 


t 


harles), 35 
Manor Dr., 2D, Newark 6, N.] 
12°58 CP 
Miss Catherine Coursen 
DUNHILL, Hugo, 444 Fourth Ave 
New York, N. Y. 12°58 M 
Vincent M. Rocca 
EASTON, Mrs mily W 4] 


Way, Riverside, 


Owe noke 
onn. | 8 CN 
Palph M. Carpenter 
FARRIS, Miss Imogen iW. High 
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Soroh B. Foster 
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Allen Par ch. 1 PT 


Henry 


M. C 
FRANKS, Capt nes | 9 South 
wick f estfield, Mass. 12°58S 
Leona Hargrove 
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W.V. Plain 
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H. P. Porter 
GADOMSKI, Florence | Mrs 
1228 Florence Rd., Easthar 


12°58 ¢ 


FUCHS. Mrs. A 
Se., Richmond Hi 


George 
pton, 
Mass 


Barbara Dinsmore 


GAMMONS, Charles C., 901 Scuarte Rd. 
Wilmington 6, Del. 12°58 ¢ 
Harry S. Pollak 
GARCHA, Jagjit Singh, P.O. Box 
9005, Nairobi, Kenya, East Africa 
12°58 P 
T. P. S. Thind 
GATTERDAYM, Dr. Paul C., 2545 
Edgewood P| 
Pp 


La Crosse, Wis. 12°58 
V. E. Shimanski 
264 Orchard Dr 
12°58 ¢ 

Edgar K. Nouth 
GOLLNICK, Orlin R., 4012 Glenhaven 

Dr., LaCrosse, Wisc 2°58 P 

V. E. Shimanski 
Jr., Le Moyne 
Miss. 12°58 


GEORGE, Donald M., 
Kenmore 17, N.Y 


GOODE, David M 
Lodge, Ocean Springs, 
CP 

Hons L. Krueger 

GRANTHAM, Rodney E., 5423 Norh- 

field Rd., Bethesda 14, Md. 12°58 P 
A. J. Wadman 
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Collinsville, Conn. 12°58 ¢ 

Alex Potamianos 
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12°58 CNP 
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R. R. Beatty 

1411 Travis Sc., 

12°58 ¢ 

V. E. Shimanski 
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12°58 P 


HAY EK, George H., 


La Crosse, Wisc 
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Church St., 


Lee Yip 
HOE FLINGER, Mrs. Louis ]., 744 
47th St., Brooklyn 20, N.Y. 12°58 
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12°58 CP 
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Colo. 12°58 ¢ 
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BROOKLYN AMATEUR CINE CLUB 
INC 104 Clark St., Brooklyn 2 
N. Y. 12°58 M 
MC 
CINCINNATI TELCO CAMERA CLUB 
Secretary, Telco Camera Club, 20 
W. 7th Se., Room 603, Cincinnati 2, 
Ohio 12°58 CMNIPST 
H. S. Protte 
CINEMA SOCIETY, % 
Chrm., 1401 
New Castle, Del 
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Fred Hughes, Prog 
Wilmington Rd 
12°58 M 

J. Joseph DeCourcelic 

DEPARTMENT OF LABOR CAMERA 
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Kennedy Se., N.W., Apt. 203, Wash 
ington 11, D. C. 12°58 CN 

Robert J. Phillips 


FT. LAUDERDALE HIGH SCHOOL 
CAMERA CLUB. % Edward V. Maser, 
Ir., 1133 N.W. 19h Ave., Fe 


Fla. 12°58 CP 


Laud 

erdale 

M. C 

FOTO CLUB URUGUAYO, Ave. 18 

je Julio 920 
12°58 


Monte video, Uruguay 


Eduardo Defey 
AME RA CLUB % 
Briar Rd., Golf, Ill 


GLENVEW ¢ 
J. Martin 
CPT 


Donald 
12'58 


mM. C 
IOWA CITY HIGHSCHOOL C. C. % 
Mr. Harry Mauseth, lowa City High 
School, 
lowa 12°58 ¢ 


Morningside Dr., lowa City 
M.C 
LAKE WORTH CAMERA CLUB % S 
321 S. Lakeside Dr., 
12°58 CP 
Somue! Grierson 
PHOTO GUILD OF BALTIMORE % 
Secretary, International Center, 
Y.9.C.A., 165 
Baltimore 31, Md 


M. Greve, 
Lake Worth, Fla 


Patterson Park Ave 
12°58 CNPT 
Harold J. Potee 
PRETORIA PHOTOGRAPHIC SOCI- 
ETY. P.O. Box 1065, Pretoria, 
South Africa 12°58 
Karl Jon Hora 
SHUTTERBUGS OF THE DESK & 
DERRICK CLUB OF THE CITY OF 
NEW YORK, IN¢ ™ Miss R 
little, 57 Upper Croton Ave., 
ing, N. Y. 12°58 ¢ 
Miss Ruth Doolittle 
AMERA CLUB, % 


07 


Doo- 


Ossin- 


UNION CITY ¢ 
Frank | 


Union City, N. ] 


Brenner, 12 Summit Ave 
12°58 CMP 
M. C 
AME RA CLUB, % 
125 High Sc., Hamp 


WINNACUNNET (¢ 
Lester Whitman, 
ton, N. H. 12°58 ¢ 


Lewis G. Joslyn 


Track 
ther 
ilers for the 
IPEN 


members get 


inn il 


the ce 
u who 
ur Philly 
odh portion of the new 


the p blic 


went tf 


be en 


the May issue we should be able to tell the 
a good start with 


whole maybe get 
April 
Bee 


sore 


story 


late 


very 


this will be waiting 
last-minute 
material. we are taking advantage of one 


date think 


in important stride forward in 35mm 


tise issue 


tor ind important 


release to bring you what we 
to be 
equipment 

PSAer Frank Back 
the man who broke 
lenses. Your Ed 


tor wvie « 


is widely known as 
the 
the 


pro 


barrier in 
first 
about 
i tripod and the 
5 Ibs 


Internal gearing moved elements 


zoom 
Zoom lens 
1928. It 


he avy 


saw 
imerTas 
on 


was mounted 


sti dio 


the 
ind diaphragm to keep things in synch 


mera was mounted on 


lens! 


s focal le neath or tox il distance was varied 


worked it worked nicely. You 
rent it for $1,000 a Several 
mechanical lenses of this type were mad 
Then Dr Back 


principle with some 


When it 
could day 
usually only a single copy 
developed the new 


elements fixed, others mounted in a yoke 
which was easily moved by a simple lever 
The high initial cost of the 
practical TV 


SOT 


lens made it 
and_ professional 


variations of it 


only for 


movies. Then came 


for 16mm and &8mm cameras, still a very 
narrow hie ld angle 
The other day 

fitted to a 
camera. It is surprisingly light in weight 
has a speed of f:2.8, a focal length range 
82mm. Fitted with an 


matic diaphragm, it is intended for use on 


Zoom il 


reflex 


we saw a new 


one 35mm _ single-lens 


of 36mm to auto- 
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most single-lens reflex cameras with adapt- 
ers, is supplied normally with a base for 
the Bessamati« Voigtlander 
which it is here illustrated 


new job, on 
A second model 
is for use with cameras requiring external 
control of the diaphragm-setting feature 

Price? Well, the Bessamatic with 50mm, 
f:2.8 Color Skopar lists at $220. The price 
of the Voigtlander-Zoomar 
been given but we'd guess it as between 
$310 and $325. Price 
the camera will be given at the 
Show Dealers should 
May 15. 


lens has not 


in combination with 
Trade 


have the lens by 


For those with smallet pocketbooks whe 
would like an 


everything but a 


iutomatic box camera with 
built-in composing de 
you the Brownie Starmati 
bv Kodak. It uses 127 film, has an f:8 lens 
5 EVS settings, 12 to 16, flash synch for 
the M and midget bulbs. The 


posure right 


we we show 


built-in ex 
meter selects the exposure 
flashes a warning flag if light is inadequate 
Manual settings in be used if desired 
Price is about $34.50 

And tor who want a litth 
camera in the automatic class, the 
Automatic 35 at 

) 


$84.50 has a 
with {:8 speed and stops to 3.32 


more 
Kodak 


f4imm le ns 


those 


I xposure 
can be controlled by the photoc ell or man 
ually. It focused to 2% feet, has 
click stops tor the Shut- 
ter spec ds are | I lash 
fast wind and easy load 


may be 
most-used zones 
{0th and 1/80th 
wide film range 
ing are all features 


Marcu 195S 


Not quite so new, but still newsworthy 
is the Signet 80 which was fully described 
18 of our November Since 


then we've had to fondle one. 


on page Issue 
a chance 
It’s shown here with the three lenses and 
field finder. We're always interested when 
a camera designer borrows from the past 
the while It has 
a coupled 
rangefinder for today, and from the past, 
like the Sept of 1924 and Memo of 1928, 
a spool-less, wall-less chamber for film 
take-up. No worry about the end of the 
film being attached, it floats. Guides keep 
it in line and the methed keeps it from 
itself Inter- 
nally quite complex but rugged, externally 


future 
a built-in exposure meter and 


he delves into the 


scratching Super-simplicity! 
it Is a very simple camera and the lenses 
are excellent. But dig out the November 
Journal and read all the details of the 
$129.50 Signet 80 

Agta part maybe all of its 
55mm reflex line. The Colorflex with £:2.8 
lens lists at $99.95 with waist level finder, 
at $129.95 with level 
The Ambiflex with interchangeable 
will probably be out by the Show. Agfa 
also has released a 130mm f:4 Color- 
Telinear for the Ambi-Sillette and the 
Ambiflex. It is priced at $112.00 

Speaking of reflexes, the Topcon-R_ is 
being distributed by Beseler 
facilities are being established 
at the East Orange plant ot Bese ler 
other offices are planned for Los Ange les 
and ( hic igo The 
f:1.8 auto lens or 


lists at $295 


Ww ill show 


prism eye finder 


le nses 


now Service 
ind repair 


and 


Topcon-R with 58mm 
with 35mm f:2.8 auto 


lens 


Among many entries in the movie field 
there will be a Kodak Showtime projector 
with self-threading features. The Model 
A420 shown lists at $137.50, the A30 at 
$167.50. 

A gadget to 
George 


help with those 
Cushman wrote about is the Waiz 
With it you can put titles 
over scenes, wiping them on and off. It 
lists at $19.95 

If you tricky 
to make, a circular slide rule is handy. If 
you are an engineer or plant executive you 
See New Products, p. 47 


wipes 


Superimposer 


have some computations 


Clubs 


from page 12 


some developing and print making, the 
coach asks to see some of his prints and 
negatives. 

“Then the coach is in a position to 
begin work. He checks the applicant in 
the use of his camera, his darkroom pro- 
cedures and other techniques. As he 
goes along, he can discipline the ap- 
plicant to the use of one film, one de- 
veloper, and one paper until their char- 
acteristics are thoroughly known to him. 
There’s time for experimentation later. 
The applicant is encouraged to bring 
his finished work (always with accom- 
panying negatives) to the coach for ad- 
vice and criticism. 

“As the coaching proceeds, it’s sur- 
prising to discover how interested the 
coach has become in aiding the ap- 
plicant to become a better photograph- 
er. The coach and pupil are usually 
drawn together and, although the stu- 
dent eventually is cast free by the 
coach, the former continues to seek ad- 
vice and the latter to take pride in the 
accomplishments of his pupil. 

“Up to this point weve mentioned 
only the technical side of picture mak- 
ing. This is because coaches should be 
urged to avoid forcing upon their stu- 
dents their own picture-making points 
of view. They should be instructed to 
encourage those wonderful ‘new ways 
that are 
in beginning photographers. 

“Finally, | those clubs 
considering such a system as described 


of seeing’ found occasionally 


would urge 


here to avoid the use of any term ex- 
cept ‘coaching’ to describe it. There are 
‘buddy systems used by some clubs and 
I imagine they are essentially the sam«¢ 
But they sound more like 
kids. However 


thoroughly acceptabl 


as ‘coaching 
something for the 
coaching’ Is a 
term for adult use. Too many people 
resent coy and childish terminology and 
shy away from such help. 

“The coaching system, properly ope 
ated, is the best means of bringing new 
blood into a camera club; it’s a certain 
method of integrating new people and 


and perma- 


making them enthusiastic 


nent members 


15 





Exhibitions & Competitions 


Monochrome 


nts, 7 

jes, L—mono 
S—scientific 
each class 


mor hrome 
her list 


t er sections 
(For listings and approval send data to Alfred 
W. Hecht, Hotel St. George, Clark and Henry 
Streets, Brooklyn N. Y.) 
Cincinnati Closes Mar« 


fee $2.00. Ex te Ar May 9 
Rrvant 4 Camder . Cincinnat 


a 0. Me 
Data 
' PR, 


M.C.SS.S shdes 


San Bernardino ses Mare Exhibited 

\ M | t ] 19 t 

Seattle ‘Vi { " ‘ ' Ex 
t \ 

R. L. N 


Teaneck 
Ex 


Baltimore 
Ar i.M 
Creight 
Portland 
Saw t 
Sydney s y & Exhibited August 8-19 
t Tow R. Andrews. YMCA 
Came 325 P Sydney, Austral 
Rosario 1.7 c Exhibited 
Dat ena tografica Rosarir 

Correo N Rosario, Argentina. 
Brisbane 1 S.S Slide Ch 
ted M ; t ¥ WC \ Hall 

, ‘ we 


St 


Mysore 
June 

t { 

Bang 
Morumbique 
renco 
Nampu 


hy 


Boise 
tt 

| 
Southwest 
2m ‘ 
Ju ) 
Me ( 
Pondicherry 


gust 


Ce 





Notices 


To be listed on this page, notices 
of exhibitions must be sent to the 
individuals noted under each heading. 
Notices of PSA Competitions and of 
Contests should be sent direct to the 
Jeurnal, 28 Leonard, Stamford, Conn. 











Johannesburg Contemporary (M) Closes luly 19 
bited July 27-August 8 in Johannesburg an 
Data Mr B. Arden, Secty., P. O tox 
Johannesburg, South Africa 
Methourne (Victorian) (M.C,.T) 
Exhibited Melbourne Town Hall 

?; Mildura, Sept. 12-15; Geelong 
Data Victorian Salon, c/o Royal 
peeren o College 124 Latrobe St., 


istralia 


Closes July 23 
August 31-Sept 
Sept. 21-23 
Melbourne 
Melbourne, 


Zarngues (M) Closes Sept Exhibited in Oc 
tober Jata Secty., Sociedad Fotografica de 
Plaza de Sas 7, Bajos, Zaragoza, Spain 
Puyallup (M,C) Closes Sept. 5. Exhibited Sept. 19 
at Western Washington Fair. Data: Northwest 
International Exhibition, Western Washington 
Fair, P allup, Washington 
Warrnambool (M,.T.C) Closes Dec. 19. Exhibited 
Jan. 10-22, 1960 at Art Gallery. Data: Salon Secty., 
Warrnambool Camera Club, 74 Liebig St.. Warr 


mbox ictoria stralia 


Zaragoza 


Other Salons _ 


Barretos (M) Closes June 10. Exhibited in August 
Data: Foto-Cine Clube de Barretos, Caixa Postal 
85. Barretos, S. P., Brazil 

pe ny Youth (M) (Limited to photogra 
0) years.) Closes July 31. Ex 
Stellanbosch, Johannesburg, Pretoria, 
uhamstown and Pietermaritzburg 
7 Latsky St., Stellanbosch, 


vers under age of 

bited in 
Cape Towr Cir 
Data Salon Sect 
South Africa 
Hongkong Students (M) Fee 50 cents. (Limited to 
students only) Closes Sept. 7. Exhibited Oct. 5-10 
ut University of Hongkong. Data: Mr. Ng. Shiu 
Keer The Photographic Society, University of 
Hongk ng Hongkong 


Color 


(For listing and approval send data to Adolph 
Kohnert, West Main St., Amenia, N. Y.) Entry 
fee $!, unless otherwise specified. 


Cincinnati: Apr. 29-May 3, deadline March 30. 
Forms: Miss Dorothy Nerish, 108 Fifth Third 
Bank Bldg., Cincinnati 2, Ohio. Entry fee $1.25 
Auburn: Apr. 17-2 de adline Apr Forms: Rob 
ert W. Lawrence, 2! McDaniels Dr., Auburn, 
Calif 

a Africa: May 
M. E. Tweedle, 
So. y7-® 
Brisbane: May 4-9, deadline April 3. Forms: Mr 
K. O'Halloran, Hon. Sec. Box 978M, G.P.O. Bris 
bane, Queensland, Australia. 24 x 234 slides ac 
cepted 

El Camino: Apr. 24-May 2, deadline 
Forms: Louis Kay. 5441 Norwich Ave., Van 
Calif 
Seattle: Apr 
Miss Dorothy M 
Seattle 15. Wasl 
Teaneck: Apr. 27-May 9, deadline Apr 
Patricia Mulcahy, 52 Selvage Ave., W 
wood, N , also Color Prints accepted. 
Reading: May 3-10, deadline Apr. 11. Forms: 
A. Falkenstein, R.F +! * Reading, Pa. 
New Zealand: May deadline Apr. 20. Forms: 
N. Matheson he, ARPS, F.O. Box 2035, 
Dunedin South, New Zealand 

Baltimore: April 24-May 4. deadline April 14 
Forms: Vernon N, Kisling, AP SA 527 Greighton 
Ave taltimore 14, Md. Color Prints accepted 
Portland: May 10-24. deadline Apr. 27. Forms 
Miss Christabel C 5 Sawyer St.. South 
Portland 7, Me 

Columbus: May 26-June 10, deadline 
Forms: A. Millard 
Columbus 15, Ohio 
Oregon Trail: May 26-June 5. deadline May 11 
Forms: Ben D. Andrews, Route 1 tox 390 A, 
Sherwood. 


feadline Apr Forms: 
P. O. Box 7024, Johannesburgh, 


Apr. 3 
Nuys, 


24-May . deadline April 6. Forms 
Smith, 6003 32nd Ave. N.E 


& Forms: 
Engle- 


John 


dell, 


May 9 
Armstrong, 16 E. Broad St., 


Oreg 

Idaho: J wn deadline May 

Horner, APSA, 2921 Cassia, Boise 

Denver: June !! leadline une 1. Forms 

D WOM illoug 00) Colorado Denver 

( x ; sit iccepted 

sg mi July 6-11, deadline June Forms: Cl 
Everest, 2204 Sth Ave., N.W. Calgary, Canada 

Be smieen Jun 6-July 5, 

Forms: R. J. Smith, P. O. Box 336, La 

Calif. 2%{x2™% slides accepted 

Sydney: Aug. 8-19. deadline July 8 
R. Andrews, 325 Pitt St., Sydney. 

Rosario: Aug. 12-25. deadline July 15 

Leo Lencioni, C de Correo 621. 

Argentina 

Pesaro: August 

Benoffi, Ente Turismo ia 

Italy 

Chicago: Oct. 4-Nov 

Jerome J. Wielgus, 6253 

1, 


deadline June 4 
Mesa, 


Forms: Mr 
Australia 
Forms: Dr. 
Casilla Rosario, 
Renato 


deadline Tuly 31. Forms 
\ Pesaro 


Branca, 54 


Forms 


deadline Oct. 5 
N Chicago 


Naper Ave., 


deadline 


APSA, 


Empire: Oct. 19 2%, 
Miss Ruth Canaday, 
2, Okla 


Color Prints 


M.C.C.C. Color Print: June 1-20, deadline May 16 
Forms: Harry Baltaxe, 91 Payson Ave., New York 
34, N. Y. Entry fee $2.00. 


Nature 


(For listing and approval send data to H. J. 
Johnson, FPSA, 2134 W. Concord Pl., Chicago 
47, il.) 


Orange, Apr. 24-May 9. deadline Apr. ¢ 
Elisworth Fiscel. 919 27th St.. San Bernardino 
Calif. 

Wichita, Apr. 24-May 10, 
Forms: Lucille Sire, 518 
Kans. 

Columbus, May 26 
Forms: A. Millard 
Columbus 15, Ohio. 
Calgary, Jul. 6-11, 
Charles Everest, 2 
Canada. 
Southwest, 
Slides. Forms: R. J 
LaMesa, California 
Santa Barbara, /ul. 18-25, 
and slides. Forms: Ernest 
Santa Barbara, Calif 
Sydney, Aug. 8-19 
shdes Forms A. R 
ney. Australia 


Magic 
Forms 
Tulsa, 


Sept 
Sox «871, 


Slides 
jeadline Apr. 11. Slid les 
Peterson, Wichita 12, 


deadline May 9. Slides 
Broad St., 


June 10, 
Armstrong, 16 E 


Slides. Forms 
, Calgary, Alta., 


deadline June 
4 Sth Av., NW 


June 26-July 5, deadline June 11 
Smith, P. O tox 337 


deadline July 1. Prints 
Smith, 719 Kentia, 


deadline July 8 Prints and 
Andrews, 325 Pitt St.. Syd 


Stereo 


(For listing send data to Lewis F. Miller, 
APSA, 8216 Morgan St., Chicago 20, Ill.) 


Cincinnati, Closes March 30. 4 Slides $1.25 
Ruth Bauer, 3750 West St., Mariemont, 
nati 27, Ohio 

Wichita, Closes April 4. 4 Slides $1.00 
Lucille M. Sire, 518 Peterson, Wichita 12, 
New York, Closes May 29. 4 slides $1 
Adelaide Galician, 11 Schermerhorn Street, 
lyn 1, » A 

Denver, Closes 
postage. Forms: 
Colo 

Sydney, Closes July 8 4 slides $1. Forms: A. R 
Andrews, YMCA Camera Circle, 325 Pitt Street. 
Sydney. Australia 

Hollywood, 
Duane M 
Park, Calif 


Forms 
Cincin- 


Forms: 
Kansas 

Forms: 

Brook 


return 
Denver, 


June 1. 4 slides . plus 
Glen Thrush, Box 1732, 


Forms 
Huntington 


Closes July 17. 4 slides $1.25 
Smith, 7866 Seville Ave... 


PSA Competitions 


International Club Print Competition — Four 
classes, clubs may join at any time. Write for 
data to Ralph M. Carpenter, 99 Orange St., Stam- 
ford. Conn. 

TD Traveling Exhibits—Examples of uses of 
photography im all branches of the sciences. No 
closing date, shows are put on road as assembled, 
also used in Tops. See p June Journal for 
details but send to Art Hansen, Box 82, Parlin, 


Nature Print Contest, Individuals—Closing date 
Four prints 5x7 to 16x20 mounted or unmounted 
to John P. Montgomery Ir. APSA 7 I 

Drive, Orlando, Florida 

Nature Slide Contest, Individuals—New, 
AA, A and B. 2x2 or 2%x2% slides. Data: 
Kaston, APSA, 410 Blake Rd., New Britain, ‘Conn 
Color Slide Contest, Individuals—Five in series 
next closing May 16. Data: R. H. Kleinschmidt 
41 Parkside Crescent, Rochester 17, N. Y. No 
entry fee for CD members, see data sheet for 
others 

Color Print Contest, Individuals—ird closes May 
20. Send prints to John O. Hay, APSA, 10113 Bur 

ton Ave., Cleveland 8, Ohio. Send entry forms t 
and get info. from Virginia Goldberg, APSA, 635 
Jefferson Ave., Reading 15, Ohio 

CD Slide Sequence Competition: Travel Sets of 50 
to 100 slides, and Photoessays of 25 to 100 slides 
with commentaries. Entries close Tune 1, 1959 
Entry forms and data from T. C. Wetherby, 11¢ 
Avenue L, Pittsburgh 21, Pa 

CD PORTRAIT CONTEST—Contest 
May 1, 1959. 2x2 or 234x244. Sponsored by Tulsa 
Camera Club. Full details and entry form with 
Jan.- Feb. CD Bulletin. Data: Tulsa Camera Club, 
C Kennedy, 1029 Kennedy Bldg., Tulsa 


3 Ny ys 
J 


#4 closes 
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New Products 


from page 45 


can get one free by writing on your com- 
pany letterhead to General Industrial Co., 
5738 Elston Ave., Chicago 30, Ill. If you 
don’t qualify, 50 cents with your 
request and they'll send it. 

This should be under book reviews but 
we haven't seen it to review. The Ilford 
Manual has been revised and is now avail- 
able in a 694-page edition. It can be ob- 
tained from dealers or from Ilford, Inc 
37 W. 65th St., New York 23 

Professional Ektachrome is now avail- 
able in sheet form and in 120 and 620 rolls 
In sheets, both Daylight and Type B, in 
roll, Daylight only. Daylight speed is 50 
Type B with 3200° K. lamps is 32. The 
earlier film for Process E-1 is discontinued, 


PSA Trading Post 


The Trading Post is for the use of all PSA mem- 

bers, and members only, free of charge. Copy must 

complete. lt must reach the Editorial 

. 28 Leonard St., Stamford, Conn., by the 

20th of the month and will normally appear in the 

second following issue. PSA assumes no responsi 
bility because of this free listing service 


SALE—2—Paascl r brushes, type ABG,. $39.5 
each Paas ir brushes, type V, $20.00 eact 
One Thave dle air brush, type l 
$19.00 Eastm #4 * film ; 
$10.00. N 7x RD 


ene lose 


hangers 
. New Hope 


P acemaker 
PA 
holder, G ‘ 
49 Windn 


JOBS—We got 
Some are little 
there’s at least 
special talents 

are. The pay { 
lots more permanent 
done, a job hel 
without eff 

the new Per 


RI D 
SALE OR TRADE-—Summit 
Leica ler s 


WANTED 4x 
le . 


AP SA, ‘RP Ss, 
Al 


UNUSUAL OPPORTUNITIES 
photographers at 5 PSA ) 
speakers, how-to mot 


oe, o fun for « ryone "Detroit, 
*ortland, Ore., Jur 7; San Antonio, 


Marcu 1959 


the new material is for Process E-3. Price 
ot the roll sizes is $1.60. 

Several months ago we ran an item on 
the Pictar Slide Editor. It seems that most 
dealers have not heard of it either so here’s 
the address: Pictar 2212 East 12th St., 
Davenport, Iowa. 

And here is another slide sorter, this one 
holding up to 40 slides, 40-watt 
also be used for retouching, 
opaquing, etc., and you get this one from 
H. E. Geist Co., 8620 Lorain Ave., Cleve- 
land 2, Ohio and the price is $9.95. 

Duplicates of 8mm Kodachrome movies 
available from Eastman Kodak 
Co., Rochester Processing Lab only. Films 
of any length up to 400 feet can be dupli- 
cated. The price is 13.5 cents per foot with 
a minimum order of $6.75 (50 feet). 

Ansco Super Hypan is now available in 
a new professional package which has 25 


uses a 


lamp, may 


are now 





Minneapolis-St. Paul, June 19-21; Lot 


Oct. 7-10 


1isville, Ky., 


(with cases) 

3.5 Xenar. Yellow, orange, 
(Rollei) #2 close-up lens co 
(Rollei) Fresnel viewing lens. (Rollei) 

trand new condition) 60x60 Radiant DLS Screen 
master screen. B&H Duo 500 Projector & case 
mere hey #240 portable electronic flash with bat 

’ortable camera clamp. Also lens shade 

(Ri illei ‘Kagra remote control unit. Fred E 
Whitney, The Choate School, Wallingford, Conn 
2t4 


SALE 
Auto Rolleiflex, f 
*olaroid filters 


(Like new condition) 


without lens 
iflex like new 


WANTED—4x5 Graflex, 
OK, lor casi possib y tr 
r Super D complete. R. E. Bowie, 810 Longwood 


Drive N.W., Atlanta 5 2t4 


SWAP OR BUY-Pictures of Hawaii, B&W 
color. Richard 1 Law, 2628 Del Sur Dr. S.W 
Albuquerque, N. M 2t4 


SALE 
tension, all movements, cam coupled 120mm An 
l ouple 1 180mm Symmar, Polyfocus 
20 rollfilm holder. Complete 

he ately. Descriptive leaflet or 

d 9/58. R. Wissell, 43 Ridgeview 

7, N. ¥ t4 


British 4x5 press- view imer triple ex 


ittachme 


WANTED Rangefinder - viewfinder 
i l . and Iii 


85mm & 135mm lens to fit Contax Il 
Doris Johnson, $ Evans St., So. I 


Me 


WANTED 
M r D) or 


oO} 


40mm Kilfit 
F ‘\ 


SALE -Li 


mim 
2mm tf 


a on vaast 
Ektar 800 
er; cut ‘film holde 
holders; Vulcanoid 
trade f{ Exakta or Rollei Fi 
Harris 5 E. Niagara St., Du 


handicase 


lo6mm x 100 foot Commer dachrome 
cessing, $4.00 per 1 2 Wratter 
included with purchase of 5 rolls or more 
stpaid. Re ag? * a artin, 1206 Camino 
2t4 


. Santa Fe 


SALE 
neluding pre 
és filter 

All sent p 
Cacto, Rt 


36-exp. magazines of the 35mm size. The 
package is a rugged gray container which 
can be used for shipping yet will fit in a 
gadget bag. 

° ° ° 


Distilled water is cheap. Try it for nega- 
tive developer stock solutions and for first 
and color developers. 


PSA Services Directory 
(Corrected to February 15, 1959) 


PSA Publications 


(All inquiries about circulation should be 
addressed to Headquarters, 2005 Walnut St.. 
Phila. 3, Pa.) 


Editors: 

PSA Journal—Don Bennett, FPSA, 28 Leon- 

ard St., Stamford, Conn 

Color Division Bulletin—E. A. Tucker, 3625 

Carter Ave., St. Louis 7, Mo 

Motion Picture News Bulletin—George Merz, 

_— FACL, 1443 Harrison St., Hollywood, 
a. 

Nature Shots—Alfred Renfro, FPSA, 3456- 

106th S. E., Bellevwe, Wash 

P-3 Bulletin—Dick Harris, 

soula, Mont. 

Pictorial Division Bulletin—Conrad Falkie- 

wicz, APSA, 23 Daisy Place, Tenafly, N. J 

Stereogram—Don Forrer, 31-60 33rd St., Long 

Island City 6, N. Y. 

PS4.T—Ira B. Current, FPSA, 26 Woodland 

Ave., Binghamton, N. Y. 

Camera Ciub Bulletin—Russel Kriete, APSA, 
3946 N. Lowell Ave., Chicago 41, Il. 

TD Newsletter—Arthur W. Hansen, P. O 

Box 202, Parlin, N. J 


Services to Exhibitions 


(Recognition, listing and approval of ex- 
hibitions is handled for PSA by the several 
Divisions. Who's Who listi are pu 
annually. Notices of coming exhibitions 
should be sent to persons listed on the Ex- 
hibitions and Competitions page.) 


Aids and Standards 


Coler—Adolph Kohnert, W. Main S&St., 
Amenia, N. Y. 

Nature—H. J. Johnasn,, [rea 2134 W. Con- 
cord Pl., Chicago 47, 

Pictorial—Alfred W. 1H Hotel St. George, 
Clark & Henry Sts., Brooklyn 1, N. Y. 
Stereo—John Paul Jensen, 8000 s. Merrill 
Ave., Chicago 17, Ill 


Master Mailing List 


Coler—Miss Lillan Draycott, 447-A Wash- 
ington Ave., Brooklyn 38, N. Y 
Nature—Mrs. E. H. Roper, 3523 
Drive, Toledo 14, O 
tea eh American Salons, Ken Wil- 
y, 701 Fifth St., Lyndhurst, N. J. Overseas 
Salons, Mrs. Rhyna Goldsmith, 21-20 78th 
Jackson Heights, L. I., N 
rN Miss Dorothy Otis, 
Rochester 11, N. Y 


Box 118, Mis- 


Oakway 


1280 Chili Ave., 


Who's Who 
Color—Mrs. Pearl Johnson, 661 Merton Rd., 
Detroit 3, Mich 
Coler Prints—Harry 
Ave., New York 4, 
Nature—Mrs. Louise K. Broman, FPSA, 166 
W. Washington St., Chicago 2, Ill 
Stereo—Mrs. Ruth Bauer, 3750 
Mariemont, Cincinnati 87, Ohio 
Pictorial—N. American, Ken Willey, 701 
Fifth St., Lyndhurst, N. J. Overseas, Mrs 
Rhyna Goldsmith, 21-20 78th St., Jackson 
Heights, L. I, N. Y¥ 


Baltaxe, 91 Payson 
N. Y¥ 


West St., 


Services to Individuals 
PSA Services 


Chapters—John Sherman, APSA, Box 3623, 
Loring Sta., Minneapolis 3, Minn 
Travel—Tom Firth, FPSA, Trappe, Md 
Travel Aides—John P. Montgomery, Jr., 
APSA, P. O. Box 7013, Orlando, Fla 





PSA Services Directory 


(Continued from preceding page) 


INDIVIDUALS 


Division Services 
+ 


Color Division 


CD Membership Slide—Rocky 
Alameda Ave., Burbank, Calif 
Exhibition Slide Sets and Travel Slide Sets 
—KEast: Charies Jackson, 406 E. York Ave., 
Flint 5, Mich; Central: Wm. A. Bacon 
APSA, P. O. Box 15, Jackson, Miss.; West 
Mrs. Marian Roberts, 5079 Aldama, Los An- 
lee 42, Calif 
fespitai | Preject—Send slides to Chas. H 
Green, APSA, 19261 Linda Vista Ave., Los 
Gatos, Calif 
Star Ratings—Mrs. Eugenia D. Norgaard, 
206 S. Lake St., Los Angeles 4, Calif 
Star Ratings (Color Prints)—-Harry Baltaxe, 
91 Payson Ave., New York 34, N. Y 
Slide Circuits—R. B. Horner, APSA, 2921 
Cassia, Boise. Idaho 
international Slide Circuits—Mrs. Arthur B 
Hatcher, 125 Columbus Ave., Port Chester, 
ry 


Nelson, 1516 


Stide Study Grouwps— Mrs. Lenore Bliss 
Hayes. 718 N. Brainerd Ave., La Grange 
Park. Ul 

instruction Slide Sets—See 
Exhibition Slide Sets 

Coler Print Competition — Miss 
Goldberg, APSA, 635 Jefferson Ave., 
ing, Ohio 

Colter Print ne G 
son Ave.. Summit, N 
Colter Print Sets—Paul Cc 
Eager St.. Baltimore 2, Md 
Hand Colered Print Circuit—Mrs Evelyn 
Curtis, 5320 Broadway, Oakland 18, Calif 
international Slide Competition—Robert H 
Kleinschmidt, 41 Parkside Crescent, Roches- 


ter 17 Y 
Permanent Slide Collection 
Bldg 


Johnson, FPSA, Forestry 
Roush, APSA, Johnston 
rc 


listing under 


Virginia 
Read- 


Young, 40 Madi- 


Clough, 24 E 


George F 
State Col- 
lege, Pa 
Library—Hoyt L 
Bidg., Charlotte 2. 
Travel Slide and Story Competition—Tracy 
Wetherby. 116 Avenue L, Pittsburgh. Penna 
Portrait Competition — John Sherman, 
APSA, Box 3623—Loring Station, Minne- 
apolis 3. Minn 

Emde Slide Sequence—Mrs. Ina Lank, 
Mantis Ave., San Pedro, Calif 

Photo ay! Weorkshop—Jack L. Kenner, 
APSA, 5503 Holmes Run Pkwy., Alexandria, 
Va 

Slide Evaluation Service — Robert W. L 
Potts, APSA. Agriculture Bidg.. Embarca- 
dero at Mission, San Francisco 5, Calif 


1900 


Motion Picture Division 


Annual Film Competition—Charies J. Ross, 
APSA, 3350 Wilshire Bivd., Los Angeles 5, 

Calif 

Film Library—John J. Lloyd, 355 Colorado 

Pl., Long Beech 14, Calif 

Book Library—Ed Greer, 4916 Silver, Kansas 
“ity 6, Kansas 

Film Analysis and Judging Service—Ernest 

F. Humphrey, 1152 Hetfield Ave., Westfield, 

N. J 

Tape Library—Markiey L. Pepper, 3620 

Newton St., Denver 11, Colo 

Technical information — Wm Messner, 

APSA, 999 Garrison Ave., Teaneck, N. J. 


Nature Division 


Instruction Slide Sets — East: Norman E. 
Weber, Bowmansville, Pa. West: Bernard G 
Purves. 1781 Hollyhill Lane, Glendora, Calif. 

Exhibition Slide Sets—George Clemens, 
APSA, Route 4, McConnelsville, Ohio 

Print Sets—George Brewster, 2236 N. Bu- 

chanan Ave., Arlington 7, Va 

Librarian—Albert E. Cooper, 3010 N. 36th 

, Ne 
Hospital Project—Send slides to Chas. H. 
Arsh. 19261 Linda Vista Ave., Los 
ali 

Star Ratings—Dr. Gordon B. White, APSA, 
239 ~~ aren St., Port Colbourne, Ontario, 
Canad 

Print Competition— F. W. Schmidt, Dept. of 

Medica! Illustration. University of exas 

Medical Branch, Galveston, Texas 

Slide C itieon—Dr. B. J. Kaston, APSA. 

410 Blake Road, New Britain, Conn 

Slide ar, Circuits—Alford W. Cooper, 
APSA Box 579, Worland, Wyo 

Print Senay Circuits—Le Roi Russel, 343 

Shasta, Prescott, Arizona 

Technical information Service—Edward H 

Bourne, APSA, 40 Woodside Drive, Penfield, 

N.Y 


Commenting Service for Newer Workers— 
Slides, George W. Robinson, P. O. Box 10, 
Merced, Calif. Prints, Cy Coleman, 6159 
Dorothy St., Detroit 11, Mich 


Photo Journalism Division 
Journalism Circuits—Larry Ankerson, 148-26 
29th Ave., Flushing 44, N ¥ 
Critiques—Lewis E. Massie, P 
Del Mar, Calif 


O. Box 745, 


Pictorial Division 
PD Information Desk—Miss Shirley 
8 E. Pearson St., Chicago 11, Llinois 
American Portfolios—Mrs. Barbara M. Sie- 
gc". APSA, 200 Braunsdorf Rd., Pear] River, 
LY 


Stone, 


International Portfolios—Ed Willis Barnet, 
APSA, 2323 Henrietta Rd., Birmingham 5, 
Ala 

Canadian Portfolios—Gino Maddalena, 1262 
Place Royale, St. Martin, Laval Co., Que 
Colter Print Activities Miss Catherine 
Coursen, 223 Prospect St.. E. Orange, N. J 


Star Exhibitor Portfolios—Dr. Robert M 
Cochran, 452 Aquila Ct.. Omaha 2, Neb 
Portrait Portfolios—Miss Dorothy Kluth 
2415 W. Birchwood Ave., Chicago 45, Illi- 
nois 
Portfolian Clubs—Sten T. Anderson. FPSA. 
3247 Q. St., Lincoln 3, Nebraska 
Picture of the Month—Miss Alicia Parry, 609 
Sedgwick Dr., Syracuse 3. N. Y 
Award of Merit (Star Ratings)— Mrs 
M. Hand, APSA, 1927 Devonshire Ave 
sing 10, Mich 
Personalized Print Analysis—Paul Yarrows, 
17315 Fairfield Ave., Detroit 21, Mich 
Salon Workshop—John T. Caldwell. Jr. P.O 
Box 4682, Fondren Sta., Jackson. Miss 
Saion Labels (Enclose 3c stamp)—Mrs. Lil- 
lian Ettinger, APSA, 1129 Waukegan Rd.. 
Deerfiela, Ill 
PD Membership information—East: Mrs 
Jane A. Heim, APSA, O. Box 7095, Or- 
lando, Fla. West: Mrs. Elizabeth T. McMen- 
=, 1366 E. Mountain Dr., Santa Barbara. 
a 
PD Service Awards—J. M. Endres, FPSA 
1235 Circle Dr., Tallahassee, Fla 


Leta 
, Lan- 


Stereo Division 


Newcomer's Committee—Clair A England, 
re 1884 San Antonio Ave., Berkeley 7, 
alif 

Personalized Slide Analysis—Fred Wiggins 
‘- APSA, 438 Meacham Ave., Park Ridge 
Individual Slide Competition — Mrs 
Wenger, 6525 Spore Ave., Apt 
don Park, Ca 

Slide Sicolie-here. Pearl Johnson, 661 Mer- 
ton Rd., Apt. 3, Detroit 3, Mich 

Slides for Veterans— Miss Marjorie Pree 434 
W. 120th St.. Apt. 6J, New York 27, N. Y 
Slides for Handicapped Children — Harry 
1 a 116 Truesdale St.. Rochester 


Traveling Salon — Pau! S. Darnell, 411 S 
Ridgewood Rd., S. Orange, N. J 

Star Ratings — Miss Helen Brethauer. 4057 
Masterson St., Oakland 19, Calif 

SO Membership information — Miss Leona 
Hargrove, 619 N. Ridgewood, Wichita 6. 
Kans 

SO Membership Slide—John C. Stick, 
S. Bushnell Ave., So. Pasadena, Calif 
Emde Side Sequence—Dr. Mervin C Gave, 
2330 Linwood Ave., Coytesville, N 
Subject Slide Sets—Henry H echine. 
Sherwood Rd., Highland Park, Ill 
international Circuits—Lee M_  Klinefelter, 
1800 La Salle Ave., Norfolk, Va 


Elyga 
E., Hunting- 


1701 


1283 


Techniques Division 
‘Se er information—John R Kane 
Chenango Forks, N. Y 


Traveling Exhibits—John F. Englert, APSA, 
853 Washington Ave., Rochester, N. Y 





CLUBS 


PSA Services 
For Clubs 


Camera Clubs—Fred W. Fix Jr., 
Sheridan Rd., Chicago 40. Il 
Club Bulletin Advisory Service 
Barker, FPSA, 392 Hope St., 
Conn 
National Lectwres—Drake Delanoy, 
50 Valley Road, Montclair, N 
Recorded Lectures—Fred H. Kuehl, 2001 
St.. Rock Island, Ill 

APSA, 2921 


Tops—R. B. Horner, 
Boise, Idaho 

international Exchange Exhibits—East: Fred 
Reuter, 38 Sycamore Dr.. New Middletown 
©. Central: Wilson H. Shorey, APSA, 809 
Putnam Bidg. Davenport, lowa. West: Mrs 
LaVert B. Hendricks, 2264—5th Ave. San 
Diego |, Cal 


Division Services 
+ 


Color Division 
Veterans Hospital Slide-Getter Sets 
Jean Edgcumbe, 40 Frankland Road 
ester 17. N. ¥ 
Exhibition ag! Sets—FEast 
Shaw, APS 2410 Tratman Ave 
N. ¥ Mid-West Paul S. Gilleland 
Nottingham Ave. St. Louis 19, Mo. West 
Mrs laire Webster Hillcrest Court, 
Berkeley 5, Calif. (Incl. Canada, Alaska & 
Hawaii.) 


FPSA, 


-Henry W 
Glenbrook 


5956 


APSA, 
46th 


Cassia, 


Miss 
Roch- 
Frederic B 


Bronx 61 
7502 


48 


Slide Set Directory— Miss Grace Custer, 3420 


N. Meridian, Indianapolis, Ind 

Color Slide Circuits—J. Sheldon Lowery, 
Rte. 1, Box 135, Davis, Calif 

National Club Slide Competition—Smith 
MacMullin, APSA, 5540 Garth Ave., Los 
Angeles 56, Calif 

Color Print Sets—Paul C. Clough 
Eager St., Baltimore 2, Md 
Pictorial Chicago Project—Miss June Nel- 
son, APSA, 5555 Sheridan Road, Chicago 40, 
Illinois 

Judging Service—Walter Jarvis, 13316 Lud- 
low. Huntingdon Woods. Mich 

Photo Ly! Workshop—Jack L. Kenner, 
APSA, 5503 Holmes Run Pkwy., Alexandria, 
Va 


24 6£E 


Motion Picture Division 


Film Library—John J. Lloyd. 355 Colorado 
Pl.. Long Beach 14, Calif 
Tape Library—Markiey L 
ton St., Denver 11, Colo 


Pepper, 3620 New- 


Nature Division 


instruction Slide Sets — East: Norman E 
Weber. Bowmansville, Pa. West: Bernard G 
Purves. 1781 Hollyhill Lane, Glendora. Calif 
Exhibition Slide ts—George Clemens, 
APSA. Route 4. McConnelsville. Ohio 
Print Sets—George Brewster, 2236 N. Bu- 
chanan St.. Arlington 7. Va 
Librarian — Albert E. Cooper 
St.. Omaha 11, Neb 

Hospital Project—Send slides to Chas. H 
Green, APSA, 19261 Linda Vista Ave., Los 
Gatos. Calif 

Veterans Hospital Slide-Getter Sets—Miss 
Jean Edge oe 40 Frankland Road, Roch- 
ester 17, 


5010 N. 36th 


National Club Slide Competition— Mrs. Irma 
Louise Rudd, APSA, 1602 S. Catalina, Redon- 
do Beach. Calif 


Pictorial Division 


American Exhibits—East: Frank S. Pallo, 
343 State St., Rochester 4, N. Y. Central: Dr 
C. F. Wadsworth, 608 Brown Bldg., Wichita. 
Kans., West: John Wippert, 12237 E. Kerr- 
wood St.. El Monte, Caiif. Northwest: Al 
ueaae. 5022—50th Ave., S.W., Seattle 16, 


club. Print Circuits—Edmund V mre. 20 


Metropolitan Oval, New York 62, 
Print Exchange List—E. G 
College Ave., Racine, Wis 
Club Print Judging Service—Don E. Haasch 
3005 Teton St., Boise, Idaho 
international Club Print Com 
Ralph M. Carpenter, 99 Orange St., 
for Conn 

Portfolio of Portfolios — Mrs Gretchen M 
Wippert_ APSA, 12237 E. Kerrwood St., El 
Monte, Calif 

Saion Practices—Alfred W 
a Clark & Henry Sts 


Rutherford, 1505 


titien— 
Stam- 


Hecht, Hotel St 
Brooklyn 1, 
Salon instruction Sets—Ira S. Dole, 1323- 
10th Ave.. Lewiston. Idaho 

Coler Print Activities — 
Coursen, 223 Prospect St., 


Stereo Division 


Club Services—Rolland Jenkins, 47 
Way, Stirling, N. J 

National Club Stereo Competition—Fred- 
ote Adams, 700 Bard Ave., Staten Island, 
NY 


Club Slide Circuits—Robert Somers, 110 
Brookside Ave., Toronto 9, Ont 
Local Programs—Harold Johnson, 661 Mer- 
ton Rd., Apt. 3, Detroit 3, Micn 


Miss Catherine 
E. Orange, N 


Lupine 


PSA JOURNAL 





35mm Favorites 


Famous for fine performance 


CONTINA 


Smartly designed 35mm camera with diaphragm- 
coupled light meter which eliminates all exposure 
calculations. Equipped with a single-stroke rapid film 
wind and shutter-cocking lever, Pantar f/2.8 45mm 
jens which has great depth of field, and Prontor SLK 
shutter with speeds to 1/300 sec. Model II, $79. 
Model I! with convertible lens that permits the use 
of wide-angle and telephoto component lenses, $89. 


IKON 


West Germany 


CONTAFLEX 


Leading 35mm single-lens reflex with advanced sighting 
and focusing system and fast f/2.8 lens. Brilliant view- 
finder shows picture being taken almost natural size. In 
center of view-finder you have a unique focusing screen 
combined with a split-image rangefinder for fast, accurate 
focusing. No parallax problems, even on close-ups down to 
6 inches. In various models, with or without built-in expo- 
sure meter. Wide-angle and tele component lenses and a 
full line of accessories give great scope. From $109. 


CONTAX 


Famous 35mm camera — long-time favorite of discerning 
professionals as well as amateur photographers. Noted for 
its incomparable optics, ruggedness and great versatility. 
Supplementing its many unique features are ten superb 
Zeiss lenses, including the sensational 21mm Biogon f/4.5 
which covers an angle of 90°, opening new possibilities in 
picture taking. Two models, one with built-in exposure 
meter. From $197. 





See these 35mm gems at your Zeiss Ikon dealer's + Literature on request 
CARL ZEISS, INC., 485 FIFTH AVENUE, NEW YORK 17 











For sharpest color detail on your screen 
load your camera with Kodachrome Film 


What makes a champion? Superior performance, of course. 
That’s why Kodachrome Film is the favorite for big-picture, 


sharply-detailed screen projection .. . still and movie. 
Each year the popularity of Kodachrome Film increases. 
These are the reasons: 


Microscopically fine grain ...extremely high resolution of 


detail . . . high acutance, sharp separation where one image de- 
tail meets another . . . emulsion structure and processing that 
keep the sharpness . . . all for utmost detail and texture in the 
picture image. 

Good contrast, to give the sunny, sparkling screen quality 


everybody likes—and to intensify the feeling of sharp, crisp 
detail on the screen. 

Full color—able to cope with the most saturated colors in 
nature as well as the most subtle, and carry them effectively to 
the screen. 

And dependability—so you can count on the same top- 
quality performance every time—in your camera, on your 
screen—from shot to shot, roll to roll, year after year. 

You'll find the familiar yellow boxes of Kodachrome Film 
at your Kodak dealer’s—in 35mm No. 135, 20- and 36-expo- 
sure, in 8-exposure No. 828, and in 8mm and 16mm. 


Do you need more speed than Kodachrome has, and the convenience of home or local labora- 
tory processing, in another top-quality color-transparency film? That’s what Kodak Ekta- 
chrome Film is for. Same Kodak dependability. Comes in Nos. 135, 828, 120,620, and 127 sizes. 


Do you want color prints, big color enlargements? That’s what Kodacolor Film is for. 
Available in all popular sizes. Gives you color negatives for prints, enlargements, and 


slides (135 and 828). 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





